VERNISAZ [ OPENING

28. maja 2015

od 18:00 do 20:00 hod.
May 28% 2015

from 6 till 8 pm

PREMENY ENERGIE |
TRANSITIONS OF ENERGY

Flavia Bigi, casaluce/geiger

& synusi@cyborg,

Juliana Herrero, Sissa Micheli,
Francesca Romana Pinzari

Kuratorka / Curator: Lorella Scacco

O

O

Trvanie vystavy / Duration:
29. maja — 5. jula 2015
May 29t — July 5% 2015

Dom umenia/Kunsthalle Bratislava
Nam. SNP 12, 812 34 Bratislava
Slovenska republika

Kunsthalle
Bratislava

www.kunsthallebratislava.sk
www.facebook.com/DomUmeniaKunsthalleBratislava

Juliana Herrero: Plateaus, 2013 — 2015, instalacia / installation
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Slovo energia je sti¢astou nasho kazdodenného slovnika. Napriek tomu, ako ¢asto
ho vyslovujeme i po¢ujeme, len méloktori z nds vedia presne definovat jeho vyz-
nam. Slovo energia pochddza z gréckeho vyrazu enérgeia, teda aktivny, vykonny.
Slovniky ¢i encyklopédie tento fenomén definuji ako schopnost organizmu ¢i sys-
tému vykondvat pracu, zameriavajtc sa tak skor na to t¢inok energie nez na to,
¢im energia vlastne je. Talianska verzia Wikpédie uvadza: ,Energia je fyzikdlna
veli¢ina, prostrednictvom ktorej sa meria kapacita organizmu ¢i systému vykondvat
prdcu nezdvisle od toho, ¢i tdto prdca je alebo méze byt skutoéne vykonand.“ Tato
definiciaje sice sprdvna, nie vak iplnd, pretoZe energia ako taka nie je hmatatelny
materidl, ale naopak — predstavuje abstraktny matematicky koncept. Hoci ener-
gia vo svojej Cistej podobe v podstate nejestvuje, moderna spolocnost je bytostne
zavisla od jej réznych foriem: mechanickej, elektrickej ¢i termalnej, ktoré hojne
vyuziva vo vSetkych oblastiach priemyselno-vyrobnej masinérie. Stale vSak jest-
vuju aj také formy, o ktorych sa nezmieriujd slovniky ani encyklopédie — pritom
duchovno, odusevnenie ¢i spolo¢enské fungovanie st podoby energie, ktoré si uz
od nepamati hybnymi silami [udstva. Napriklad vasne ¢i tizby sa mézu pretavit
do neprekonatelnej sily, ktord nds Zenie na hranice nasich moznosti. V tychto
podobéach predstavuje energia vyznamny inSpira¢ny zdroj pre umeleckd tvorbu
— konkrétne prace piatich umelkyn prezentovanych na tejto vystave predstavuju
tie podoby energie, ktoré prichddzaju do sti¢innosti s priidom Zivota.

