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Nika Oblak a Primoz Novak tvoria umelecké duo. Su predstavitelmi
novodobych globdlnych kocovnikov cestujucich z jedného konca sveta
na druhy - participuju na rezidenciach, pracuji na projektoch a vystavuju
na medzinarodnej pode.

Svoju umeleckt cestu zapocali na slovinskej vytvarnej scéne, ktora sa od
konca 80. rokov vyznacuje pestrym medzinarodnym umeleckym charak-
terom. Ked' v 90. rokoch obaja $tudovali na Akadémii vytvarnych umeni
v Lublane, podmienky na umeleckt tvorbu sa zlepSovali z mesiaca na me-
siac. V roku 2008 vsak $tat, podobne necakane ako zvySok sveta, zasiahla
kriza. Na rozdiel od ostatnych krajin v§ak obyvatelia Slovinska pre hlu¢né
populistické hlasy verili, Ze krajina bola v tom case na najlepsej ceste stat
sa druhym Svajéiarskom. Tato ideolégia umeniu slubovala néstup ¢ias,
ked umelci podporovani statom uz viac nebudu odkédzani na tvorbu pre ne-
existujuci trh. Panovalo presvedcenie, Ze umenie jestvuje pre svoju dole-
Zitost, ze obohacuje nas zivot a prospieva spolocnosti, nie preto, aby bolo
odstdené na predaj, slizilo ako umelcovo zivobytie ¢i pre potrebu uspo-
kojit kapitalistickt honbu za ¢oraz rychlejSou a kvantitativne vys$Sou pro-
dukciou diel. V kratkom obdobi od 90. rokov do zaéiatku nového milénia
sa umenie tvorilo najmé preto, lebo bolo umenim. Vdaka tomu do popre-
dia vystupili mnohé zaujimavé projekty, diela umelcov i Iudi, ako aj inteli-
gentné a silné umenie pdsobiace na réznych drovniach. A uprostred tohto
ziclivého obdobia sa zrodili prvé projekty Niky Oblak a Primoza Novaka.

Prirodzene, kriza touto situdciou otriasla. Zda sa vsak, akoby sa na jej
nevyhnutné désledky umelci pripravili prv neZ ostatni. UZ na zacdiatku
nového milénia totiZ svoje posobenie nesustredili primdrne na domadcej,
ale na medzindrodnej scéne. Ich prace vratane apropriacii znamych filmov
vo videach Shund ¢i Taxikdr, v ktorych na seba prevzali vSetky roly od her-
cov po rezisérov, ¢i humornej série fotografii rekonstruujicej najpodivnejsie
Guinessove rekordy alebo zariadenia Smartist piSuceho mena umelcov na
cokolvek, ¢o mu prislo do cesty, v podobe objektov ironizovali dolezitost
pouzivania vlastnych mien a referovania o umeleckej pritomnosti autorov.

Z formalneho hladiska st diela Niky Oblak a Primoza Novaka dokonale
lesklé, atraktivne, akoby boli vystrihnuté zo zdpadniarskeho bulvarneho
platku. V tomto pripade vsak nejde o fascinaciu globalnou popkultirou,
ale o vedomé vyuZzivanie jestvujucej formy populdrnej kultiry ako pros-
triedku zdoérazinujuceho absurdnost reality. Herman Noering, kurdtor
a jeden z riaditelov Electronic Media Art Festival v Osnabruecku o nich
napisal: ,Pracu Oblak a Novaka mdZeme chépat na zaklade ich motta:
»,Sucasné umenie dnes nie je ni¢im inym neZz biznisom, my si vSak z toho
ufahujeme.“ Samotni umelci sa povazuju za sucast socidlneho systému
zalozeného na bezbrehom konzume s kapitalistickou tvarou, v ktorom je
maximalne hromadenie materidlneho bohatstva médiami prezentované
ako zmysel nasej existencie. D6lezitym odkazom, s ktorym umelci pracuju,
je dielo franctizskeho basnika Guy Deborda, podla ktorého konzumny
kapitalizmus pretvéra realitu na povrchné divadlo, v ktorom je spotrebitel
viac-menej len akousi bdbkou pasivne ovladanou produktmi, ktorych
prislub stastia sa vytraca v okamihu, ked si ich spotrebitel kiipi. Rovnaky
prislub vSak okamzite ziskame prostrednictvom iného produktu. V tomto
pseudosvete ttrapného konzumu sa nebadane potlacand realita stdva
neviditelnou. Hlavnym hnacim motorom takto vzniknutej ,fingovanej
spolocnosti“ stt média, ktoré ovlddaju tuzby jednotlivcov prostrednictvom
stereotypov, obrazkov a ideoldgie. Zasadnd rolu v tomto procese vsak ne-
zohrava obsah predostierany médiami, ale ich $truktira ako takd. PretozZe
prave Struktira médii napokon predurcuje charakter prezentovaného ob-
sahu. Forma médii sa prejavuje prostrednictvom odkazov, ktoré st nam
predostierané, a tymto spésobom samotné média formuju spolo¢nost.”

