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Scripts of the Shifting Bodies

Iniciativa vystavy diplomovych prac Katedry intermédii
VSVU 2020 vznikla ako prvy krok k planovanej spolu-
pracit Kunsthalle Bratislava a Vysokej Skoly vytvarnych
umeni v Bratislave. Prezentujt sa na nej diela minuloroc-
nych absolventov, ktoré z dévodu pandemickej situacie
nemali moznost byt predstavené verejnosti.

Autorky a autorov spaja zaujem o introspekciu, pohlad
do seba, cez ktory vSak pozorne sledujt svet. Zaoberaju
sa medziludskym pribliZovanim sa a vzdalovanim, od-
cudzenim ¢1 premenlivostou tiel. Telesnost v ich tvorbe
sa hlasi o slovo ako psychosomaticka konzekvencia fun-
govania v spolocnosti presytenej informaciami, vysledok
limitovanej kapacity nasej pozornosti, tlaku na vykon
a na neustalu pracu. Byt stale k dispozicii a reagovat.
Hladajt stratégie vyrovnavania sa s touto situaciou, od
eskapizmu, cez pomenovanie tabuizovanych javov, vzbu-
ru, kontemplaciu, ironizaciu, ritualizaciu...

Dorota Brazdovic¢ova sa v performance a videoinstalacii
Pribehy Zapdleney Hlayy zamerala na posobenie informac-
ného pretlaku post-digitalnej sic¢asnosti a na jeho vplyv na
psychické a fyzické zdravie. Fenoménom zapalenej hlavy
oznacuje stav rozptylenej mysle, vnutornej roztriestenos-
t1, neschopnosti ststredit sa, preskakovanie z jednej Cin-
nosti na dalsiu. Prokrastinacia, neustala online aktivita,



Dorota Brazdovicova: Pribehy Zapalenej Hlavy | Stories of the Inflamed
Head, 2020, performance, foto / photo: Imrich Veber




Ondrej Houstava: Preparation for Public Hearing, 2020, 17:59 min., v spolupraci /
in cooperation with: Adrian Kriska, Sanja Andelkovi¢, Peter Zakutansky, Matus
Pisarcik, David Koronczi, foto / photo: Matus Pisarcik

nezmyselna mentalna praca. Zahltenie informac¢nym ob-
sahom prirovnava k presyteniu potravou. Proces travenia
jedla tu funguje ako analdgia travenia informacii, pricom
v oboch pripadoch je nutny kvalitativny vyber a nevy-
hnutny c¢as, potrebny na spracovanie.

Preparation For a Public Hearing je na kameru rezirovana per-
formance, ktorej autorom je Ondrej Houstava. Je instalo-
vana ako dvojkanalové video s tstrednou postavou perfor-
mera. Jeho obraz je duplikovany, pohyby zdanlivo rovna-
ké. Jeho hlas absentuje, jeho ml¢anie je strategické. Usta
sa nepatrne asynchréonne otvaraji na prazdno do rytmu
cudzieho zenského hlasu. Angazovat ticho je sposob, ako
priorizovat ,,deep listening® a neartikulovatelné, odmiet-
nut inkriminovat a definovat pravidla verejné¢ho vystu-
povania. Ako pise Noro Lacko v oponentskom posudku,



praca je studiou pomerne komplikovaného problému moz-
nosti konstruovat iny typ habitualnej, vtelenej temporality,
int chronopolitiku, prostrednictvom nartsania dominant-
nych normativnych historickych narativov subverzivnou
silou queer performativity. Ustrednou témou i politickym
gestom diela je, zjednodusene povedané, neredukovatelna
inakost iné¢ho.

Instalacia Dusana Prekopa Emociondlne krajiny je autobio-
grafickym introspektivnym rozjimanim nad prienikmi
autorovho vnutorného prezivania s vonkajsim svetom.
Ststredenim sa na vlastné bytie a na prirodu bo¢i od stre-
syjuceho vonkajsieho socialneho sveta, ktory je prenho
definovany neustalou produktivitou, interakciou a teku-
tym ¢asom. Svoju subjektivnu existencialnu krajinu, svo-
je prostredie komponuje z pocitov, vztahov a kazdoden-
nosti. V jeho praci slazi ako metafora membrany medzi
vnutrajskom a vonkajskom priehladné tabulové sklo. Vy-
raznym momentom je tu vrstvenie, prekryvanie sa, vza-
jomna ochrana 1 zrkadlenie sa vrstiev. Dielo pozostava
z realneho stojana sltiziaceho na prepravu skla a sklenych
tabul prekryvajucich sa so sériou autorskych fotografii.
Stcastou instalacie je video na LCD obrazovke.