Predmetom umeleckej tvorby Flavie Bigi je vnutorna spiritudlna energia.
Jej instalacia Pay Attention II (Prosim, pozor II, 2015) sa skladd zo siedmich ku-
bickych foriem. VSetky sd nositelkami konkrétnych nabozenskych symbolov.
Umelkynia zvolila uzavreti kubickd formu ako aliziu dogmatizmu niekolkych
nabozZenstiev, ktoré prostrednictvom neho uviazli v pasci naoko nemennej
dokonalosti. Pasy, na ktorych s kocky z plexiskla zavesené, naznacuju intelek-
tualne obmedzenia a oklieStené poznavanie sveta, ku ktorym Tudstvo doviedli
prave ndbozenské dogmy. Uprostred kruhovej instaldcie sa nachadza sklend iko-
na [udskej tvédre, do ktorej autorka vyryla matematickd rovnicu energie E = mc2.
Clovek sa tak stdva katalyzatorom, nositefom i transformatorom spiritudlnej
energie. Veriaci sa mozno s vystavenym symbolom identifikuje, nevyhnutne ho
vsak prijme cez vlastny kultirny a osobnostny filter. Takto vznikd akdsi kruhova
percepcia — vztah veriacich voci bozstvu je zachyteny prostrednictvom pisma,
spiritualita sa rodi osobitne vo vnutri kazdého jednotlivca, ako to naznacuje reliéf
uprostred instalacie. Prostrednictvom fyzikalnych javov ako absorpcia, trans-
formdcia a reflexia svetla vnuitri kociek st symboly viery zbavené ich intelektudl-
nejnadradenosti, uvoltiujtc tak priestor individudlnemu duchovnému prezivaniu.
Umelkyna stavia individualitu do centra vesmiru, odkazujtic tak na renesanciu
a zaroven (vy)zradzajic svoje toskanske korene. V pracach Flavie Bigi sa tiez
pomerne cCasto stretdvame so skimanim Tudskych behaviordlnych procesov.
Video The Chain (Retaz, 2013) a séria fotografii Ada (2013) zobrazuju deti,
ktoré po plazi tahaju dlhti lodnt retaz. Kedze sa im s predmetom nespajaji ziadne
asocidcie, netazia ich ziadne predsudky. Hladanie obnazeného Iudského vniitra,
neposkvrneného nadradenymi spolo¢enskymi a kultirnymi Strukttrami, je jed-
nym z motivov, ku ktorym sa autorka pravidelne vracia. Jej analyza zdroven
vtahuje divaka do riSe rozpravok, ktoré prispievaju k formovaniu detského spra-
vania. Flavia Bigi stiera pritomnost rozpravkového sveta v detskom vnutri pros-
trednictvom alternativnej interpretacie, ¢o mozeme vidiet aj vo videoinsStaldcii
Intimate Relationship (Blizky vztah, 2010 - 2013).

Casaluce/geiger & synusi@cyborg skiima posthumanne teritérium a kybor-
sky prud Zivota na pomedzi fyzickej a virtudlnej reality. Umelkyria sa in$pirovala
knihou The Hacker Ethic (Hakerskd etika, 2001), v ktorej hakeri nie su zobrazo-
vani ako pocitacovi pirati, ale ako Tudia, ktori si medzi sebou vdsnivo vymienaju
informaécie, aby vytvarali volne dostupné softvéry. A prave na tdto vzdjomnu
informac¢nu vymenu sa umelkyiia zamerala vo svojej tvorbe. Prostrednictvom
vlastnej virtudlnej identity upriamuje pozornost na hodnotu vymeny informaécii,
decentralizacie a otvorenosti ako prostriedkov umoznujtcich volny priechod,
resp. premenu energie. S narastajticou popularitou chatovania a s tym spojenych
internetovych prezyvok v 90. rokoch zacala autorka reflektovat tento fenomén
prostrednictvom docasnych virtudlnych identit, ktorym prisposobila umelecké
meno i vlastnu existenciu. Cez svoju mnohotvarnu identitu komunikuje s inymi
entitami a prenikd na rd6zne internetové platformy pod riskom virusu, ktory je
vizudlne zakddovany v jej fotografickych dielach, ako napriklad v Untitled-energia
(Bez ndzvu-energia, 2014). Tieto $ifry sice pochadzaju zo sveta hakerov, zaroven
vSak upriamujui pozornost na stikromie, ktoré je oraz intenzivnejsie nartisané
socidlnymi sietami ako Facebook. Pomocou $ifier méZze autor spravy poskytnut
prijimatelovi kIi¢ k vyznamu textov na fotografidch, poskytujic mu tak moZnost
vybrat si, ¢i, ako a kedy sa o myslienku, ndpad ¢i tajomstvo podeli.
0Od ,,hakerského pocinu“ na Benatskom biendle v roku 2003 i na webe (dielo From
the Pages of My Diary; Zo stranok méjho dennika) sa jej praca stala prienikom pisa-
nia, fotografie, videa, kyberpriestoru a performance, ukazujuic tak aktudlne sme-
rovanie antropoldgie a médii v zaujimavom novom svetle. Jej fotografie s ndzvom
REHAB (2012) zachytdvaju hrani¢nd situdciu subjektu na pomedzi zdravia
a choroby, ktord nds niti spomalit nielen v skuto¢nom svete, ale aj v nasich
kazdodennych virtudlnych ritudloch. Prostrednictvom tohto zazitku skiima indi-
vidudlny subjekt hranice ako také, konfrontujiic energiu tizby s tym, ¢o je a ¢o nie
je v jeho vlastnych silach.

