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Paradox tolerancie

“Paradox tolerancie: Bezhranic¢na tolerancia nevyhnutne vedie k vymiznutiu
tolerancie ako takej. Ak zahrnieme bezhrani¢nou toleranciou aj netolerantnych,
ak nie sme pripraveni branit tolerantna spolo¢nost voci netolerantnej, spolu
s tolerantnou spolo¢nostou prideme aj o toleranciu.”

Karl Popper; 1945

itat rakasko-britského filozofa Karla Poppera nie je abstraktnym historic-

kym prehlasenim, ale velmi konkrétnou odpovedou na aktualne politické

otazky. Vytvara ramec pre vystavu umelca Tomasa Rafu, ktory sa vo svojej

tvorbe zaobera prave tymito otazkami. Vystava Paradox tolerancie sa dotyka

tém nacionalizmu, pravicového extrémizmu a spoluzitia s mensinami

a reaguje na stav slovenskej a stredoeurépskej reality. Hoci do nedavnej
doby prevladala myslienka, ze demokratické sily v spolo¢nosti automaticky postu-
pom casu vitazia, toto presved¢enie sa ukazalo ako mylné. Vystava Tomasa Rafu
nadvézuje na posolstvo Karla Poppera, Ze boj za slobodnti a otvorent spolo¢nost
je neustaly a zavisi od verejnej angazovanosti. Priestor Kunsthalle LAB, ktory je
prepojeny s verejnym priestorom, poskytuje dielam moznost komunikacie so siro-
kym publikom. Vystava nema len umeleckd, ale aj aktivistickti rovinu a pokasa sa
motivovat k obcianskej aktivite a prebudeniu z lahostajnosti.

Tomas Rafa je umelcom zameriavajiicim sa na aktualne dianie. Jeho ume-
leckymi nastrojmi st fotoaparat a kamera. V situdciach, ked sa na niektorom mies-
te zhromazduju davy Iudi, Rafa vybaveny technikou nasada do vlaku s cielom byt
pri tom. Je v neustalom pohybe — zaznamenava, zbiera, archivuje, no 1 organizuje
a publikuje na sieti. Archiv jeho kontinualneho projektu s nazvom Novy nacionaliz-
mus v srdct Eurdpy (od roku 2009) obsahuje fotografie a videoreportaze demonstracii,
blokad a protestov. Svojim dlhodobym zaujmom o jednotlivé témy dosahuje kre-
dibilitu, ktora je v angazovanom umeni délezitym meradlom. Diela Tomasa Rafu
sa dotykaju politickych udalosti, vyvolavajtcich verejnt diskusiu, na ktorej sa autor
sam zucastnuje — ako umelec aj aktivista. Etika zohrava v jeho tvorbe rovnaka
ulohu ako estetika.

Tvorba Tomasa Rafu sa vyznacuje dvoma pristupmi — na jednej strane za-
znamenava aktualne udalosti, ktoré vznikaja vo verejnom priestore, a na druhej
strane iniciuje udalosti, z ktorych vytvara zaznam. Vo svojich videach sa pohybuje
na hranici umeleckého a dokumentarneho zanru, jeho styl nie je ,,dost umelecky*,
ale ani ,,dost dokumentarny*. V zostrihanych zaznamoch sa casto zdoéraznované
emotivne a vyznamom ¢i symbolmi nabité momenty, pri ktorych moze byt nara-
tivna informacna kvalita potlacena. Svoj pristup autor opisuje ako skimanie ka-
merou. Na rozdiel od dokumentarneho zanru obsahujt jeho zdznamy ista davku
ambivalencie. Videa registruja naladu okamihu a tvoria akusi ¢asovia konzervu
vyhrotenych emécii. V Rafovom umeleckom pristupe mozno pozorovat vplyv jeho
ucitelov — zaujem o aktudlne spolocenské témy savisi so Stadiom v ateliéri Michala
Murina v Banskej Bystrici a praca so symbolmi a organizovanie workshopov je
ovplyvnena stddiom u Grzegorza Kowalského vo Varsave (jeho studentmi boli
zname osobnosti ako P. Althamer, A. Zmijewski, J. Rajkowska).

Vystava Paradox tolerancie je prehliadkou Rafovych diel z troch tematickych
oblasti. Prvou oblastou st vided mapujuce vzostup extrémistickych a neofasistic-
kych nalad na Slovensku. K tejto téme patri aj dielo vo forme foto-steny, ktoré
vyzyva na zaujatie postoja. Druht tematickd oblast vystavy predstavuji zaznamy
participativnych aktivit, ktoré autor so spolupracovnikmi realizuje v romskych
osadach na Slovensku od roku 2009. Tretou oblastou st vide4 znazornujuce si-
tuaciu vo svete — €1 uz konflikt na Ukrajine, alebo narast pravicového extrémizmu
v Polsku. Vyber z rozsiahleho umelcovho archivu ilustruje $irku zaberu Rafovych
aktivit a casozberny pristup. Videa zasadené do socio-politického kontextu st
vypovedami svojej doby, st zaznamenanou vizualnou pamitou. Diela v§ak nie st
prezentované len v galériach, ale aj na webe, kde maji miliény zhliadnuti
(https://www.youtube.com/user/RafaVideoart).

