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Bratislava, ako hlavné mesto Slovenska, leziace v tesnej blizkosti
rakuskeho hlavného mesta Viedne a susediace s Rakuskom a Madarskom,
spaja kulttirne paradigmy, sociopolitické parametre a histériu vychodnej
a zapadnej Eurdpy. KedZe je byvalym hlavnym mestom Uhorského kralov-
stva, jeho burlivd minulost je silne prepojena s habsburskou monarchiou
a mnohymi dolezitymi politickymi udalostami v Eurépe. Do struktury Bra-
tislavy sa zapisala aj éra vychodného bloku v podobe komplexov vysokych
budov v ¢asti Petrzalka a futuristického Mostu Slovenského narodného
povstania cez Dunaj. So svojimi bohatymi pamiatkami a zdobenymi budo-
vami, ako su Bratislavsky hrad a niekdajsi korunovac¢ny chram Uhorského
kralovstva, Dém svatého Martina, malebné Stvrte historického mesta pri-
tahuju velké mnozstvo turistov. Bratislava zaroven stelestiuje obrovské
zmeny, ktoré sa prehnali strednou a vychodnou Eurépou ako celkom po
pade socializmu. Vdaka vplyvu turbokapitalizmu na tento regién mnoho
svetovych firiem otvorilo svoje pobocky v Bratislave, ktora sa stala centrom
medzinarodného automobilového priemyslu a domovom velkych softvé-
rovych spolo¢nosti.

Rozmanité mestské pozadie vystavy s nazvom Psychogeografickd kriZo-
vatka bolo koncipované pre Specifické miesto Kunsthalle LAB ako pre uzlo-
vy bod v meste, a zaroven laboratérium pre rozvoj a experimentovanie
s napadmi a procesmi v oblasti umenia. Vystava zd6raznuje ulohu priesto-
ru Kunsthalle LAB ako uzlového bodu v meste. Vdaka vytvoreniu rozhrania
medzi verejnym mestskym priestorom a vystavnymi priestormi s velkou
presklenou fasadou prekracuje hranice medzi interiérom a exteriérom,
kazdodennym Zivotom a paralelnymi a/alebo alternativnymi realitami
umenia. Nazov vystavy na jednej strane suvisi s ,,psychogeografickymi“
metodami objavovania mestského prostredia, ktorymi sa po prvy raz zao-
beralo hnutie situacionistov okolo Guya Deborda v 50. rokoch 20. storocia
v PariZi, a ktoré nasledovalo subjektivnu, hravd, nefuncionalisticki a pod-
vratni metodiku. Termin “junction” (spojenie, krizovatka, uzol) nardza na
centralny bod reprezentovany vystavou v Kunsthalle LAB, kde sa stretdva-
ju rozne vlakna odrazov, porozumenia a vnimania mesta, a prelinaja sa
s prispevkami umelcov. Vystava, prechadzajic r6znymi si¢asnymi psycho-
geografickymi cestami, sa snazi otvorit nové vnimanie Bratislavy pomocou
roznych tras a SoSoviek, cez ktoré Styria zii¢astneni umelci (Hinrich Gross,
Jan Kéchermann, Almut Linde a Youssef Tabti) vsttipia do dialégu s mes-
tom a jeho obyvatel'mi.