Juliana Herrero skiima momentélnu hranicu verejného a sikromného pries-
toru pomocou njdeného digitalneho materialu, ktory pretvara, ¢im spochybriuje
aktudlny vyznam Pravdy. Jej vznasajice sa zvukové krajinky, ako napriklad Mi-
lieu (2014), su vyrobené z ocelovych kdblov a minireproduktorov prendsajtcich
intimne spravy komunity. Zvukova kolaz sukromnych a verejnych informdcii vy-
tvorend umelkynou upriamuje pozornost na paradox socidlnych sieti, ktoré stie-
rajui a dematerializuji hranice ndSho vnutorného a vonkajsieho sveta. Umelkyna
prostrednictvom svojej prace tiez skima, ¢i jestvuju zvuky typické pre oba
spominané svety, ako aj to, ¢i st tieto svety v nasej vzajomne prepojenej spolo¢nosti
stdle samostatnymi veli¢inami. Dielo Plateaus (2015) je dalSou zvukovou krajin-
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kou vytvorenou stiborom textov z réznych internetovych databdz prerozprava-
nych Tudskym hlasom pomocou volne dostupného softvéru. V pripade oboch
medidlnych inStaldcii st tiene, ktoré vrha splet kablov na stenu ¢i podlahu, prv-
kom umocrujticim videnie a virtualitu, o ktoré sa tieto diela opieraju. Ide o kreh-
ké a efemérne préce, ktoré st — podobne ako oblaky, ku ktorym sd pre svoju
vizudlnu podobu prirovndvané — rovnako fiktivne ako skuto¢né, podobne ako
samotnd virtudlna realita. Slovami umelkyne, ,,v dielach ide o pokus emociondlne
provokovat divakov, zanechdavajtc ,,prazdny priestor“ pre predstavivost.“ Slova
autorky akoby spochybriovali kritiku sociol6ga Jeana Baudrillarda voéi socidlnym
sietam, ktoré, ako tvrdil, zabijaju iltziu.! Videoinstalacia Invisible Cities (Nevi-
ditelné mestd, 2012) predstavuje autorkou pretvorenu politickii mapu vychodnej
Eurdpy. Prostrednictvom striedania zvukov tlkotu srdca a chrapania pocas spanku
dielo osciluje na pomedzi reality a iltizie. Autorka sa v diele zamerala na udi oby-
vajucich toto tizemie, ¢im umoznila ludskej energii vdychnut Zivot do geopolitiky.

Odklénajtc sa od zavesnych mobilov Alexandra Caldera, autorkine priesto-
rové instaldcie predstavuju novy konceptualny rozmer — napriek svojej statickosti
produkuju kineticku energiu prostrednictvom zvukovych vibracii a konstantného
dialégu analégovej a digitalnej technoldgie.

Videoinstaldcia Sissy Micheli A Mountain Phenomenon (Horsky ttkaz) sa zame-
riava na rbzne energetické podoby svetla. Obrazky striebristych hér projektované
na obrazovky, ktoré sa vo fotografii ¢i filme vyuZzivaji na upriamenie svetla na
objekt v zdbere, sa pohybuju napriec¢ priestorom. Pri pohybe tieto hory vytvorené
z reflexnej aluminiovej félie, ktora sa bezne vyuziva pri vyrobe zachrannych
izola¢nych prikryvok, odrazaji a ldmu svetlo, ¢im zndsobuju svoj energeticky
potencidl. Autorka podrobnejsie opisuje proces vzniku diela v sprievodnom texte
k intalacii. Na po¢iatku snimala pohyb svetla na nerovnych povrchoch —hordch,
ktoré vytvorila —, zameriavajtc sa na jeho jemné zmeny. Pri pozornom sledovani
tychto zmien si uvedomila, Ze svetlo moZno povaZovat za ,prostriedok merania
dasu”, upriamujic pozornost z viditelného na tempordlny, a teda filozoficky
rozmer. Podla autorky je totiz svetlo ,,rovnako tak konstruktom kontinuity a trva-
nia, ako aj prerusenia ¢asu.‘?

