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Vystava Fem(inist) Fatale je reakciou na sucasny stav nasej spolocnosti z feminis-
tického pohladu prostrednictvom vytvarného umenia. Nazov vystavy ironicky
odkazuje k predstave ,,femme fatale“ ako jedného z mnohych symbolickych rodo-
vych klisé. Osudovou sa tu v8ak uz nestdva zvodnd Zena, existujica primdrne
pre muzsky pohlad, osudovy je feminizmus ako politicky a Zivotny postoj. Tento
»osudovy pohlad“ na svet dokdze menit vnimanie beZznej reality tak, Ze sa uz
nikdy nebude zdat mocensky neutralna.

Ak sa zamyslime nad tym, ako sa zmenilo postavenie Zien v nasej spolo¢nosti
za ostatné desatrocia, m6zeme nepochybne hovorit o velkych zmenach. Na prvy
pohlad by sa mohlo zdat, Ze Zijeme v spolo¢nosti s rovnakymi pravami pre vset-
kych, o ¢om je presvedéend aj velkd cCast verejnosti. Preco teda znovu pripominat
feminizmus?

Odpovede na tuto otdzku, ako aj dalSie otdzky prindsaju diela prezentované
na vystave Fem(inist) Fatale. Umelkyne a umelci reaguji na témy, ktoré povazuju
z feministického a rodového pohladu za podstatné a problematické. Diela sa za-
meriavajt na skryté mechanizmy rodovej nerovnosti, ktoré v spolo¢nosti pretrvavaju.

Ocakévania spété so zivotnymi drahami Zien a predpisanymi rodovymi rola-
mi vo svojich dielach reflektujii Jana Bodnérova a Ivana Satekova. Podoby muZské-
ho hrdinstva, ako aj nepritomnost hrdiniek v histérii kritizuje dielo Martina Pia-
¢eka. Milan Mikulastik sa zaoberd témou dokonalého vzhladu, anorexie a mytu
krésy, ktorému sa podriad'uju Zeny i muzi.

Petra Cizkovd tematizuje autonémnost Zenskej sexuality a Jana Stépanova
tematizuju neheterosexudlne identity. V spolo¢nosti, ktord povazuje heterose-
xualitu za jedind akceptovateIni moznost, sa uz vykrocenie z tohto vymedzenia
stdva nezamernym politickym aktom. Jana Stépanova vnad$a do verejného
priestoru témy zo sukromného Zivota lesbicych matiek, ktoré sprostredkuva
optikou kazdodennosti.

Na spolocensku situdciu poznacent neddvnou diskusiou o tzv. tradi¢nej ro-
dine, ako aj na ludské préava neheterosexudlnych mensin reaguji Eva Filova,
Maria Corejova a Lucia Dovi¢akova. Ich diela komentujti nezmyselné predstavy
o jedinom spravnom type rodinného spoluzitia, ktoré nezodpovedaju Zitej realite
na Slovensku ani v inych krajindch, a napriek tomu sa zakoretiuju v slovenskej
politickej realite. Diela Lucie Dovi¢dkovej a Anny Daucikovej ironizuju dohlad
cirkvi nad privatnym sexudlnym zZivotom ludi. Okrem irénie sa v mnohych vys-
tavenych dielach objavuje aj davka vtipu, oslobodzujicej nadsadzky a sebairénie.

Tematizovanie feminizmu je v rdmci slovenského vytvarného umenia —
v dielach aj v teoretickych diskusiach — pritomné od 90. rokov 20. storocia.
Napriek viacerym separdtnym umeleckym a galerijnym aktivitdm, tematicky sa
vztahujicim k feminizmu, vSak doposial na Slovensku nebola zorganizovana
skupinovd vystava, ktord by sa k feministickym vychodiskdm hldsila otvorene.

Diela na vystave Fem(inist) Fatale nie st do rodového a feministického kon-
textu umiestnené ,sekundarne“ (kuratorskym vyberom), ale najmd samotnym
umeleckym zdmerom. Ak chdpeme feminizmus ako kriticky spoloc¢ensky postoj,
je len logické, ze sa k nemu hldsia najmé autorky a autori, ktori vo svojej tvorbe
riesia politické a spolo¢enské témy.