Tento projekt predstavuje prace, ktoré boli vytvorené priamo v Bratislave
pre priestor Kunsthalle LAB, a ktoré su procesudlne, interaktivne a reflek-
tuju mnohostrannd mestsku textiru hlavného mesta Slovenska. Vsetci zu-
Castneni umelci si z nemeckého Hamburgu a spoloc¢ne pokryvaju Siroku
skalu médii, od soundscape cez video, fotografiu, svetelné instalacie,
priestorové stibory, az po exteriérové architektonické sochy a performance.
Hinrich Gross, umelec a architekt narodeny v Mnichove, ktory Studoval
architektdru a vytvarné umenie v Hamburgu, vytvara svetelné instalacie,
ktoré zrkadlia, prekryvaju, znasobuju, zahaluju a prehlbuji dané Struktiry
prostrednictvom docasného média osvetlenia. Usporiadal mnoho vystav
a realizoval mnoho projektov v Nemecku, Eurdpe, Japonsku a Spojenych
statoch. V Kunsthalle LAB redefinuje priestor pomocou média svetla, ¢im
presahuje hranice vnutrajsku a vonkajsku. Vo svojej novej praci vytvorenej
in situ, Interference Space VI (2015), rozpinanie svetla sa rozprestiera
v prelinajtcich sa vrstvach a sklada sa na stene a podlahe. Spaja sa so slnec-
nym svetlom vstupujticim do priestoru, odrazajuic sa do okien vystavného
priestoru a vizualne sa ozyva na chodnik pred LAB. Pocas hry na dané
miestne predpoklady sa Grossove prchavé svetelné sochy otvaraji celému
spektru interpretacii. Ako poznamenal sdim umelec, predovsetkym sa toci
okolo vzdjomnych vztahov medzi mestskym priestorom a priestorom
vystavy, ¢im zjednocuje “veZu zo slonoviny” umenia a premenlivé stavy
mestského prostredia. Na druhej strane sa jemne zaoberd bohatou histé-
riou Bratislavy leziacej na hraniciach medzi Vychodom a Zapadom, kym
symbolicky obracia a lame geopoliticku situaciu, a, povedané autorovymi
slovami, vytvara “priestor a proti-priestor ako metaforu pre svoj osud a po-
tencial”.

Materialnejsie konkrétne architektonické intervencie st v centre tvorby
hamburského umelca Jana Kéchermanna. Kéchermann, narodeny v roku
1967, studoval na Vysokej Skole vytvarnych umeni v Hamburgu a svoje
préace vystavoval v roznych muizeach, umeleckych institticiach a na verej-
nych priestranstvach medzi Hamburgom a Oslo. Kreslenim na r6zne média,
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vratane drevenych stavieb, punk-rockovou hudbou, rozprasovanim, nafto-
vymi generatormi dodavajlicimi energiu zZivym vystipeniam, umelec zasa-
huje do mestskych priestorov a miest konania vystav transformdciou danych
Struktdr a sprostredkovanim medzi vnutrajSkom a vonkajSkom, ¢im pre-
mieria miesta tranzitu na miesta, na ktoré sa ludia sustredia a ktoré vnima-
ju. Jeho architektonické priestory odkazuji priamo alebo nepriamo na mest-
ské podchody a iné komunikécie v meste, a sltizia ako javiska pre zvukové/
hudobné vystipenia jeho vlastnej skupiny alebo inych umelcov. V Bratis-
lave Kéchermann spolupracuje s réznymi miestnymi hudobnymi skupina-
mi. Ich zivé vystipenia, ktoré sa konajui pocas otvorenia vystavy, si v podo-
be miniatdrnych projekcif zaclenené do modelovych konstrukcii na zaklade
mestskych prostredi, na ktoré autor narazil pocas svojich prechadzok
po meste. Ako fragmenty mestského priestoru, Kéchermannove modely
premienaju exteriérové miesta na interiérovy priestor vystavy, a zaroven
slizia ako reflexie na charakter mestského prostredia samého osebe ako
tranzitného miesta a platforma pre udsku ¢innost a interakeiu.

Konceptudlna umelkyna z Hamburgu, Almut Linde, narodena v roku
1965 v Liibecku v Nemecku, Studovala na Vysokej $kole vytvarnych umeni
ako Studentka v magisterskom programe Franza Erharda Walthera a Bern-
harda Johannessa Bluema, a svoje prace vystavovala po celom svete v mu-
zeach a umeleckych institiciach. Zaviedla termin ,Dirty Minimal“ ($pina-
vy/neslusny minimalizmus) oznacujici jej esteticky pristup spdjania
kazdodennych materialov, ndjdenych predmetov a fenoménov skuto¢ného
Zivota v redukovanom, vizudlne nabitom formalnom jazyku. Jej multi-
medidlne diela, ktoré zahfmnaju priestorové instaldcie, sochy a vided, st
Casto zalozené na interaktivnej spolupréci a zui¢astnuju sa na analyzovani
institucionalizovanych socidlnych procesov a mocenskych struktir a na
metodach organizovania vyroby a distribticie v nasej ekonomikou presiak-
nutej dobe. Pre vystavu v Kunsthalle LAB vytvorila dvojdielnu instaléaciu
spojenu s Bratislavou v priestoroch velkého zavodu Volkswagenu, ktory
ma vo svojom areali najvacsiu lisoviiu zo vsetkych zavodov koncernu Volks-
wagen Group. V spolupraci s VW Bratislava umelkyna predstavuje svoju
novu skulpturalnu instalaciu DIRTY MINIMAL #103.1 — VW TOUAREG
(2015), ktora sa skladd zo vsetkych plechovych prvkov pouzitych pri
vyrobe luxusného auta v Bratislave. Jej video DIRTY MINIMAL #103.2 —
MOVEMENTS (2015) kontrastuje s rychlymi, ladnymi pohybmi priemysel-
nych robotov v zdvode VW Bratislava s rychlostou a preciznostou strojov
masovo vyrabajucich stuciastky na podvozky dut.

