Karol Pichler (1957): Dulce amarum. 1995. Sadra,

1

liatie, horolezecké lano. Variabilné rozmery. Slovenska

narodna galéria, Bratislava. Foto: Adam Sakovy

Karol Pichler (1957): Dulce Amarum. 1995. Plaster,

climbing rope. Variable dimensions. Slovak National

Gallery, Bratislava. Photo: Adam Sakovy
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170 cm. Nitrianska galéria, Nitra. Foto: Miklos Suranyi
Pavla Scerankova (1980): Enough and to Spare. 2010.
Linen chest, fishing rods. 170 cm. Nitra Gallery, Nitra.

Photo: Miklds Suranyi

3 Juraj Melis (1942 — 2016): Ter¢ II1. 1971. Drevo, kov,

rezanie, malovanie. 79 X 91 cm. Slovenska narodna

galéria, Bratislava. Foto: Archiv SNG

Juraj Melis (1942 - 2016): Target lll. 1974. Wood, metal,
cutting, painting. 79 x 91 cm. Slovak National Gallery,

Bratislava. Photo: SNG archive

4 Emoke Vargova (1965): Varta. 1999. Textil, plastova

folia, igelit, presivanie. 72 X 105 cm. Slovenska narodna

galéria, Bratislava. Foto: Archiv SNG

Emoke Vargova (1965): Bathtub. 1999. Textil, plastic foil,

plastic, quilting. 72 x 105 cm. Slovak National Gallery,

Bratislava. Photo: SNG archive

5 Jozef Jankovi¢ (1937): Velky pdd. 1968. Epoxid, kov,

sadra, liatie, patinovanie. 450 X 450 cm. Slovenska

néarodné galéria, Bratislava. Foto: Adam Sakovy

Jozef Jankovi¢ (1937): Great Fall. 1968. Epoxid, metal,

gypsum, casting, patina couting 450 x 450 cm. Slovak
National Gallery, Bratislava. Photo: Adam Sakovy

LT

1 Marek Kvetan (1976): Velké taniere. 2016. Taniere,
kov, zvaranie, skladanie. 256 X 30 X 30 cm. Majetok
autora. Foto: Marko Horban
Marek Kvetan (1976): Big Plates. 2016. Plates, metal,
welding, assembling. 256 x 30 x 30 cm, Courtesy of
the Artist. Photo: Marko Horban

i

2 Michal Moravc¢ik (1974 — 2016): Universal. 2010.
Drevo, kov, ready-made, preglejka, montovanie,
skladanie, zvaranie. 286 X 298 X 60 cm. Slovenska
narodna galéria, Bratislava. Foto: Archiv autora
Michal Moravcik (1974 - 2016): Universal. 2010. Wood,
metal, ready-made, plywood, mounting, assembling,
welding. 286 x 298 x 60 cm. Slovak National Gallery,
Bratislava. Photo: Archive of the author

3 Martin Piacek (1978): Milan. 2008. Mramor, drevo,
brusenie, leptanie. 35 X 20 cm. Slovenskd narodna
galéria, Bratislava. Foto: Archiv SNG
Martin Piacek (1978): Milan. 2008. Marble, wood,
grinding, etching. 35 x 20 cm. Slovak National
Gallery, Bratislava. Photo: SNG archive
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Tomé§ Dzadori: Je to atrakcia, alebo to padd? 2009. Drevo, kov, cetris, kombinovana technika.
498 x 230 x 230 cm. Slovenska narodna galéria, Bratislava. Foto: Archiv autora

Tomas Dzadon: Is It an Atraction or It Is Tumbling Down? 2009. Wood, metal, cetris boards, mixed
media. 498 x 230 x 230 cm. Slovak National Gallery, Bratislava. Photo: Archive of the author
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Modelova situécia slovenského
socharstva 20. a 21. storocia