Pod povrchom nalestenej reality sa vSak ukryva nejedna hroza — hroza
z nemoznosti uniknit, hréza z nenaplnenych tizob, sizyfovska hréza z bal-
vanu, ktory sa budeme donekonec¢na pokusat vytlacit na vrchol kopca.
Prace uvdznené v televizoroch vypovedaju svedectvo o sticasnej medidlnej
spolocnosti, ktora travi nepomerne viac ¢asu sledovanim toho ¢i onoho
druhu obrazovky ne# hibavym divanim sa na obraz, listovanim v knih4ch
¢i vnimanim priestoru instaldcie.

Pneumatické videoinstalacie na vystave A teraz o nieCom uplne inom 5
odhaluji kazdodenn rutinu ¢i umelé potreby vyplyvajtice z konzumného
spdsobu Zivota a zobrazuji nasu existenciu ako stroj, ktory je v ustavi¢nej
jednotvarnej prevadzke. Napriek dojmu, akym méZu pneumatické
videoinStaldcie posobit na prvy pohlad, i r6znym moznostiam ich ¢itania
predstavuju velmi osobné umelecké diela, ktoré vypovedajti rovnako vela
o autoroch, ako aj o nasej spolo¢nosti.
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(S)pust reality 5

Na neddvnom sympéziu v Zahrebe prezentoval nemecky kritik umenia
Hans Jiirgen Hafner svoju esej pomenovanu Pfff. Jeho vystipenie bolo jed-
nou z hfstky mimoriadne osobnych prednasok, ktorych som sa za posled-
né roky zdcastnila. Moderny, priam hipstersky posobiaci kritik hovoril svie-
zim sucasnym jazykom presne vystihujticim posolstvo, ktoré sa Nika Oblak
a Primoz Novak usiluju predostriet publiku na tejto vystave. V tmavej sédle
Mtizea sicasného umenia —a s priam neospravedlnitelnou flaskou piva na
re¢nickom pulte — Hafner povedal, Ze sa uz napoctuval dost zboznych
priani, vSetkych tych pribehov o osobnych investicidch do umenia, prazd-
nych tedrii podporujicich nenaplnené tizby umeleckého sveta, no najma
re¢i o peniazoch. Umenie totiz nie je dost silné, aby nachddzalo rieSenia
problémov. Nikdy nezachrani svet, a preto by sme v to mali prestat dufat.
Nikdy nevyriesi utecenecku krizu. Nedokaze primét Tudi, aby sa k ostat-
nym spravali lepsie. Napriek tomu ma vSak umenie rad — potrebuje ho
k svojej vlastnej dusevnej pohode. Zmyslom umenia je prinasat nam
potesenie. MézZe nam otvorit mysel a doviest nas k novym spdsobom
uvazovania, spravania sa i zitia, no rozhodnutia, ktoré napokon ucinime,
ako aj s nimi spojené strasti nevychadzaju z umenia ako takého — vy-
chadzaju z nés ako jeho pozorovatelov. Umenie im len otvéra dvere.