Francuizsky konceptualny umelec alzirskeho povodu, Youssef Tabti, sa
narodil v Parizi v roku 1968, kde tiez Studoval umenie a histériu umenia.
Od roku 1994 Zije a pracuje v Hamburgu a zucastnil sa na vystavach v Mur-
cii, Bazileji, Istanbule, Marseilles a inych mestach. Tabti pracuje so Sirokou
skalou médii, od zvukovych a video-instalacii po fotografiu a priestorové
inStalacie. Vyuziva met6dy mapovania, dokumentovania a archivacie ako
vyskumné nastroje, kriticky analyzuje a reflektuje socidlno-politické otaz-
ky v post-kolonidlnom prostredi, mestské prostredie, a meniacu sa spolo¢-
nost. Pre svoju prezentaciu v Kunsthalle LAB v Bratislave vytvoril kolekciu
Project PetrzZalka. Projekt je realizovany v spolupraci s miestnymi obyvatel-
mi, sklada sa zo soundscape, vizualneho mapovania a fotografickych ob-
razkov dokumentujtcich ,,psychogeografické“ cesty ticastnikov po najvac-
Sej a najrozmanitejSej Casti mesta, a obsahuje autorove vlastné postrehy
7 tejto oblasti. Spontanne intuitivne prechadzky po réznych castiach Petr-
zalky, pohanané vylu¢ne subjektivnymi pocitmi, rozmarmi a sklonmi
Ucastnikov, ktoré slizili ako zdklad pre Tabtiho instalacie, spajaju vnu-
torné a vonkajSie vhimanie danej topografie v polyfonickom scenéri, odha-
Tujtice necakané aspekty znameho.

Spojenie s mestskym prostredim Bratislavy, ktoré je samo osebe bohaté
na rozmanité pribehy a histériu, objavovanie, zdsahy a reflexie Styroch
umelcov spolupracujtcich na vystave Psychogeografickd kriZovatka ponu-
ka nové, prekvapujtce, idiosynkratické a poetické spésoby (opatovného)
¢itania mesta - pozvanku divdkom, aby sa prisli pozriet nanovo na zname
prostredie a objavit skryté kuty prostredia, cez ktoré sa budu pohybovat
s otvorenou myslou.

Belinda Grace Gardner
kurétorka vystavy
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As the capital of Slovakia, situated in close proximity to Austrian’s capital
city Vienna and bordering both Austria and Hungary, Bratislava conjoins
the cultural paradigms, sociopolitical parameters, and histories of Eastern
and Western Europe. As the former capital of the Kingdom of Hungary,
the city’s turbulent past is strongly linked to the Habsburg monarchy, and
to many major political events in Europe. Bratislava’s Eastern bloc era has
been built into the fabric of the city in the shape of the high-rise building
complexes of the Petrzalka district and the futuristic Most Slovenského
narodného povstania bridge crossing the Danube. With its abundant land-
marks and ornate buildings, including Bratislava Castle and the former
coronation church of the Kingdom of Hungary, St. Martin’s Cathedral,
the picturesque historical city quarters draw large quantities of tourists.
At the same time, Bratislava is an epitome of the vast changes that have
swept across Central and Eastern Europe as a whole following the collapse
of Socialism. Prospering through turbo-capitalism’s impact on the region,
numerous global firms have set up shop in Bratislava, which has become
a hub of the international automobile industry and a home to major soft-
ware companies.