Kresby z cyklu Icicle Caves in Mountain Landscapes (Ladové jaskyne v hordch)
zobrazuju cenctile umiestnené v ,jaskyniach“ vytvorenych z izotermickych prikry-
vok, ktoré vyuzivaju zachrandri pri svojich zasahoch. Reflexny povrch obklopuje
kresby cenctilov a navodzuje asocidcie s vodou v ladovcoch, ktora je doposial
nevyuzitou energetickou rezervou — jej existencia je vSak ohrozend klimatickymi
zmenami zapri¢inenymi dierou v ozénovej vrstve. PouZitie hlinikovej fdlie tiez
navodzuje pocit pohotovostného stavu a zdroven divdka nabada zamysliet sa nad
dobou, v ktorej zijeme. Autorkino dielo odhaluje globalnu problematiku vycer-
patelnosti prirodnych energetickych zdrojov, na druhej strane sa tieZ zameriava
na temporalny rozmer. Po¢nuc fotografickymi sériami Yesterday’s Tomorrows
(Veerajsie zajtrajsky, 2012/13) ¢i starSou Accumulating Disappearance (Rastiice
vytrdcanie, 2009) pracuje s motivom pozastaveného ¢asu, kolisanim na pomedzi
miznutia a objavenia, prchavym okamihom a trvalou stopou, ktoré vytvaraju
nepretrzity uzavrety obvod so svojim publikom.

Diela Francesci Romany Pinzari zobrazuji a zachytavaji premeny energie
v medziludskych vztahoch. Pri interakcii s inym organizmom energia ludského
tela klesa alebo sttipa. Vo svojom videu The First Time We Kissed (NdS prvy bozk,
2009) sa umelkyna snazi zachytit a zvecnit Cosi také intimne a nedefinovatelné,
ako je emdcia prvého bozku. Kedze tento okamih je jedine¢ny, neopakovatelny,
umelkynia mala na zachytenie interakcie medzi dvoma fudmi jedind $ancu bez
moznosti skisky ¢i opakovania. V spolupréci s talianskymi univerzitami sa jej po-
darilo ,,zachytit“ akt vaSne prostrednictvom techniky a zdravotnickych néstrojov
- termokamerou, dvoma EKG pristrojmi a dvoma mikrofénmi, ktorymi nahrala
zvuk tlkotu srdca. Autorka vo svojich pracach — ako aj v tomto videu — pracuje
so stopami vasne, ktora mo6ze mat podobu odhodenych ¢i fetiSizovanych objek-
tov. V dalSom videu Love Preservation (Uchovdvanie ldsky) zobrazuje zbierku
objektov z kazdodenného Zivota (ako mobilné telefény — nositelov Itibostnych
sprav — ¢i uschnuté podarované kvety) ulozenych vo vitrinach a nddobéch napl-
nenych olejom. Autorka dalej so svojim partnerom predvadza performance —
zabaleni do priehladnej félie sa snazia uchovat svoje objatie ¢o najdlhSie. Autor-
kin zaujem o performance vychadza z jej znalosti telesného umenia 20. storocia,
konkrétne body artu. Tuto formu umenia kombinuje s réznymi umeleckymi tech-
nikami od videa cez malbu, kresbu ¢i sochu. Jej videoinStaldcia Get Closer
(ZbliZenie, 2013) pracuje s cudzostou na intimnej tirovni: divaci si mo6zu lahnat na
postel vedla projektovaného obrazu umelkyne nakrutenej v spanku. Tato situdcia
vytvara perceptudlny zazitok na pomedzi Zivého a neZivého, reality a fikcie, za-
chytavajuc tak premenu energie, ktord je iluzérna a imaginarna.