Vyber umelkyri a umelcov zasttipenych na vystave je v zdsade zostaveny na za-
klade kltica, ktory spoéiva v ich predoslej spolupraci s feministickym kultirnym
Casopisom Aspekt (1993 — 2004) a rovhomennou vzdeldavacou a publika¢nou or-
ganizdciou (1993 podnes, www.aspekt.sk) a s rodovo orientovanym ¢asopisom
Glosoldlia (2012 podnes, www.glosolalia.sk). Pridanou hodnotou vystavy je jej
interdisciplindrny charakter: Sprievodné podujatia k vystave sa zameriavaju na
rozmanité podoby feministického a rodového vyskumu (kunsthistorického, social-
novedného, filozofického ai.) a umenia. Fem(inist) Fatale ma teda ambiciu stat sa
prispevkom do feministickych diskusii o umeni a o aktudlnej spolocenskej situdcii.

Skuto¢nost, Ze otdzky, ktoré feminizmus otvara, vyvolavaju v nasej spolo¢nosti
nezriedka vyhrotené a odmietavé reakcie, moze signalizovat snahu o zachovanie
zauzivaného fungovania spolo¢nosti za cenu nerovnosti, spravidla vSak ide o strach
z prezivanych zmien a neistot. Feministické myslenie i prax pontikaji sposoby,
ako mozno nase kazdodenné skiisenosti politizovat: Napriklad, ako mozno nesta-
bilitu zmysluplne vyuzit nielen pre kritiku vyluovania a znevyhodnovania
na zdklade rodovej prislusnosti pri zohladneni dalsich kategorii ako trieda, rasa,
sexudlna orientdcia, etnicita, vek a d., ale hlavne pre vytvdranie spoloc¢enskych
podmienok pre inkliziu.

Ako konstatuje definicia v Glosdri rodovej terminoldgie: ,,Cielom feministic-
kého hnutia je odhalovat a spochybiiovat nerovné postavenie Zien a muzov
a hladat moZnosti a ti¢inné prostriedky na odstrdnenie rodovej nerovnosti (...).“
Zaroven treba zdoraznit, Ze feminizmus ¢erpa zo Sirokej palety teoretickych
vychodisk a zaoberd sa mnozstvom réznorodych tém — preto sa niekedy pouziva
i plurél feminizmy —, a Ze sa don zapdjaju zeny i muzi. Napokon, ako tvrdi bell
hooks vo Feminizme do vrecka: ,,Ak Zeny a muZi chci poznat lasku, musia
podporovat feminizmus.“ Ide predsa o snahu dospiet k spravodlivejsej a slo-
bodnejsej spolo¢nosti pre vietkych a vietky. Usilie o spolo¢nost zaloZent na
rodovej rovnosti zdaleka nekondi a kriticka feministicka perspektiva umoziujica
analyzu mocenskych mechanizmov je stale viac neZ potrebnd.

Lenka Kukurova
kurétorka vystavy

Na texte spolupracovali: Lenka KriStofovd a Jana Cvikova
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Co pre vas znamena feminizmus?
Ako sa k nemu vztahuje vasa tvorba?

Jana Bodnarova (¥1950)

Feminizmus chapem ako druh Revolucie, ktora radikélne pretransformovala pos-
tavenie Zeny v jej intimnom a spolo¢enskom svete. V mnohych geografickych ob-
lastiach ¢eli odporu spolo¢nosti, ndboZenstiev, muzov, ale i samotnych Zien,
ktorych vntitornd ,sebazena“ je vo vleku striktnych tradicii. Tie, ktoré sa chectl
vymknut ndsilnym stereotypom, su tak v tlohe akychsi ,sukromnych anar-
chistiek“. Mne ucaroval vyrok Julie Kristevy: ,Je tolko Zenskosti, kolko je Zien.“
Je pre mria oporou v ttiZzbe byt vntitorne viac slobodnd, nezmrazovand normami
— a to aj v kontexte tvorby. Svet svojich postav skiimam cez Zenskd prizmu a som
rada, ak to vo vysledku citit: ¢i uz vo videach, kde tazisko kladiem na hlbinnejsi,
archetypélnejsi ,,obraz“ zeny, alebo v prézach a divadelnych hréch, kde akcentu-
jem spolocensky a existencidlny kontext ich — zvéésa Zenskych — Zivotov.

