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/ Everything Is Different
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Erwin Wurm sa aktudlnou vystavou v Dome umenia/Kunsthalle Bratislava nepredstavuje na slovenskej umeleckej scéne po prvy raz.
Vystavuje tu permanentne uz niekol’ko rokov. Popri ,,¢cumiloch®, ,paparazzich“ a im podobnym gycovym atrakcidm pre turistov, ktoré
narusaju charakter nasich verejnych priestranstiev, existuje v naSom meste aj monumentalny public art! od jedného z najvyznamnejsich
svetovych sochdrov. Od sochara, ktory dekonstruoval socharstvo, aby ho mohol nanovo zadefinovat ako oblast, ktord mdze suvisiet

s kazdodennou realitou a vSednym Zivotom ¢loveka. Ako priestor pre experimentalne vnimanie objemu veci, objektov aj ludi, v ktorom sa
hravost a humor nevzdavaju svojej zodpovednosti, ale prave naopak, vedia byt kritickymi az sarkastickymi a nevzdavaju sa ani svojej
politickej zodpovednosti.

Aby sme boli politicky korektni, musime povedat, Ze Erwin Wurm nie je iba socharom. Je aj performerom, fotografom a rezZisérom,

o je ale dolezitejsie — je kritikom, psychoanalytikom, intelektualnym humoristom a komentatorom. A navySe ma viac ako blizko

k filozofii. Svojou tvorbou sa snazi expandovat aj mimo oblasti vizudlneho umenia a predstavit ju v inych kontextoch a Strukturach.

Aj ked by sa nam to na prvy pohlad mohlo zdat, Erwin Wurm nie je manipulator. Erwin Wurm ndm predstavuje int formu reality.
Realitu, ktora napadne pripomina to, Co pozname z vSednych dni, z kazdodennych Zivotov. V nadvéaznosti na poststrukturalisticka
filozofiu dekonstruuje, aby v opéatovnej rekonstrukcii odhalil podstatu umeleckej reality. Sochy, objekty, predmety, veci st ale iba zastup-
nymi prvkami. Wurma zaujima svet, ktory sa projektuje ako mozna fikcia nasej predstavivosti, analyzuje prchavy okamih pominutelnosti,
kazdodennosti, ktoré sa snazi prostrednictvom nich uchopit a presnejsie pomenovat. Erwin Wurm ndm nastavuje zrkadlo, v ktorom sa
neuvidime. Ak sa ndm ale podari pozriet hlbsie, uvidime iny — novy svet, ktory sa na ten nas napadne podoba a umoznuje nam pochopit
naSe vnimanie reality v inej perspektive.

Kde st ale postavené hranice, ked vo Wurmovej filozofii sa ktokolvek moze stat socharom a ¢okolvek moze byt sochou? Je to skutoc¢ne
také jednoduché, Ze sa na jednu minutu zastavime a staneme sa sochou? Nemusime byt politicky korektni, aby sme povedali, ze Wurm
realitu pomerne prisne konstruuje. Nie je anarchistom, ktory nepremyslene otvara hranice, aby narusil podstatu pojmov? Prave naopak.
Je sice dadaistom, ktory premyslene provokuje malomestsky vkus, jeho jasnym ciefom je vykolajeného divaka postrcit k tej spravnej
pasci. K uvedomeniu si, Ze nic¢ nie je tak, ako nas ucili v $kole, ale ani tak, ako to vidime a ako si v najlepsej viere myslime. Ako povedal
Deleuze, pravd je tolko, kolko je subjektov, ktoré ju vnimaju.

Wurm sa pokuisa na nasu udsku realitu nazerat optikou veci. Aké by to bolo, keby sme boli bandnmi? Predstavte si, Ze va$ sendvic¢ sa na
vas pozera tak, ako vy na neho. Alebo, Ze sendvi¢ je péta vasej babky. Aky je ale vztah medzi pomaran¢mi a ukrizovanim? Pritahuje
golfovy hrac svoje golfové palice? Ako by sa zachovala metla, ak by sa ocitla v blizkosti Claudie Schiffer? Preco sa tu¢ny dom trapi
zlozitymi myslienkami svojej existencie a tuzi pochopit, ¢i je vlastne eSte domom, alebo skor umeleckym dielom? A ak je autu dana
moznost zatacat, moZzeme mu vycitat, ak sa po prvy raz v historii automobilizmu naozaj zatocilo? Su vSetky uhorky rovnako stihle (resp.
rovnako tucné), alebo je kazdd individualna a origindlna? Ak nie, ako pridu parky k tomu, Ze oni ano? Moze jeden maly dom zautocit
na dom vacsi? A aké st vlastne spravne proporcie domu a auta? Kedy by mali drzat prisnu diétu a kedy to uz prehnali? Ak sa (podla
Deleuzea) realita uskutociiuje az v jej kritickej konfrontacii, je potrebné podrobit diela vyznamnych architektov tlakovym skiskam?
Toto st len niektoré z otdzok, ktoré Wurm vysiela divdkom prostrednictvom svojich diel. Odpovede, ktoré by viedli k jednoznacnej
interpretacii, neexistuju, aj ked opytat sa svojho bananu, domu alebo auta na rieSenie nerieSitelnej situacie by mohlo byt jednou

z moznych ciest k ispechu. Alebo ako navrhuje Erwin Wurm vo svojej sérii fotografii: ,, Spite dva mesiace”, ,Vyjadrite sa zivanim“,

,Budte prilis lenivi hadat sa“, alebo ,Dajte si jointa pred ranajkami®.