Umelecké diela su zvyc¢ajne oznacované za ,,vytvory“. Nie su vSak prave ony
latkou, ktora tvori ¢istu energiu? Schopnost umelca pretavit tuto latku — fyzick
¢i virtudlnu - do novych idei posobiacich na telo i mysel znamend, ze umelecké
dielo mé potencidl byt prijimané nie ako abstraktna idea, ale ako konkrétny kon-
cept energie. Vystava prezentuje diela piatich umelkym, ktoré skimajd energiu
ako taku — ¢o zaroven dokazuje ich mimoriadny kreativny/energeticky potencidl,
vdaka ktorému st schopné citlivo vhimat problematiku emdcii (Pinzari), spiritu-
ality (Bigi), sukromného priestoru (Herrero), roznorodej identity (casaluce/
geiger & synusi@cyborg), ako aj ¢asu (Micheli).

Lorella Scacco
kurétorka vystavy

—

Socioldg Jean Baudrillard sa vidy staval vo¢i médidm a novym technolégidm velmi kriticky,
povazujuci ich za ,,dokonaly zlo¢in“, pricom prave ilizia je jednou z obeti tohto zlo¢inu. Vid J. Bau-
drillard, Illusion, désillusion esthétiques, Sens & Tonka, Pariz 1997, v angli¢tine vy$lo dielo pod néz-
vom Aesthetic Illusion and Disillusion, The Conspiracy of Art. New York: Semiotext(e), 2005.

Citét z webovej stranky umelkyne.
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Flavia Bigi, casaluce/geiger & synusi@cyborg,
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“Energy” is a word of common usage. We use it and hear it often; however,
few people can actually provide an exact definition. The term energy comes from
the Greek word enérgeia, which means “active, working”; dictionaries and ency-
clopedias define it as the “the capacity of a body or system to do work”, focusing
on what it does, rather than what it is. The Italian edition of Wikipedia reads:
“Energy is a physical quantity that measures the capacity of a body or physical
system to perform work, regardless of whether such work is or can actually be per-
formed”. This definition is correct yet not fully explanatory, because energy is not
a tangible material but, on the contrary, an abstract mathematical concept.
Although there is no such substance as pure energy, modern society relies almost
totally on energy: mechanic, electric, chemical, and thermal forms of energy are
largely exploited in all industrial organizations and production processes.
Still, there are other forms of energy that dictionaries and encyclopedias fail
to mention: in fact, spiritual, passionate, and social energy have been the “driving
forces” for mankind since time immemorial. The energy of passionate or personal
desire, for example, can become an irresistible thrust pushing us to the edge
of our limits. These forms of energy have inspired much art-making: the works
of the five artists showcased in this exhibition, for instance, span different forms
of energy, which engage in an interplay with the stream of life.

Flavia Bigi dedicates her artistic practice to inner spiritual energy. Her instal-
lation Pay Attention II (2015) is composed of seven cubic forms, each of them
bearing the symbol of a religion. The artist’s choice of the closed shape of the cube
is an allusion to the dogmatism of several religions, which end up being trapped
in their pretension to unalterable perfection. The belts from which the plexi cubes
hang also allude to the intellectual constraints and the limitation of knowledge
that dogmatic beliefs cause to mankind. In the middle of the circular installation
is the glass icon of a human face, where the artist etched the mathematical equa-
tion relating to energy: E = mc2. In this way, the human being becomes a catalyst,
a receptacle and a transformer of spiritual energy. The faithful may well identify
with the symbol shown; however, inevitably, its effect on them will be filtered
through their own sensitivity and culture. This generates a circular perception:
while the relationship with the divine is codified through the written symbol,
spirituality itself seems to stem from within individuals, as shown by the relief
placed in the center of the installation. Physical phenomena like the absorption,
the transmission, and the reflection of light inside the cubes help to deprive reli-
gious symbols of their intellectual supremacy, enabling a personal and tolerant
spiritual experience. Bigi puts the individual in the center of the universe: an act
reminiscent of the Renaissance, which betrays the artist’s Tuscan origins.