Matas Pisarcik sleduje v multimedialnom diele Ohpbanie
pamdle moment stretu normalizované¢ho casu determi-
nujuceho a ohranicujiceho nas zivot (pracovny a volny
cas) s NEcasom prirodnych cyklov. Fotografia na drapérii
zachytava vlnolamy s nasprejovanym cervenym napisom
Until the sea will dry up. St tu, aby roztriestili mohutny po-
hyb morského prilivu. Prirodna sila je korigovana, zaha-
tana ludskym usilim. Autor citlivo vnima pracovné pro-
cesy optimalizované na zvysenie efektivnosti ¢1 postupne



Dusan Prekop: Emocionalne krajiny / Emotional Landscapes, 2020, rézne
média / various media, foto / photo: autor / the artist



Matus Pisarcik: Until the Sea Will Dry Up, 2020, fotograficka instalacia /
photographic installation, foto / photo: Imrich Veber, autor / the artist



Andrea Roskova: Sedé zéna / Grey Zone, 2020,
instalacia / installation, foto / photo: Matu$ Pisarcik

miznuci rozdiel medzi pracou a volnym ¢asom. Uvazuje
nad vztahom prace a stastia, frustracie/motivacie a nad
normami ¢asu narazajucimi na prirodné rytmy. Daliou
liniou, ktorej autor venuje pozornost, je praca s fotogra-
fiou, jej ,spriestornenie®, skiima jej vSadepritomnost,
moznosti a limity tohto média. Instalaciu dopiﬁajﬁ dve
mensie fotografie a dve statické spomalené videa s doho-
rievajicim ohnom a s pribojom mora.

Andrea Roskova vychadzala z intimnej sktisenosti s vlast-
nou diagnoézou. Priblizuje prezivanie bolesti, chorého tela
a necitlivé zaobchadzanie zo strany statnej lekarskej sta-
rostlivosti. Indtalacia s ndzvom Sedd zéna je svedectvom



Andrea Roskova: Sedd zéna / Grey Zone, 2020, instalacia / installation,
foto / photo: Matus Pisarcik



hladania vnuatornej harmoénie v konfrontaci s hyper-
konzumnou spolo¢nostou, ktord je presytena chemicky
upravenymi potravinami a naduzivanim liekov. Autorka
uvazuje nad pojmom ,distribuovana dovera® Rachel
Botsmanovej, ktory vnima ako vhodny na uchopenie Se-
dej zony, ktora vypifla priestor medzi nou samou a vlast-
nym telom, ako aj medzi jej telom a lekarskym pristupom
k nemu. Ohniskom instalacie je objekt — zaltdok z bio-
logicky odburatelné¢ho materialu, ktorého zlozenie sama
vytvorila, ostatné objekty odkazujii na gulocky starych
papierovych vreckoviek v nasich vreckach, ktoré neve-
domky nervéozne zmolime. Neviditelna tzkost je v nich
zhmotnena a predimenzovana.

Lydia Pribisova

Diplomové prace Matusa Pisarcika, Dusana Prekopa

a Andrey Roskovej vznikli pod vedenim Antona Cierneho

a Jaroslava Kysu v Ateliéri priestorovych komunikacii +,
diplomové prace Doroty Brazdovicovej a Ondfeja Houstavy
pod vedenim Martina Piaceka a Davida Koroncziho

v Ateliéri vvv (vizualne, verbélne, verejné).
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Scripts of the Shifting Bodies

As the first step towards the planned partnership of Kun-
sthalle Bratislava and the Academy of Fine Arts and
Design in Bratislava (VSVU), we present this exhibition
of diploma works from the Department of Intermedia
in VSVU 2020. Because of the pandemic situation the
works displayed here, by students who graduated last
year, could not previously be shown to the public.

These artists share an interest in introspection, the gaze
into oneself, via which they are nonetheless attentively
observing the world. They are concerned with inter-hu-
man convergence or divergence, the alienation or muta-
bility of bodies. Corporality voices itself in their work, as
a psychosomatic consequence of functioning in a society
saturated with information: a result of our limited atten-
tion span and the pressure on us to perform and to work
incessantly. To be always available and responding. They
seek strategies of adjustment to this situation, ranging
from escapism through the naming of taboo phenomena,
revolt, contemplation, converting to irony, ritualisation...

In her performance and video installation Stories of the In-
Jlamed Head, Dorota Brazdovicova focused on the impact
of information overload in post-digital society and its in-
fluence on psychic and physical health. The phenomenon
of the inflamed head indicates a condition of distracted



M

Dorota Brazdovicova: Pribehy Zapalenej Hlavy / Stories of the Inflamed Head,
2020, performance, foto / photo: Imrich Veber

thinking, inner fragmentation, incapacity to concentrate,
moving jerkily from one activity to another. Procrastina-
tion, unceasing online activity, senseless mental work. She
compares absorption by information content to being
overstuffed with food. The digestive process here func-
tions as an analogy to the digestion of information: es-
sential in both cases 1s high-quality selection and the time
required for processing.