Vo videach zo Slovenska ilustruje Rafa nastup fasistickych a rasistickych
nalad, ¢o prenikaji do verejného priestoru, a v podobe extrémne pravicovej LSNS
dokonca do parlamentu. Tieto nalady nie st novou skutocnostou, ale stale latent-
ne pritomnym fenoménom v prostredi, v ktorom sa rasistické postoje dlhodobo
tolerovali. Bratislavskd demonstracia proti islamizacii z juna roku 2015, na ktorej
sa zilo priblizne pattisic Iudi, bola jasnym posolstvom o rozsireni a mainstreami-
zacil rasizmu. Pochodu a zhromazdenia sa zGcastnili sympatizanti krajnej pravice

vratane neonacistov, futbalovi hooligans zo Slovenska aj Ceska, no po ich boku

Lenka Kukurova
kuratorka vystavy / exhibition curator

1 nemalo beznych obc¢anov. Rafove video zaznamenava klicové momenty — agre-
sivne potycky aj rasistické vyhlasenia. Boj o podobu verejného priestoru a verejnej
mienky vyvolal mobilizaciu a situdcia sa na bratislavskej demonstracii ,,proti dikta-
tu Bruselu® v roku 2016 obratila. Pravicovi extrémisti boli niekolkokrat precisleni
poctom svojich odporcov, ¢o prinieslo pocit krehkej rovnovahy. Okrem demon-
Stracii krajnej pravice a proti-demonstracii ukazuje Rafa aj ¢innost militantne
orientovaného zoskupenia Slovenski branci. Toto video je na vystave po prvy raz
prezentované verejne.

Zaznamy z ukrajinského Majdanu a neskorsie z ozbrojeného konfliktu na vy-
chodnej Ukrajine z roku 2014 dokazuja kvality Rafovej dokumentarnej prace. Ked-
Ze nepracuje pre agentury, ¢asto sa dostane aj na miesta a do situacii, ktoré bezné
média nezachytili. Na Ukrajine mu to umoznilo zobrazenie oboch stran konfliktu.
Rafa pravidelne dokumentuje aj verejné dianie v Polsku, kde zije a kde v stcasnosti
dochadza k stale vic¢siemu okliestovaniu obcianskych prav. Situaciu v Polsku zachy-
tava Sokujuce video z pochodu neofasistov ulicami Varsavy z roku 2017.

Vystavena je aj séria videi, ktord predstavuje Rafovu kontinualnu pracu
v rémskych osadéch. Zivot v nich sa vyznacuje zafalym nedostatkom moznosti za-
pojenia sa do bezného zZivota. Rémske osady, v ktorych zije viac ako 10 % rémskej
populacie na Slovensku, nereprezentuji rémsku mensinu ako celok, ale ukazuja
problém extrémnej chudoby ako nasledku nesystémovych rieseni. Do romskych
osad priviedol umelca zaujem o Iudi v nelahkych Zivotnych situaciach. Jeho praca
v osadach sa zacala ako reakcia na vybudovanie segregacného maru v Michalov-
ciach v roku 2009. Mr postavili na oddelenie osady od majoritného obyvatelstva
a na zamaskovanie skutocného tcelu ho nazvali ,,$portovym®. V tomto pravnom
vakuu bolo na Slovensku mozné vztycit najvacsi pocet segregacnych marov
v strednej Eurépe. Umelec mr spolu s dobrovolnikmi z osady pestro pomaloval
a tym nan upozornil. Akciu Rafa zopakoval pocas nasledujtcich rokov na rozlic-
nych segregacnych muroch.