Model Situation of Slovak Sculpture
in the 20" and 21* Century

Kunsthalle
Bratislava

AKO DOMA | LIKE AT HOM

TRVANIE VYSTAVY / DURATION:
31. marec - 29. oktdber 2017
March 31¢t - October 29t 2017

Odborna spolupraca / Expert
collaboration: Vladimira Blingerova



AKO DOMA | LIKE AT

Vladimira Blingerova
odborna spolupraca / expert collaboration

Vystavu ako ,,modelov situaciu® mézeme chapat ako jednu z moznosti, ako
(v relativne kratkom c¢ase) naplnit institucionalnu potrebu zrealizovat vystavu,
¢i expoziciu reflektujacu zasadné vyvinové obraty domaceho socharskeho
umenia 20. a 21. storocia — prechod od klasickej sochy az po aktualne dianie,
pre edukativne ciele a prispiet k jeho poznaniu v radoch sirokej verejnosti.

V zéakladnej definicii socharstva sa piSe, ze predstavuje pracu s materialom,
priestorom a ¢asom. Teéria umenia sa snazi analyzovat, ktora z tychto troch
casti identity sochy je podstatna a rozhodujtca v tom-ktorom obdobi vyvinu
umenia. V Sestdesiatych rokoch 20. storo¢ia umenie poznacila i dematerializa-
cia — teda proces odhmotnenia, intermedialne presahy a po totalithom zneuzi-
vani pamatnikového socharstva nastal u nas vyrazny ,,utek* sochy z diskurzu
verejného priestoru a strata vnimania hodnoty sochy v spoloc¢enskom a poli-
tickom zivote. K tomu vietkému sa pridava nepritomnost umelecky kvalitne;j
sochy pre novt architektaru.

Familiarny nazov vystavy Ako doma odkazuje na nicktoré témy stcasného
socharstva a je 1 narazkou na medziinstitucionalne vztahy konzervativnej insti-
tacie, akou je SNG a KHB, prinasajucej do diskusie nové a aktualne umelecké
nazory zo slovenského prostredia 1 zo zahranicia. Vystava prezentuje diela pre-

vazne domace a z domacich zbierok. Rozmerom 1 rozsahom dominujua dicla

HOME

Modelova situacia slovenského socharstva 20. a
Model Situation of Slovak Sculpture in the 20"

Intuitivne, ndhodne, subjektivne a ahistoricky, slobodne, bez stylovych a mate-
rialovych hranic s tym, ze boli uprednostniované nedavne akvizicie i diela dlho-
dobo priestorovo nezazité a nevystavované. Pritom bolo mozné predstavit len
malé torzo zbierky. Primarne vystavené diela pochadzaju zo zbierky SNG, ich
vyber bol doplneny o niekolko diel zo zbierok inych galérii a od autorov a az
nasledne cibreny na zaklade vygenerovanej témy a odkrytej prostrednictvom
exponatov. Diela pritom nemajt funkciu ilustracie myslienky, ale myslienku de
facto urcili. Instalacia vystavy a vyber, 1 ked to nebolo cielenym zdmerom, evo-
kuja nepritomné, mizntce telo. Scénu ozivuja svojim pohybom navstevnici,
stavajuct sa aktivnou sticastou instalacie.

Vystave nepredchadzal dlhodoby a koncentrovany historicko-teoreticky
vyskum vyvinu socharstva v slovenskom ument, tvorbu zbierky vsak moézeme
ponimat ako vysledok systematického vyskumu viacerych odbornikov pocas
niekolkych desatrodi existencie galérie.® V prezentécii sme sa vedome snazili
vyhnat dielam vyzadujicim klasicky instalacny socharsky prvok — sokel, a tak
funguja diela v priestore akoby ,,samonosne* — priamo na podlahe, alebo na
stene, prirodzene zrastené s priestorom. Umenie instalacie funguje na istej
déavke performativity, v jednom priestore a c¢ase sa ocitaji rozdielne umelecké

prejavy a formy, rozne jazyky a $tyly, casové vrstvy. Pristup k vyberu a konecna

21. storocia /

and 21* Century

private space. We must realize, though, that the objects not only define us, but
also organize, animate and initiate context relations. The objects have perfor-
mative and transformative power that manifests individually and among each
other.? The same applies for the artworks that together create new, different
stories, contexts and relations, which would not emerge without their joint ar-
rangement in space, i.e. without exhibiting them together.