Preparation for a Public Hearing 1s a performance directed for
camera, composed by Ondrej Houstava. It 1s installed as
a two-channel video, with the performer as central figure.
His image is duplicated, with the movements seemingly



Ondrej Houstava: Preparation for Public Hearing, 2020, 17:59 min., v spolupraci /
in cooperation with: Adrian Kriska, Sanja Andelkovié, Peter Zakutansky, Matus
Pisarcik, David Koronczi, foto / photo: Matus Pisarcik

identical. Voice 1s lacking, and its silence is strategic. The
mouth opens 1dly, with inconspicuous asychronicity, to
the rhythm of an unknown female voice. To engage si-
lently i1s a way of prioritising “deep listening” and the
inarticulable, to reject incrimination, and to define the
rules of public behaviour. As Noro Lacko writes in an
opponent’s assessment, this work is a study of a relatively
complicated problem, namely the feasibility of construct-
ing a different type of habitual, embodied temporality,
a different chrono-politics, through a disturbance of the
dominant normative historical narratives by the subver-
sive force of queer performativity. The central theme and
political gesture of the work is, simply stated, the irreduc-
ible otherness of the other.
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Dusan Prekop: Emocionalne krajiny / Emocional Landscapes, 2020, rbzne média /
various media, foto / photo: autor / the artist

Dusan Prekop’s installation Emotional Landscapes is an au-
tobiographical introspective meditation on breakthroughs
in the artist’s inner experience of the outer world. By
concentration on his own being and on Nature he moves
aside from the pressurising outer social world, which for
him 1is defined by incessant productivity, interaction, and
liquid time. From feelings, relationships and everyday
life he composes his subjective existential landscape, his
own setting. In his work he uses transparent plate glass
as a metaphor of the membrane between the inner and
the outer. A striking aspect of this is stratification, over-
lapping, the mutual protection and mirroring of layers.
The work consists of the real stand that serves for prepa-
ration of the glass and glass plates with a series of the
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Matus Pisarcik: Until the Sea Will Dry Up, 2020, fotograficka instalacia /
photographic installation, foto / photo: autor / the artist
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artist’s photographs. Part of the installation is a video on
an LCD screen.

In his multimedia work Bending Memory MatGs Pisarcik
traces the moment of encounter of the normalised time
that determines and bounds our lives (work time and free
time) with the NON-time of natural cycles. A photograph
on a drape captures breakwaters, with a sprayed inscrip-
tion in red Until the sea will dry up. They are there to frag-
ment the mighty movement of the sea’s incoming tide.
A natural force is corrected, dammed by human effort.
The artist has a sensitive perception of work processes
optimised to increase efliciency, and the gradually disap-
pearing difference between work time and free time. He
reflects on the relationship of work with happiness and
frustration/motivation, and on the norms of time collid-
ing with natural rhythms. A further line which the artist
attends to 1s work with photography, its “spatialisation”;
he examines its ubiquity and the potentials and limits of
this medium. Rounding off the installation, there are two
smaller photographs and two static slow-motion videos
with a fire burning out and sea surf.

Andrea Roskova took as the starting point intimate expe-
rience with her own diagnosis. She approaches the lived
reality of pain and bodily illness and insensitive treatment
by the state medical care system. The installation, a set-
ting entitled Grey Lone, 1s testimony to a quest for inner
harmony in confrontation with a hyper-consumerist so-
ciety, which is saturated with chemically modified food-
stuffs and where overuse of medical drugs is rife. The
artist reflects on Rachel Botsman’s idea of “distributed
trust”, which she regards as useful for comprehending the
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grey zone that fills the space between her self and her
own body, as well as between her body and the medical
approach to it. Her installation is focused upon an ob-
ject: a stomach made of biologically degradable material,
which she herself designed and composed. Other objects
evoke the little balls of old paper hankies in our pockets,
which without being aware of it we nervously crumple.
In these an invisible misery is made substantial and mag-

nified.

Lydia Pribisova

Diploma works by Matus Pisarcik, Dusan Prekop and Andrea
Roskova were produced under the guidance of Anton Cierny
and Jaroslav Kysa in the Studio of Spatial Communications +;
diploma works by Dorota Brazdovi¢ova and Ondrej Houstava
under the guidance of Martin Piacek and David Koronczi in
Studio vvv (visual, verbal, public).



Andrea Roskova: Sedd zéna / Grey Zone, 2020, instalacia / installation,
foto / photo: Imrich Veber
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