Autor sa do romskych osad vracia opakovane, v poslednych rokoch najma
do Secoviec na vychodnom Slovensku, kde si s miestnymi obyvatelmi vybudoval
vzajomnu doveru. V roku 2014 sa spolocne rozhodli pre vymalovanie vchodové-
ho priestoru obytného domu. Prenieslo to pozornost z témy segregacie na tému
nefunkénej administrativy. Rafa zaangazoval dobrovolnikov a murarskych ucnov
z osady a schodisko vymalovali ddhovymi farbami. Umeleckd intervencia tam pre-
siahla zo symbolickej roviny do roviny priamej pomoci. V ostatnych troch rokoch
organizoval umelec spolo¢ne so zdruzenim Art Aktivista v osade sériu umelec-
kych workshopov. Zac¢astnuj sa ich najma deti, ale postupne aj starsi obyvatelia.
Okrem malovania na obrovské platno pracuja Gcastnici a tcastnicky aj so zak-
ladnymi geometrickymi tvarmi. Vysledok je vzdy spontanny. V zmysle Rafovho
byvalého pedagoga Grzegorza Kowalského je hlavnou naplnou workshopu proces
neverbalnej komunikacie prostrednictvom vizualnych a pohybovych symbolov.
Doraz sa pritom kladie na zaujatie postoja. Workshopy v romskych osadach maji
pre tam Zijuce obyvatelstvo emancipac¢ny charakter. Pocas niekolkych dni dosiah-
nu spolo¢nym usilim velké umelecké vysledky.

Na problémy sti¢asnej spolocnosti, ktorym sa venuje tvorba Tomasa Rafu,
neexistuju jednoduché odpovede. Umenie tam zohrava rolu zrkadla spolo¢enskych
nalad, reakcia je tlohou publika. V{voj vo svete dokazuje, ze v stave spoloCenskej
apatie vacsiny nevitazi automaticky humanizmus, ale netolerancia k slobode
a roznorodosti. Dolezité je preto zaujat aktivny pristup a postavit sa nespravodli-
vosti, ¢1 uz v rovine informovania, zapojenia sa do diskusie, alebo v rovine priamej
intervencie.

Paradox of Tolerance

.Paradox of tolerance: Unlimited tolerance must lead to the disappearance of
tolerance. If we extend unlimited tolerance even to those who are intolerant, if we
are not prepared to defend a tolerant society against the onslaught of the intolerant,
then the tolerant will be destroyed, and tolerance with them.”

Karl Popper, 1945

he above quotation from the Austrian-British philosopher Karl Popper is
not an abstract or purely historical declaration, rather it is a highly specific
answer to present-day political questions. It creates a framework for this
exhibition by Tomas Rafa, who is concerned with precisely these ques-
tions in his art. Paradox of Tolerance touches on the themes of nationalism,
right-wing extremism and coexistence with minorities, and responds to
the contemporary reality of Slovakia and Central Europe. Until recently there was
a prevalent idea that the democratic forces in society would triumph automatically
with the passage of time, but this has proved to be an erroneous conviction. Tomas
Rafa’s exhibition associates itself with Karl Popper’s warning that the struggle for
a free and open society is never-ending and depends on public involvement. The
Kunsthalle LAB space, which is connected with a public space, offers Rafa’s works
an opportunity to communicate with the broad public. The exhibition has not only
an artistic but also an activist purpose, and it seeks to motivate people to civic ac-
tivity and to rouse them from indifference.

Tomas Rafa is an artist who focusses on current affairs. His artistic tools are
a camera and photographic equipment. In situations where crowds of people are
gathering in some particular place, Rafa with his technical requisites boards a train,
determined to be present. He lives in constant movement: recording, collecting,
archiving, he also organises and publishes on the web. His archive entitled New
Nationalism in the Heart of Europe (a continuing project since 2009) contains pho-
tographs and video reportage of demonstrations, blockades and protests. With his
long-term interest in the individual themes, he is achieving the credibility that is
important in politically engaged art. Tomas Rafa’s works touch on political events,
evoking public discussion in which the author himself participates, both as artist
and activist. Ethics in his work play as great a part as aesthetics.

Tomas Rafa’s work is marked by two approaches: on the one hand he records
current events which occur in public space, on the other hand he initiates events
of which he creates a record. In his videos he moves on the borderline of the
artistic and documentary genres; his style is neither “quite artistic” or “quite docu-
mentary”. When cutting his materials he often emphasises the emotive moments
charged with meaning or symbols, consequently the informative narrative quality
may be secondary. Rafa describes his approach as an exploration with camera. In
contrast to the documentary genre, his recordings contain a certain measure of
ambivalence. Videos register the moods of a moment and create a kind of preser-
vation-in-time of charged emotions. In Rafa’s artistic approach one can observe the
influence of his teachers: interest in current social themes is associated with his
studies in Michal Murin’s studio in Banska Bystrica; the influence of Grzegorz Kow-
alski’s studio in Warsaw is evident in Rafa’s work with symbols and his organisation
of workshops (Kowalski’s students include such well-known artists as, for example,
P. Althamer, A. Zmijewski, and J. Rajkowska).