The aim of the exhibition is to present at once in a single room the selected
artworks of rather monumental dimensions, due to which they stayed unexhibi-
ted in depositaries for a relatively long time. The large size and challenging in-
stallation practically disqualified these pieces, which were typically introduced
only through reproductions and other records. When it comes to perceiving
visual art, though, physical experience is vital, especially in case of sculpture.
According to the American theorist and curator Johanna Burton, sculpture is
defined by a circular motion around it, making it impossible to capture the en-
tire artwork at once.® The selected monumental works are related to architec-
ture, particularly Jozef Jankovic’s vertical objects, Tomas Dzadon’s panel house,
Michal Moravcik’s installation evoking a gate and also a tower. The first two uti-
lize stable objects to depict lability, drama, and impending disaster. Sculpture
as a construction (or a composition) is built on the principles of composing

Kunsthalle
Bratislava

Marko Blazo (1972): 3D 4D. 1996. Sadra, papier, kombinovana technika.

12,5 X 21,5 X 16 cm. Slovenska narodna galéria, Bratislava. Foto: Archiv SNG
Marko Blazo (1972): 3D 4D. 1996. Gypsum, paper, mixed media. 12,5 x 21,5 x 16 cm.
Slovak National Gallery, Bratislava. Photo: SNG archive

zo zbierky Slovenskej narodnej galerie, ktora ako je vSeobecne zname, na dlhé
obdobie stratila pre prebichajicu rekonstrukciu svoje rozmernejsie vystavné
priestory. Jej zbierka jednoznac¢ne patri k cielene dlhodobo a koncepcne tvore-
nym zbierkam. DIlhé roky vsak bez adekvatnej moznosti vystavovania v takom
rozsahu, ako st to tento druh umenia vyzaduje. Nazov Ako doma moézeme citat
1v témach a materidloch vystavenych diel. Jednu z aktualnych instalacii pred-
stavuje dom — panelak Tomasa Dzadona, viaceré priestorové objekty a insta-
lacie st tvorené z predmetov zariadenia domdacnosti — z nabytku' a banalnych
veci privatneho priestoru. Pritom si treba uvedomit, Ze objekty nas nielen
definujy, ale 1 organizuji, animujd a iniciuja savislosti. Objekty majt perfor-
mativnu a transformativnu silu samy o sebe aj medzi sebou.? Rovnako to plati
pre diela, ktoré navzajom vytvaraju iné¢, nové pribehy, savislosti a vztahy, ktoré
by bez priestorového rozlozenia, teda spolo¢ného vystavenia, nevznikli.

Zamerom vystavy je koncentrovane predstavit v jednom priestore vyber
diel monumentalnejsich rozmerov, ktoré ostali pre svoju priestorovi narocnost
pomerne dlhé obdobie v depozitaroch, mimo vystavnych moznosti. Velky
rozmer a instalacna naroc¢nost ich vlastne diskvalifikovali na poznavanie cez
reprodukcie alebo prostrednictvom inych zaznamov. Pritom ,,fyzicka® ski-
senost povazujeme v pripade vnimania vizualneho umenia a zvlast soch za
najpodstatnejsiu cast ich percepcie. Podla americkej teoreticky a kuratorky
Johanny Burtonovej sochu definuje krazivy pohyb okolo nej a tento pohyb
dokola neumoziiuje zachytit umelecké dielo na jeden raz v celku.’ Vybrané
monumentalne diela maja savis s architektirou, vertikalne tvary u Jozefa Jan-
kovica, panelakova stavba Tomasa Dzadona, instalacia Michala Moravcika
evokujuca branu i vezu, pricom prvé dve z nich zobrazuja stabilnym objektom
labilitu, dramu, bliziacu sa katastrofu. Socha ako stavba (¢1 skladacka) je tvo-
rend na zaklade stavebnych principov skladby viacerych komponentov a na
tektonickom principe formovania. Spojenie architektonickych a socharskych
principov predstavila v nagom prostredi zasadnd vystava Forma nasledye...risk,*
ktort povazujeme za medznik v interpreticii sicasné¢ho socharstva.