The study of human behavioral processes is a frequent feature of Bigi’s prac-
tice: in the video called The Chain (2013) and the photographic series Ada (2013)
some children drag a long boat chain on a beach; they are not influenced by the
meaning attached to this object as they are free from preconceptions. The quest
for innate human nature, unburdened by social and cultural superstructures,
is one of the artist’s recurring themes. Her analysis also pushes it into the realm
of fairy tales, which aim at guiding children’s behavior. Flavia Bigi neutralizes
their purpose by providing an alternative rendering, like in her video installation
Intimate Relationship (2010-2013).

casaluce/geiger & synusi@cyborg investigates post-human territory and the
cyborg stream of life hovering between the real and the virtual. Inspired by Pekka
Himanen’s book The Hacker Ethic (2001), where hackers are no longer viewed as
computer pirates but as people who love exchanging information to create free
software, the artist has chosen to focus her practice on “knowledge sharing”.
Through her virtual dimension, she highlights the values of exchange, decentra-
lization, and open-mindedness, approaching the concept of free transition of energy.
Starting from the use of chats and nicknames, which became increasingly popular
during the 1990’s, casaluce/geiger & synusi@cyborg has been constantly chan-
ging her name as well as her own existence, adapting to new temporary identi-
ties. Her multifaceted personality interacts with other entities and pervades
different Internet platforms under the guise of a virus, which takes the visual
form of encryptions in her photographic artwork, like in Untitled-energia (2014).
Encryptions stem from hacker ethic but they are also connected to the concept
of privacy, which is being increasingly undermined by social networks like Face-
book. Encryptions allow their producer to provide the receiver with a key to access
the meaning of the text shown in the photograph, making it possible to choose
whether, how and when to share an idea, a thought, a secret. Since her “act
of hacking” at the 2003 Venice Biennale and on the web (in From the Pages of My
Diary), her work has become a blend of writing, photography, video, cyberspace,
and performance, shedding some new and interesting light on the latest develop-
ments in anthropology and the media.

Her photographs called REHAB (2012) show the “non-tale” of a limit situation
oscillating between good health and illness, which causes us to slow our real as well
as virtual everyday routine down a little. In this type of experience, the individual
challenges a “limit/boundary”, a key-word where the energy of desire is confronted
with the possible and the non-possible.

Juliana Herrero investigates the current boundaries between the public and
the private sphere using found footage from social networks, which she reworks,
questioning the current meaning of Truth. Her floating “soundscapes”, as in Mi-
lieu (2014), are made of steel cables and mini speakers. Milieu transmits audibly
reworked intimate messages and news coming from the community. The texts are
translated into machine voices through an open source software. Here, the sound
collage of public and private information created by the artist highlights the con-
tradiction of the latest social media platforms, which blur and dematerialize the
boundaries between our inner and outer worlds. Herrero goes as far as wonde-
ring whether there are specific sounds for the public and private realm and whe-
ther these are still separate domains in our interconnected society. Plateaus (2015)
offers another acoustic sound naming fictional cities taken from various Internet
databases and translated into human voice. Here, the human voice contrasts with
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the artificial names. In both media installations, the shadow cast by the networks
of cables on the walls or on the floor amplifies vision and highlights the notion
of virtuality underpinning these works. These pieces are fragile, ephemeral, like
the essence of clouds, to which they are likened owing to their visual form; they are
both fictional and real, like virtual reality. The artist declares: “In my work I attempt
to emotionally provoke the audience while leaving an “empty space” for the imagina-
tion.” This statement seems to do away with the criticism raised by sociologist
Jean Baudrillard against virtual reality, which, he claimed, killed illusion.! In her
video installation Invisible Cities (2013), a reworked political map of Eastern
Europe oscillates between reality and illusion thanks to the alternating sounds
of heartbeat and snoring during sleep. A stream of human energy sparks life into
geopolitics by focusing attention on the people inhabiting these territories.

Moving from Alexander Calder’s hanging mobiles, Herrero’s sculpture instal-
lations mark a new conceptual development; despite them being static, they re-
lease kinetic energy from within thanks to sound vibrations and constant dia-
logue between analog and digital technology.