Paradox of Tolerance is a survey of Rafa’s works in three thematic fields. The
first field is videos mapping the rise of extremist and neo-fascist moods in Slovakia.
Also related to this theme is his photo-wall, where he challenges the viewer to take
a stand. A second thematic field comprises recordings of participative activities,
which the artist and his co-workers have been organising in Roma settlements in
Slovakia since 2009. The third field is videos which depict the situation in the world,
whether it be the conflict in the Ukraine or the growth of right-wing extremism in
Poland. A selection from his extensive archive shows the broad scope of Rafa’s ac-
tivities and his time-cumulative approach. The videos set in a socio-political context
are statements about their time; they are recorded visual memory. These works
are presented not only in galleries but also on the web, where they have millions of
viewings (https://www.youtube.com/user/RafaVideoart).

In videos from Slovakia Rafa illustrates the growth of fascist and racist moods,
which are penetrating public space and, in the form of the 'SNS (a far-right party
which received 8% of the votes in the Slovak general election of 2016), even making
their way into parliament. These moods are no new phenomenon: at all times they
have been latently presence in a milieu where racist attitudes have long been toler-

o

ated. The demonstration against Islamisation in Bratislava in June 2015, which was
attended by about 5,000 people, was a clear message about the diffusion and main-
streaming of racism. While far-right sympathisers, including neo-Nazis, and football
hooligans from Slovakia and the Czech Republic took part in the gathering and
march, there were quite a few ordinary citizens alongside them. Rafa’s video cap-
tures key moments: aggressive confrontations and racist utterances. The struggle
for the form of the public space and public opinion provoked a mobilisation, and the
balance of forces was reversed at the demonstration “against Brussels dictatorship”
in 2016, again in Bratislava. There the right-wing extremists were several times out-
numbered by their opponents, which produced a feeling of fragile equilibrium. Apart
from the far-right demonstration and the counter-demonstration, Rafa also shows
the activity of the militantly-inclined group Slovenski branci (The Slovak Recruits).
This video is presented for the first time at the exhibition.

The recordings from Maidan in the Ukraine, and later from the armed conflict
in eastern Ukraine in 2014, show the qualities of Rafa’s documentary work. Given that
he is not working for the news agencies, often he finds his way to places and situa-
tions which are not covered by the ordinary media. This enabled him to depict both
sides of the conflict in the Ukraine. Rafa also regularly documents public activities
in Poland, where he lives, and where currently there is an ever-increasing restriction
of citizens’ rights. The situation in Poland is captured by a shocking video from the
neo-fascists’ march through the streets of Warsaw in 2017.

Also on exhibition is a series of videos documenting Rafa’s continual work in
the Roma settlements. Life there is marked by a desperate lack of opportunities to
get involved in ordinary life. The Roma settlements, where more than 10% of the
Roma population of Slovakia live, do not represent the Roma minority as a whole,
but they show a problem of extreme poverty as a consequence of non-systematic
solutions. The artist came to the Roma settlements because of his interest in people
in difficult life situations. His work in the villages began as a response to the building
of a segregating wall in Michalovce in 2009. The wall was built for the purpose of
separating the settlement from the majority population, and to mask its true object
it was called “a sports wall”. This legal vacuum made it possible for the greatest
number of segregating walls in Central Europe to be erected in Slovakia. Together
with volunteers from the village, the artist painted the wall in many colours, thereby
making it a focus of attention. Rafa repeated this action during subsequent years on
various segregating walls.

The artist has returned several times to the Roma settlements, in recent years
mainly to Secovce in Eastern Slovakia, where he has built up mutual trust with the
local inhabitants. In 2014 he and they together decided to paint the entry space of
an apartment block. This redirected attention from the theme of segregation to the
theme of non-functioning administration. Rafa engaged volunteers and bricklayers’
apprentices from the village, who painted the stairway in rainbow colours. Artistic
intervention here crossed over from the symbolic plane to that of direct aid. During
the following three years the artist, together with the Art Activist association, or-
ganised a series of art workshops in the village. Those who participate are mainly
children, but gradually older inhabitants also have become involved. Apart from
painting on an enormous canvas, participants of both sexes also work with basic
geometrical shapes. The result is always spontaneous. As conceived by Rafa’s for-
mer teacher Grzegorz Kowalski, the main content of the workshop is a process of
non-verbal communication by means of visual symbols and movements. Emphasis
is always placed on taking a stand. For the population living there, the workshops in
Roma settlements have an emancipatory character. Over a few days considerable
artistic results are achieved by a common effort.

There are no simple answers to those problems of contemporary society
which Tomas Rafa addresses. Art here plays the role of a mirror of social moods; the
response is up to the public. Developments in the world show that where the majori-
ty is socially apathetic there will be no automatic victory of humanism: intolerance of
freedom and diversity may triumph instead. It is important, therefore, to take an ac-
tive approach and stand up to injustice, whether in terms of spreading information,
involving oneself in discussion, or direct intervention.

Preklad / Translation: John Minahane