1 Na administrativnej budove stavebnej spolocnosti Strabag (nedaleko Bajkalskej ulice v Bratislave) Wurm nainstaloval rodinny dom,
ktory je otoc¢eny dole hlavou. Toto dielo vzniklo p6vodne pre MUMOK — Museum Moderner Kunst Stiftung Ludwig vo Viedni.

o Juraj Carny
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/ Everything Is Different

For Erwin Wurm, whose current exhibition is running at the Bratislava Kunsthalle, this is not his first appearance in the Slovak art
scene. He has been exhibiting here permanently for a number of years. Alongside the “gapers”, “paparazzi”, and other such kitsch
attractions for tourists which disfigure our public spaces, our city also has monumental public art! from one of the world’s best-known
sculptors. From a sculptor who has deconstructed sculpture so as to define it anew as a zone which can connect with everyday reality
and ordinary human life. As a space for experimental perception of the bulk of things, objects and people, where playfulness and
humour, far from shirking their duty, can be critical to the point of sarcasm and take even their political responsibility in earnest.
To be politically correct we must say that Erwin Wurm is not only a sculptor. He is also a performer, photographer and director,

but still more important — he is a critic, a psychoanalyst, an intellectual humorist and commentator. And he’s close to philosophy,
or more than close. He tries to expand beyond the field of visual art in his work and present it also in other contexts and structures.
Whatever our first impressions might be, Erwin Wurm is not a manipulator. He introduces us to another form of reality. A reality
which is strikingly reminiscent of the one that we know from ordinary days, from everyday lives. Linking up with poststructuralist
philosophy, he deconstructs so as by renewed reconstruction to uncover the basis of artistic reality. But the sculptures, objects,
subjects, things, are only substitute elements. Wurm is interested in a world which projects itself as a possible fiction of our imagina-
tion. He analyses the fleeting instant of transience, of everyday occurrences, through which he tries to grasp that world and more
precisely name it. Erwin Wurm presents us with a mirror where we do not see ourselves. But if we manage to look more deeply,

we see another — new — world, which is remarkably similar to this world of ours and lets us comprehend our perception of reality
in another perspective.

But where are the limits, when in Wurm’s philosophy anyone can be a sculpture and anything can be a sculpture? Is it really as
simple as that: we stop for one minute and become a sculpture? Without at all being politically correct, we might say that Wurm
construes reality rather strictly. Is he not an anarchist who mindlessly opens borders in order to disrupt basic ideas? Quite the
contrary. Dadaist though he is, when he intentionally provokes petit-bourgeois taste he has the clear aim of pushing the viewer,
once he has fallen out of his grooves, towards the appropriate trap. Towards realisation that nothing is like what we were taught

at school, but neither is it as we ourselves see it and think of it in perfect good faith. As Deleuze said, there are as many truths

as the subjects who perceive them.

Wurm attempts to look at human reality with the optics of things. What would it be like if we were bananas? Imagine that your
sandwich was looking at you the way you’re looking at it. Or that the sandwich was your granny’s heel. But what’s the relation
between oranges and crucifixion? Is a golfer attractive to his golf clubs? How would a broom behave if it found itself in the presence
of Claudia Schiffer? Why is a fat house plagued with complicated thoughts about its existence and why does it desire to understand
whether it is really a house or in fact an artwork? And if a car is given a chance to spin round, can we blame it if for the first time in
the history of automobiles it does a pirouette? Are all gherkins equally slim (or equally fat), or is each one individual and original?
If not, how do sausages get the idea that they are? Can one small house attack a bigger house? And what really are the proper
proportions of a house and a car? When should they keep to a strict diet and when are they overdoing it? If (according to Deleuze)
reality is only achieved in its critical confrontation, is it necessary to subject the works of prominent architects to stress tests?
These are just some of the questions that Wurm broadcasts to viewers through his works. No answers exist that would bring us

to an unambiguous conclusion, though we might ask our banana, our house or our car to solve the insoluble — that could be one

of the possible ways to success. Or as Edwin Wurm advises in his photo series: “Sleep for two months”; “Express yourself with

ayawn”; “Be too lazy to quarrel”; “Have a joint before breakfast”.

In the Strabag firm’s administration building (not far from Bajkalska Street in Bratislava) Wurm installed a family home which is upside down.
This work was originally created for MUMOK — Museum Moderner Kunst Stiftung Ludwig in Vienna.

Juraj Carny

exhibition curator
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