Before this multi-textured urban backdrop, the exhibition Psychogeo-
graphic Junction was conceived for the specific site of the Kunsthalle LAB
space, which was established by the newly founded Kunsthalle Bratislava
as a laboratory for developing and experimenting with ideas and processes
in the field of art. The exhibition emphasizes the role of the Kunsthalle LAB
as a nodal point in the city. Creating an interface between public urban
space and exhibition space with its large glass facade, it transcends the
boundaries between inside and outside, everyday life and the parallel
and/or alternative realities of art. The title of the exhibition relates, on the
one hand, to the “psychogeographic” methods of exploring urban environ-
ments first practiced by members of the avant-garde, socio-revolutionary
Situationist movement around Guy Debord in the 1950’s in Paris, which
followed a subjective, playful, non-functional, and subversive systematic.
The term “junction” alludes to the central point represented by the exhibi-
tion at the Kunsthalle LAB, where the various strands of reflecting, under-
standing, and perceiving the city meet and intersect in the artist’s contri-
butions. Proceeding along various contemporary psychogeographic paths,
the exhibition seeks to open up new readings of Bratislava via the various
routes and lenses through which the four participating artists (Hinrich
Gross, Jan Kochermann, Almut Linde, and Youssef Tabti) have entered
into a dialogue with the city and its inhabitants.

The project is presenting works developed directly in Bratislava for the
Kunsthalle LAB venue that are process-based, interactive, and reflexive
of Slovakia’s multi-faceted capital. All participating artists are based in
Hamburg, Germany, and together cover a wide range of media, extending
from soundscapes to video, photography, light installations, and spatial
ensembles, up to outdoor architectural sculptures and performances.
The Munich-born artist and architect Hinrich Gross, who studied archi-
tecture and fine arts in Hamburg, creates light installations, which mirror,
overlap, redouble, obscure, and enhance the given structures through
the ephemeral medium of illumination. He has realized numerous exhibi-
tions and projects in Germany, Europe, Japan and the United States. At the
Kunsthalle LAB, he is redefining the site through the medium of light, tran-
scending the boundaries of inside and outside. In his new work created
in situ, Interference Space VI (2015), light expanses extend in overlapping
layers and folds across the wall and the floor. They merge with the sunlight
entering the space, projecting reflections onto the windows of the exhibi-
tion space and visual reverberations onto the sidewalk adjoining the LAB.
Playing upon given spatial preconditions, Gross’s ephemeral light sculp-
ture is open to a spectrum of interpretations. As the artist himself has
pointed out, it revolves specifically around the interrelationship between
the urban space and the exhibition space, conflating the “ivory tower”
of art and the mutable states of the urban environment. On another level,
it subtly addresses the eventful history of Bratislava situated at the mar-
gins between East and West, while symbolically inverting and refracting
the geopolitical situation, and, in the artist’s words creating “a space and
counter-space as a metaphor for both its destiny and potential.”

More materially concrete architectural interventions are at the center
of the work of the Hamburg-based artist Jan K6chermann. Born in 1967,
Kochermann studied at the University of Fine Arts, Hamburg, and has ex-

Hinrich Gross: Nizko obiehajtici mesiac, 2007

profilova reflektorova projekcia osvetlujica
budovu Kunsthaus Hamburg pocas vystavy
BBK Die Riickseite des Mondes (‘Odvratena
strana Mesiaca’)

Hinrich Gross: Low Orbiting Moon, 2007
profiler spotlight projection illuminating
the Kunsthaus Hamburg in the context

des Mondes (‘The Other Side of the Moon’)

of the BBK exhibition Die Riickseite

kovd Sachta — Trash Metal, 2004

DVD-prehrévac so zvukom (v spolupréci s Tilmanom Knopom)
DVD player with sound (in collaboration with Tilman Knop)
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HD-Video, 3:08 min., 2012, video still
brown-coal-fired power station
Frimmersdorf, Grevenbroich

