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Psycho-vertical:
Radikalne performativne
socharstvo Stefana Papca

Elena Sorokina
kuratorka / curator O

Psycho-vertical je lezecka trasa vo Vysokych Tatrach, vedica nedaleko hra-
nice medzi Slovenskom a Polskom. Topograficky ju charakterizujt vertikalne
naskladané voIné bloky obrovskych kamernov, ¢im sa zaraduje medzi najnaroc-
nejsie lezecké vystupy.

Sochérska tvorba Stefana Papca je bytostne spita s horolezectvom, ktoré-
mu sa dlhodobo venuje. Geologické formacie a prostredie hor mu slizia ako
pracovny priestor a gravitacia, skalna masa ¢i teplota rosného bodu ako mate-
ridl. Papco sa pokusa o (nemozné) pretlmocenie svojej horolezeckej skiisenosti
do socharskeho diela prostrednictvom typického horolezeckého vyjadrovacie-

Psycho-vertical:
Stefan Papco’s Radical
Performative Sculpture

o

Psycho-vertical is a climbing route in the High Tatra Mountains, situated close
to the border between Slovakia and Poland. With a topography of large free
vertical loose boulder blocks, it is one of the hardest routes to ascend.

Stefan Papé&o’s sculptural work is intimately connected to mountaineering,
which he has been practicing for many years. The geological formations and
the environment of these mountains constitute his workspace, while gravity,
mass, or dew point can be considered his material. Papco engages in an
(impossible) translation of his climbing experience, introducing the vocabu-
lary of mountaineering - such as corners, interstices, gaps or chimneys - into

ho slovnika ako su kuty, dutiny, Spary ¢1 kominy. Medzi extréemnym fyzickym
vykonom a extrémnou dusevnou disciplinou spoc¢iva mnohorakost lezenia,
casto vo vopred choreograficky pripravenom pohybe. Klucovym zdrojom
umelcovej inspiracie sa tak stavaju ,,lezecké skore®, ktoré horolezci zazname-
navaju priamo do povrchovej Struktary skal.

Papco je s tymto prostredim a jeho ekolégiou hlboko spaty. Tvorivymi
postupmi mapuje dejiny alpinizmu a jeho dvojakého postavenia v epoche
modernosti. Pracuje s ich protirecivou povahou a zaroven ju odkryva. Alpi-
nizmus, ktorého ,,vznik® sa oficialne datuje rokom 1760, sa totiz rozvijal
v prepojeni s logikou kolonizacie a zdolavania vrcholov, no zaroven zastaval
antitechnologické stanovisko a propagoval ochranu prirody. V dejinach Cesko-
slovenska malo horolezectvo navyse velmi osobity podtext. V obdobi sovietske;j
okupacie sa horolezectvo a vysokohorska turistika praktikovali aj ako sposob
pokojného kladenia odporu voci dusevnému tatlaku a taktiez ako technika
oslobodzovania sa spod opresivneho systému. Lebo jedina tnikova cesta,

z krajiny s uzatvorenymi hranicami, bola v zasade takato: radikalne vertikalna.

Vysoké Tatry sluzia Papcovi aj ako vystavny priestor. Realizuje vysokohor-
ské vystupy a umiestnuje svoje diela do hornatého terénu, kde st vystavené
vplyvu kazdodennych zmien pocasia. Vyrezavané drevené plastiky tam zij
vlastnym zZivotom a vpisuji do seba extrémne poveternostné podmienky.
Papcov pristup programovo odporuje akejkolvek ,,extrakcii. Pracuje priamo
s horskou hmotou a zistuje, Co znamena citat Zem ako telesni matériu.

Vystava je poctou legendarnej Galérii Ganku — fiktivnej ustanovizni, ktort
v roku 1982 vytvoril Jalius Koller, v tazko dostupnej sutinovej tatranskej terase.
Vystava bude oficidlne ukoncena aktom pocty, v ktorom umelec, kuratorka
a niekolko pozvanych hosti podnikna symbolicky, nenaro¢ny vystup Bielovod-
skou dolinou, ktora vedie ku Galérii Ganku.

Na vystavu sme prizvali aj dalsich umelcov a umelkyne, ktori svojimi
poznamkami prispeju k téme ,,vertikality® a prejavom jej politiky, gravitacie,
hmoty, ale i k choreografii lezenia a dal$ich spribuznenych tém. Okrem inych
to st Zbynék Baladran, Juraj Bartusz, Roman Ondak, Lucia Papcova, Lucia
Scerankova, Annie Vigier a Franck Apertet (les gens d"Uterpan), ktori las-
kavo prijali pozvanie zapojit sa do tém nastolenych vystavou, a samozrejme
aj fiktivnou institciou Juliusa Kollera, nachddzajicou sa na pomedzi Zeme

a vesmiru.
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,,Papcov pristup programovo odporuje akejkolvek ,extrakcii’.
Pracuje priamo s horskou hmotou a zistuje, co znamena citat
Zem ako telesntt matériu.*

sculpture. Between an extreme physical performance and extreme mental
discipline, the plural status of climbing is often based on a pre-written, cho-
reographed movement. Written directly onto the rock'’s surface, the climbing
scores created by the climbers themselves are a key source of inspiration for
the artist.

Deeply entangled with this environment and its ecology, Papco’s practice
revisits the history of alpinism and its dual position within modernity, simul-
taneously embracing and exposing its contradictions. Officially “invented”
in 1760, alpinism went hand-in-hand with the logic of colonisation and con-
quest of the summits, while also promoting an anti-technological stance and
nature conservation. Within the history of Czechoslovakia, mountaineering at
times meant a very particular context. During the Soviet occupation, moun-
taineering was practiced as a technique of peaceful resistance to mental
oppression and as an exercise in freedom from the oppressive system. This
was in fact the only escape route from this country with closed borders: a
radically vertical one.

The Tatra mountains also function as Papco’s exhibition space. Indeed, he
climbs and places sculptures on the mountains’ platforms, exposing them to
today’s ever-changing climate. The carved wooden figures live through and
record the extreme weather conditions. Papco’s attitude is programmatically
opposite to any “extraction”, it engages directly with the matter of the moun-
tains and reflects on what it means to read the Earth as bodily matter.

This exhibition pays tribute to the legendary Ganek Gallery - a fictional
institution created by Julius Koller in 1982 on an inaccessible plateau in the
Tatras. In a gesture of homage, the artist, curator and several invited guests
will perform a modest ascent in the Whitewater Valley leading to Ganek,
which will officially proclaim the end of the exhibition.

In the frame of this exhibition, we also invited other artists to contribute
their notes on “verticality” and its politics, gravity, mass, choreographies of
climbing and other issues addressed. These artists include, among others:
Zbynék Baladran, Juraj Bartusz, Roman Ondak, Lucia Papcova, Lucia Sceran-
kova, Annie Vigier and Franck Apertet (les gens d’Uterpan), who generously
agreed to engage with the questions raised in the exhibition, as well as Julius
Koller’s fictional institution located between the earth and the cosmos.

Preklad / Translation: Silvia Ruppeldtova
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“Papco’s attitude is programmatically opposite to any ‘extraction’,
it engages directly with the matter of the mountains and reflects
on what it means to read the Earth as bodily matter.”