Umenie bolo odjakziva elitarskou zalezitosfou — v sticasnosti vSak tito
elitu netvori mocné a vplyvné zoskupenie jednotlivcov ako za Cias Pariz-
skeho saldna, ked umenie uz predstavovalo speniazitelnt komoditu. Elita,
ktord je dnes oddana umeniu, sa skladd prevazne z volnomyslienkarov,
pisuceho proletariatu, dedin¢anov otvorenych umeniu, prekariatu, samo-
statne zarobkovo ¢innych umelcov, mladych univerzitnych profesorov
¢i vyCerpanych kurdatorov, milovnikov susi a iPadov organizujucich r6zne
podujatia na pomoc ute¢encom, rozhladenych snazivcov, ktori rozumeju
situdacii v Syrii, no nemoézu ju nijako zmenif, pretoZe sa najskér musia
vyrovnat s vlastnymi problémami. Musia produkovat, vytvarat dalSie pro-
jekty (o com vypoveda aj ¢islo 5 v nazve vystavy umeleckého dua), denne
odpovedat na nekonec¢né mnozstvo e-mailov, pripravovat vystavy, cesto-
vat, reprezentovat, tvorit, distribuovat a v idedlnom pripade aj predavat.
Alebo ziskavat granty, participovat na rezidencidch atd. S istou davkou
Stastia tento umelecky proletariat prostrednictvom svojej ¢innosti formuje
nové siete podobne zmyslajicich Tudi zo vsetkych kitov sveta. Tie vSak nie
st dost silné, pretoZe vznikaju za den, tyzden ¢i mesiac — podla toho,
ako to dovoluju prostriedky urcené na vytvorenie takychto prileZitosti.
Na udrziavanie tychto krehkych vztahov je potrebné spoliehat sa na inter-
net — Youtube, Facebook, Gmail, Instagram, Twitter ¢i Pinterest. Tento svet
umoznuje nadvazovat mnozstvo kontaktov, predstavuje vSak aj konStantny
priliv informacif — podstatnych aj nevyziadanych.

V priestoroch bratislavskej Kunsthalle prezentuju Primoz Novak a Nika
Oblak svoje pneumatické videoinstalacie Sizyfovskd prdca, Realita je out,
Skatula & Hybatel hranice, ktord bude verejnosti predstavend prvy raz.
Na prvy pohlad sti ich instalacie sticastou tohto sveta, no zaroven ho presa-
hujd. Technicky st zaloZené na pneumatickom mechanizme, vdaka ktoré-
mu obohacuju dvojrozmernost obrazovky o treti rozmer. Obraz tak zdan-
livo dokaze prekonat hranice obrazovky a prestipit do redlneho sveta.
V skutocnosti za to vdac¢i pneumatickému mechanizmu, ktory je umiest-
neny za LCD monitorom, ovlddany poc¢itacom a synchronizovany s videom.
Napriek tomu vSak posobia diela na divakov mimoriadne prekvapivo,
vyvoldvajuc vzruSenie podobné naplneniu drobnych detskych priani.
Spolo¢nym menovatelom diel prezentovanych na vystave je aj humor
priznacny pre celd tvorbu tohto umeleckého dua.

Diela Niky Oblak a PrimoZa Novaka su atraktivne, komunikujd so svojim
publikom. NaZzivo st mimoriadne pdsobivé a kdekolvek st prezentova-
né, svojou jednoduchostou pttaju pozornost vsetkych generacii divakov.
Tych zaujima, ako diela fungujd, kladd otazky technického charakteru,
ktoré zas smeruju k otdzkam o tom, o je umenie a komu je urcené...

Ked vyprcha prvotnd tsmevnost a publikum zacne dielam venovat
skuto¢nt pozornost, vsttipi do hry realita. Autori ndm predstavuji pribeh
drobného cloveka uvdzneného v Skatuli, z ktorej sa nedokéze vyslobodit.
Dookola sa v8ak o to usiluje, nevzdava sa az do posledného dna — vtedy
televizia prestane fungovat a smiech vystrieda hrozivé ticho a (s)pust ako
nasledok neskorého kapitalizmu.