Almut Linde: Dirty Minimal #70.1
elektraren na hnedé uhlie

— More oblakov,/29,3 ton CO?
Frimmersdorf, Grevenbroich
Almut Linde: Dirty Minimal #70.1
— Sea of Clouds/29.3 Tons CO?
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hibited his works in various museums and art institutions, as well as in
public spaces between Hamburg and Oslo. Drawing upon various media,
including wooden constructions, punk-rock music, and sputtering, diesel-
fueled generators supplying the electricity for live events, the artist inter-
venes in urban spaces and exhibition venues by transforming given struc-
tures and by mediating between inside and outside, converting places
of transit into places of focus and reception. His architectural spaces refer
directly or indirectly to urban underpasses and other thoroughfares in the
city, and have served as stages for sound/music performances of his own
or of others. In Bratislava, Kochermann is collaborating with various local
music bands. Their live performances, taking place prior to the exhibition,
are incorporated in the shape of miniature projections in model construc-
tions based on urban sites found by the artist on his walks through the city.
As fragments of the urban space, Kéchermann’s models convert exterior
sites into the interior space of the exhibition, while serving as reflections
upon the nature of urban spaces per se as transitory sites and platforms for
human activity and interaction.

The Hamburg conceptual artist Almut Linde, born in 1965 in Liibeck,
Germany, studied at the University of Fine Arts Hamburg as a master stu-
dent of Franz Erhard Walther and Bernhard Johannes Blume, and has
exhibited her works internationally in museums and art institutions.
She coined the term “Dirty Minimal” for her aesthetic approach of conjoin-
ing everyday materials, found objects, and phenomena of real life in a re-
duced, visually charged formal language. Her multi-media works, which
encompass spatial installations, sculpture, and video, are frequently based
on interactive collaborations and are engaged in analyzing institutional-
ized social processes and power structures, as well as methods of organiz-
ing production and distribution in our economically permeated time.
For the exhibition at the Kunsthalle LAB, Linde has conceived a two-piece
installation relating to Bratislava as the site of a major Volkswagen plant
that features the Volkswagen Group’s largest stamping facility. In collabo-
ration with VW Bratislava, the artist is presenting her new sculptural
installation DIRTY MINIMAL #103.1 — VW TOUAREG (2015), which is
composed of all of the sheet steel elements that comprise a luxury car pro-
duced in Bratislava. Her video DIRTY MINIMAL #103.2 — MOVEMENTS
(2015) contrasts the quick, graceful movements of industrial robots at the
VW Bratislava Plant with the speed and precision of the machines generat-
ing automobile body elements in mass production.

The French conceptual artist of Algerian descent, Youssef Tabti, was
born in Paris in 1968, where he also studied art and art history. He has
been living and working in Hamburg since 1994, and has participated
internationally in exhibitions in Murcia, Basel, Istanbul, Marseilles, and
other cities. Tabti works in a wide range of media, extending from sound
and video installations to photography and spatial installations. He em-
ploys methods of mapping, documenting, and archiving as research tools,
critically analyzing and reflecting socio-political issues in post-colonial
environments, urban settings, and shifting societies. For his presentation
at the Kunsthalle LAB in Bratislava, he conceived the collective Project
Petrzalka. Realized in collaboration with local citizens, it is comprised
of a soundscape, visual mappings, and photographic images documenting
the participants’ “psychogeographic” routes through the city’s largest and
most diverse borough, including the artist’s own observations in the area.
The spontaneous, intuitive wanderings through various parts of Petrzalka,
driven solely by the participants’ subjective feelings, whims, and inclina-
tions, which served as the basis for Tabti’s installation, bring together in-
side and outside perceptions of the given topography in a multi-voiced
scenario, revealing unexpected aspects of the familiar.

Engaging with the urban terrain of Bratislava, which in itself is rich with
multifarious (hi)stories, the explorations, interventions, and reflections
of the four artists conjoined in the exhibition Psychogeographic Junction
offer new, surprising, idiosyncratic, and poetic modes of re/reading the
city: an invitation to the viewers to look afresh at familiar surroundings,
and to discover the hidden corners of the environment through which they
move with an open mind.

Belinda Grace Gardner
exhibition curator

Youssef Tabti: Mestskd krajina, 2010

digitdlna tla¢

Youssef Tabti: Urban Landscape, 2010

digital print