V jednom priestore sa stretavaju diela od Sestdesiatych rokov s tymi stcas-
nymi, vytvorenymi v nedavnom obdobi autormi strednej a mladej generacie.
Komponovanie diel v priestore, teda tvorba vystavy, bola kreovana okrem

potreby vystavenia monumentalnej$ich realizacii i metdédou ,,zmiesaj a spoj“.”

forma vystavy je otvorena, nezatazena obmedzeniami a hranicami, definicia-
mi a pojmami — okrem socharstva, ktorého historicky vyvin samostatne pre-

zentovat bez inych médii by bolo mozno marnostou.

An exhibition created as a “model situation” can be understood as one of the
(relatively time-efficient) ways of fulfilling the institutional need to organize and
exhibition or an exposition reflecting the crucial changes in the development
of our sculpture in the 20th and 21st century, from traditional sculpture to con-
temporary forms, with the aim to educate the public and contribute to gene-
ral recognition of sculpture. According to its definition, sculpture operates
with material, space, and time. Art theory strives to analyze which of the three
dimension of sculpture identity is essential and crucial in different periods of
the evolution of art. Among other factors, the art created in 1960s was marked
by dematerialization and intermedia extensions. Once the period of misusing
monumental sculpture for totalitarian purposes was over, our art faced a signi-
ficant “fleeing” of sculpture from the discourse of public space, losing its value
in social and political life. On top of that, it suffered from the absence of artistic
quality required by the new architecture.

The familiar title of the exhibition refers to certain subject matters of con-
temporary sculpture and connotes interinstitutional relations of conservative
institutions like the Slovak National Gallery and Kunsthalle Bratislava, which dis-
cuss new and current artistic concepts from Slovakia and abroad. The exhibi-
tion presents works mostly of domestic origin and from domestic collections.
The pieces from the collection of the Slovak National Gallery - which lost a sig-
nificant part of exhibition space due to ongoing reconstruction - dominate the
exhibition in terms of size and scope. Undoubtedly, the collection of SNG be-
longs to long-term and conceptually formed collections. For many years, how-
ever, there was no adequate way of exhibiting it in the extent required by this
kind of art. The title of the exhibition can be interpreted through the subject
matters and materials of the exhibited pieces. One of the current installations
presents a panel house by Tomas Dzadon, several spatial objects and installa-
tions composed of household utilities including furniture and banal objects of

different elements, as well as on tectonic principle. The fusion of architectural
and sculptural tendencies was introduced by the essential exhibition Form
Follows... Risk* considered as a turning point in the interpretation of contem-
porary sculpture in our context.

In one room, artworks from 1960s encounter with contemporary pieces
created recently by the authors of the middle and younger generation. Their
composition in space - or the production of the exhibition - was created
with respect to the exhibition needs of the monumental pieces, as well as by
“mixing and matching”.® The artworks are arranged intuitively, randomly, sub-
jectively and ahistorically, without style and material limits, preferring recent
acquisitions and pieces that were not physically introduced and exhibited for
a long time. It is true, though, that it was possible to show only a small frag-
ment of the collection. Primarily, the works come from the collection of the
Slovak National Gallery, the selection of which is accompanied by some pieces
from the authors and the collections of other galleries, specifying the theme of
the exhibition generated by and revealed through the exhibits. The works do
not function as illustrations of the idea - they de facto determine it. Although
not intentionally, the installation and the selection evoke an absent, vanishing
body. The scene comes to life as the visitors move through it, becoming an
active part of the installation.