Sissa Micheli’s video installation A Mountain Phenomenon focuses on energy
variations of light. Pictures of some silvery mountains move across the space as
they are projected on reflectors used in photography and filmmaking. As they
turn, these mountains, made of the reflective aluminum foil used for rescue blan-
kets, reflect and break light, enhancing its energetic potential. The artist herself
explains how her work developed in the text accompanying her video installa-
tion. She states that she started filming the movement of light on the uneven sur-
face of the mountains she built to focus on its subtle changes. This scrupulous
observation led her to consider light as “a meter to measure the emergence of time”,
producing a shift from visible to temporal and therefore to philosophical dimen-
sion. She claims that light is “both the construction of continuity and duration and
the interruption of time.””

The drawings from the cycle Icicle Caves in Mountain Landscapes show some
icicles placed inside caves made from isothermal blankets used in rescue opera-
tions. The reflecting surface encircles the drawing of the icicle, stimulating
a mental association with the icy water inside glaciers, an unexploited energy
reserve the existence of which is under threat due to the climate changes caused
by the hole in the ozone layer. The recurring use of aluminum foil used for rescue
blankets adds to the feeling of being in a state of emergency and invites us to re-
flect upon our times. Micheli’s works expose the global issue of the depletion
of natural energy resources; on the other hand, they also have a constant focus on
the temporal dimension. In particular, from the photographic series Yesterday’s
Tomorrows (2012/13) and the earlier Accumulating Disappearance (2009) up to
her most recent works, there is a recurrent theme of suspended time, wavering
between appearance and disappearance, between the fleeting moment and the
lasting mark, which produces a perceptual short circuit in the audience.

In her practice, Francesca Romana Pinzari shows and records transitions
of energy in human relationships. In fact, a body may increase or decrease its energy
after interacting with other bodies. In her video The First Time We Kissed (2009)
the artist wants to capture something as intimate and indefinable as the emotion
of the first kiss and make it eternal. As the first kiss is a unique, unrepeatable mo-
ment, Pinzari only had one chance to film the interaction between two people
properly, without the possibility to rehearse or have second takes. In collabora-
tion with some Italian universities, she “captured” this act of passion through
technological and medical instruments: a thermal camera, two ECG machines
and two microphones to record the sound of heartbeats. This video is connected
to Pinzari’s work through the remnants of passion, which may take the form
of discarded or fetish items: another performing video, Love Preservation, is com-
bined with a collection of everyday objects (such as mobile phones — vehicles
of love text messages — and dried flower gifts) stored in display cases and in jars
filled with oil. In the video the artist shows herself together with her partner acting
out a performance where the couple wraps their embrace in cling film in order to
preserve it for as long as possible. Pinzari’s interest in performance stems from
her knowledge of the 20" century art on body and body art in particular; she
combines it with the use of different art techniques, ranging from video to painting,
drawing, and sculpture.

Her video installation Get Closer (2013) interacts with Otherness in an inti-
mate way: viewers are invited to lie on a bed beside the projected picture of the
artist, who is filmed in her sleep. This generates a perceptual experience hovering
between organic and inorganic, reality and fiction, feeding into a transition
of energy which is both illusory and imaginary.

Artists’ artworks are customarily referred to as “creations”. What if artworks
are the actual matter pure energy is made of? The artist’s ability to transform
matter, be it physical or virtual, to create new thoughts, and to activate both body
and mind means that a work of art has the potential to be received no longer as an
abstract idea but as a concrete concept of energy.

The exhibition showcases the works of five female artists who investigate
the issue of energy: this bears testimony to their extraordinary creative/energetic
potential, which makes them particularly sensitive to issues concerning emotions
(Pinzari), spirituality (Bigi), the private sphere (Herrero), multifarious identities
(casaluce/geiger & synusi@cyborg), and the dimension of time (Micheli).

Lorella Scacco
exhibition curator

—

Sociologist Jean Baudrillard always took a highly critical stance towards the media and new tech-
nologies, which he considered to be a “perfect crime”. One of the victims of this perfect crime is illu-
sion. See J. Baudrillard, Illusion, désillusion esthétiques, Sens & Tonka, Paris 1997; English transla-
tion “Aesthetic Illusion and Disillusion”, in The Conspiracy of Art. New York: Semiotext(e), 2005

2 Quote from the artist’s website.
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