Petja Grafenauer
kurétorka vystavy
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NIKA OBLAK & PRIMOZ NOVAK

o

uplne inom 5 / And Now For Something Completely Different 5

Vv

lecom

A terazon

The desert of the real, part V

Nika Oblak & Primoz Novak are an artist duo. They are representatives
of the new, global art village, moving from one place of the globe to the
other, doing residencies, developing projects, exhibiting worldwide.

Slovenia’s art scene where they started their journey is vibrant interna-
tionally since the late eighties. In the nineties, when Oblak and Novak
were studying at the Academy of Fine Arts in Ljubljana, the conditions for
art were improving on a monthly basis. Of course, as the whole world felt,
in 2008 a crisis followed. In Slovenia it was as unexpected as everywhere
else, with the exception that we, the citizens, were for at least ten years
brainwashed into thinking that we are becoming the new Switzerland. In
art this ideology at first felt like a time is coming, when the artists will still
be funded by the state, with no necessity to produce art for the nonexistent
market. There was this idea that art was produced because it was impor-
tant, because it enriched our lives, because it was good for us. Not because
it would have had to be sold at some point. Not because artists also had
to earn a living. Not because there was this constant capitalist yearning
to produce more and faster. Art was, for a short period of time in the nine-
ties and early in the new millennium, produced because it was Art. This
brought forth many interesting projects, artist’s art, people’s art, smart and
profound art working on various levels. The early projects of Nika Oblak
& Primoz Novak came into being amidst this situation.

But of course this state of things did not survive the crash. Today it seems
that Nika Oblak & Primoz Novak felt this before everybody else did.
Already in the beginning of the new millennium they depended more
on the international scene than they did on the local one. Their works,
be it appropriations of famous films like the videos Shund or Cab Driver,
where they took over all the roles from the actor to the director, or their
hilarious series of photographs recreating the weirdest Guinness records
or even their apparatus Smartist, which was inscribing their names on
every surface it came upon, were already from the beginning very certain
of the importance of the artists name and presence which they mockingly
exposed in their projects.

The form of the works by Nika Oblak & Primoz Novak is shiny, appealing,
as if from an expensive western tabloid. This is not a fascination with the
global pop culture; it is a conscious use of the existent form of popular
culture to make the ridiculousness of the reality even more real. As Her-
mann Noering, the curator and co-director of the Electronic Media Art Fes-
tival in Osnabrueck has written: »Oblak’s and Novak’s work can be read
according to their motto: ‘contemporary art is nothing but a business but
we take it as a joke’. As artists they regard themselves as part of a social
system based on unconditional consumption with a capitalist face in which
media present the pursuit of maximal accumulation of material wealth as
the meaning of existence. According to Guy Debord, an important refer-
ence for Oblak & Novak, consumer capitalism transforms everything into
a superficial spectacle. The consumer is more or less an appendage and the
passive end point of the product, whose promise of happiness already fades
at the instant of purchase. But another product is always immediately
available to renew the promise. In this pseudo-world of harried consumer-
ism reality becomes invisible and repression latent. The media are the
main vehicle of this ‘society of the spectacle’, controlling the individuals’
desires by means of stereotypes, images and ideology. Yet the content
of the media is less decisive than the fundamental structures of media
itself. Structure in fact determines content. The form of media inscribes
itself into its messages. Media shape society.«

There is some terror behind the glossy surface. There is the terror of im-
possibility, a terror of unfulfilled wish, a terror of Sisyphus who is pushing
his rock to reach the top of the mountain over and over again. Trapped
in the television set the work speaks about the current media society,
which spends much more time looking at the screens of this or that sort
than contemplating in front of paintings, turning book pages or feeling
the space of an installation.

The pneumatic video installations form the exhibition And Now For Some-
thing Completely Different 5. They expose the daily routine, artificially pro-
duced consumerist needs and illustrate our existence as the monotony
of operating machines. Despite their appearance and this wider possible
reading, the pneumatic video installations presented are also very personal
works of art that say as much about the artists as they do about society at large.