The exhibition was not preceded by a long-term concentrated research
on historical and theoretical evolution of sculpture in Slovak art. However,
the creation of a collection can be seen as the result of a systematic research
executed by a number of experts over several decades of the existence of the
gallery.® We have consciously tried to avoid including the works that require a
plinth as a traditional installation element related to sculpture, so that the pie-
ces work autonomously - directly on the floor or on the wall, naturally blending
with the exhibition space. The art of installation employs a certain degree of
performativity, introducing different artistic styles, forms, languages, and ex-
pressions at once in the same space. The approach to the selection and the
final form of the exhibition remains open, free of limitations and boundaries,
with the exception of (the term) sculpture - to present its historical evolution
without other media would probably be vain.

Preklad / Translation: Martina Petakova

V roku 2002 — 2003 sa uskutocnila
vistava NYBUVITT — ndbytok v sicasnom
ument v synagoge Galérie Jana Koniarka
v Trnave, ktora prezentovala viacerych
autorov instalacii a objektov, ktorych
zakladom bol nabytok. (kuratorky: Petra
Hanakova, Alexandra Kusa).

Jerabkova, Edith: Rozsireny editorial. In:
Jerabkova, Edith — Lang, Dominik (eds.):
Lapidarium. Ateliér socharstvi. Praha :

Vysoka skola uméleckopramyslova, 2014,

s. 20.

Burtonova, Johanna: Socharstvi: Ne-Ne-
Ne (Nebo krasny vzduch). In: Jerabkova,
Edith — Lang, Dominik (eds.): Lapidarium.
Ateliér socharstvi. Praha : Vysoka skola
umeéleckoprimyslova, 2014, s. 94.

Centrum pro soucasné umeni Futura
a Karlin Studios, Praha a Slovenska
narodna galéria, Bratislava, 2007,
kurétori: Jana g(‘\‘&ik()\'ﬁ,Jif‘i Seviik,
Monika Mitasova.

Kulaty stal / Dilema soucasného umeéni.
In: Foster, Hal — Krauss, Rosalind —

Bois, Yve-Alain — Buchloh, Benjamin

H. D.: Uméni po roce 1900. Modernismus,
antimodernismus, postmodernismus. Bratislava :
Slovart, 2007.

Za vsetky kuratorky zbierky moderného

a sucasného socharstva spomenme Denisu
Kahounovi, Zuzanu BartoSova, Zoru
Rusinova.

In 2002 - 2003 an exhibition entitled
NYBUVITT - Furniture in Contemporary
Art took place in the synagogue of Jan
Koniarek Gallery in Trnava. The show
presented several authors of installations
and objects based on furniture (curators:
Petra Hanakova, Alexandra Kusa).

Jefabkova, Edith: Rozsireny editoridl. In:
Jefabkova, Edith - Lang, Dominik (eds.):
Lapidarium. Ateliér sochafrstvi. Prague:
Academy of Arts, Architecture and
Design, 2014, p. 20.

Burtonova, Johanna: Sochafrstvi: Ne-Ne-
Ne (Nebo krasny vzduch). In: Jefabkova,
Edith - Lang, Dominik (eds.): Lapidarium.
Ateliér sochafstvi. Prague: Academy of
Arts, Architecture and Design, 2014, p. 94

Center for Contemporary Art Futura
and Karlin Studios, Prague and Slovak
National Gallery, Bratislava, 2007,
curators: Jana Sevéikova, Jiti Sevéik,
Monika Mitasova.

Kulaty sttl/Dilema souc¢asného uméni.
In: Foster, Hal - Krauss, Rosalind - Bois,
Yve-Alain - Buchloh, Benjamin H. D.:
Uméni po roce 1900. Modernismus,
antimodernismus, postmodernismus.
Bratislava : Slovart, 2007. .

Among others, the collection of modern

and contemporary sculpture was curated
by Denisa Kahounova, Zuzana BartoSova,
and Zora Rusinova.