Nika Oblak & Primo# Novak: Skatula, 2005
pneumatic video installation, courtesy of the artists

Nika Oblak & PrimoZ Novak: The Box, 2005
photo: Otto Saxinger

pneumatickd videoinstalacia, majetok autorov
foto: Otto Saxinger
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A short while ago at some symposium in Zagreb German art critic Hans
Jiirgen Hafner presented his paper titled Pfff. This was one of the rare and
truly personal lectures I have heard in recent years. He was hip, even hip-
ster like, contemporary in his words and image and his speech fitted per-
fectly to what Nika Oblak & Primoz Novak bring to the audience with the
exhibition And Now For Something Completely Different 5. He has enough
— he said standing in a dark hall of the Museum of Contemporary Art with
an inexcusable beer bottle on a speaking stand - of all the wishes, all the
personal investment in art, enough of fruitless theories that support the
unfulfilled wishes of the art world and most of all enough of money talk.
Art is not strong enough to withhold that. It will never save the world,
we should stop hoping. It will not help the rivers of migrants. It will not
persuade people to behave towards other people in better ways. None the
less, he still adores art. He finds it necessary for his wellbeing. The goal
of art is for us to enjoy it. It can make us open for new ways of thinking,
acting and living, but the decision and the struggle is not in the arts, it is
in us, the observers. Art just opens up the door.

Art is always an elitist endeavour but the elite are not the mighty and
powerful as in the times of the Paris salon, when it was already a market-
able good. Today the elite which is dedicated to art is mostly an elite
of possible free thinkers, a writing proletariat, an audience of art villagers,
of precariat, self employed artists, young university professors, exhausted
curators, lovers of sushi and iPads who organize welfare events for the
fugitives, people who understand what is happening in Syria, but can’t do
much about it, as they have their own struggle to attend to. They have to
create, do yet again another production — hence the number 5 in Nika
Oblak & Primoz Novak’s exhibition title — answer a never ending line
of e-mails per day, set up exhibitions, travel, represent, produce, distribute
and sell, if possible. Or get grants, take on new and new residencies...
On their way, this art proletariat is lucky to form new networks with the
likeminded of the globe, but these networks are not strong, as they have
to be woven in a day, a week or a month to answer to the funds given for
the opportunity. To keep the fragile relationships alive, it is necessary
to rely on the World Wide Web with all its youtubes, facebooks, gmails,
instagrams, twitters and pinterests. This world brings connections but also
a constant flow of information, the needed and the unwanted ones.

Primoz Novak & Nika Oblak present the pneumatic video installations:
Sisyphus Actions, Reality is Out, The Box and a new production, presented
in Kunstalle Bratislava for the first time with the title Border Mover.
The installations are seemingly a part of this world, but they are more than
that. Technically based on a pneumatic mechanism, they are able to trans-
mit the two dimensionality of the screen into 3D. The image seems to be
strong enough to move the border outside into the real world. In reality,
there are the pneumatic mechanisms placed behind an LCD monitor,
and this is controlled by computer and synchronized with the video.
Still the works bring out an unexpected sigh in the viewer. This sigh is
a sigh of excitement, a small fulfilment of a child’s magic wish. Also in-
volved in the story of And Now For Something Completely Different 5 is
humour, which is specific for the entire oeuvre of the duo.

The works by Nika Oblak & Primoz Novak are communicative and
inviting. They are impressive when seen live and draw crowds of all gen-
erations wherever they are presented, since they are easy to approach.
People are curious of how they function, they are drawn to ask technical
questions, which leads to questions about what art is and whom it is
intended for...

When the audiences are lured in and when the loud laughter stops,
the reality steps in. We get a story of a small man trapped in a box which he
cannot get out of. He repeats his actions, never quitting, never stopping
until his last day, when the television stops working and the laughter gives
place to the awful silence of the desert that late capitalism has left behind.

Petja Grafenauer
exhibition curator

o

pneumatic video installation, courtesy of the artists

Nika Oblak & Primoz Novak: Reality Is Out, 2012
photo: archive of the artists

Nika Oblak & Primoz Novak: Realita je out, 2012
pneumaticka videoinstaldcia, majetok autorov

foto: archiv autorov

i

Portrét Niky Oblak a Primoza Novaka

foto: archiv autorov

Portrait of Nika Oblak & PrimoZ Novak

photo: archive of the artists