Petra CiZzkova (*1985)

Feminizmus je pre miia nieco ako prirodzeny stav mysle. Pomenovanie ,,feminiz-
mus“ bude relevantné az dovtedy, kym sa toto myslenie bude odliSovat od toho,
¢o by samozno dalo nazvat ,beznym* filozofickym nastavenim v§edného ¢loveka.
Instaldcia Candida Serendipity vzdoruje normativnosti objektivizdcie Zenského
tela, chce, aby sa zenské tela stali subjektmi, aby neboli manipulované ¢i instru-
mentalizované — ani vedeckym aparatom, ani galantnym dvorenim. Zenské sub-
jekty su tu subjektmi transgresie, vnutornej a zvrchovanej sexudlnej skisenosti.

Maria Corejova (*1975)

Feminizmus bol z hladiska vyvoja zdpadnej spolo¢nosti nevyhnutny. Bolo nemy-
sliteIné dalej pokracovat v popierani zakladnych Iudskych prav polovice obyva-
telstva. Postupom casu, hlbs$im $tddiom a vyskumom kulttr - a to aj inych, nez je
td naSa, zdpadnd — sa vSak prichddza na to, Ze ludskych pohlavi je vlastne
neurekom a Ze hranice vytvorené medzi ,,muzskym* a ,,Zenskym*“ nemaju ziadne
reédlne opodstatnenie. Aj preto sa tiplne stotoziiujem s myslienkou, Ze feminizmus
je humanizmus.

Anna Daudikova (+*1950)

Povazujem sa za feministku. Je to jediny ,,-izmus*, ktory som bez vé¢sich problé-
mov schopnd aplikovat na svoju osobu. Z toho, ¢o o feminizmoch viem, si myslim,
Ze je to nedogmatické a odvazne myslenie, a tiez moznost, ako byt naozaj kri-
tickou. Impulzy pre svoju pracu nachddzam v $irSom priestore, nez je rod, Zenska
rola a kritika patriarchdtu. Feministicky pohlad méa vSak paradigmaticky rozmer.
Aj ked feministickd agenda funguje v diele nie vZdy taziskovo, citliva divacka
¢i divak ju tam dokazu odditat.

Lucia Dovi¢akova (¥1981)

K feminizmu som vzdy prirodzene inklinovala. Nemam totiz rada akikolvek ne-
spravodlivost. Uz ako dieta ma hnevalo, Ze hrdinami zaujimavych knih boli iba
muZi. Potom sa nastastie objavila Linda Veszprémiov4 a Sarah Connorovd a ja som
uz nemusela iba piect kolace na pieskovisku, zatial ¢o bratranci po sebe strielali.
Feminizmus je d6lezity z viacerych dévodov — napriklad pre pretrvévajicu objek-
tivizdciu zien v médidch, ale i preto, Ze ak ma Zena okolo tridsiatky, je pre 1iu pro-
blematické nédjst si pracu. Zamestnavatelia ju odmietnu len preto, Ze o¢akdvaju,
Ze bude chciet mat dieta. Vo svojom diele sa pokuisam Zensky svet zobrazovat z pozi-
cie subjektu. To ,telo s prsiami“ ma totiZ tieZ svoj svet, a ten nie je prave bezstarostny.

Eva Filova (*1968)

Som feministka a feminizmus je pre ma Zivotnym postojom a nastrojom (seba)
reflexie. Nemyslim si, Ze je prezity alebo dokonca mrtvy, a nemyslim si ani to,
7e u nas alebo inde vo svete nastala rodova, etnicka ¢i ekonomicka rovnovaha.

Milan Mikulastik (¥1975)

Vzhladom na to, Ze rodové nerovnosti s v nasej spolo¢nosti stale smutnou reali-
tou, povazujem za uplne prirodzené , byt feministom“. Dokonca si myslim, Ze ak
sa chcem povaZovat za demokraticky zmyslajiceho ¢loveka, je to moja povinnost.
Je uZitoéné, Ze sa k feministickym myslienkam hlasia i niektori muzi. Ceski muzi
su totiz, v porovnani so svojimi zdpadnymi kolegami, neuveritelni Sovinisti.
Za tplne bizarnt povazujem averziu voc¢i feminizmu, ktord je roz$irend medzi
Ceskymi Zenami. Osveta je potrebna.

Martin Piac¢ek (¥1972)
Snad ano.

Urdite 4no!

Skor ano.

Dufajme, Ze ano.
Samozrejme, Ze ano.

Ivana Satekova (¥1984)

Vo vztahu k feminizmu este stile pretrvava dehonestujici postoj. V povedomi
ludi totiZ funguje domnienka, Ze ide o Zeny bojujtice proti muzom. Takato pred-
stava o nahnevanych militantnych feministkach je v§ak naozaj komicka. A ak sa
tvorba venuje ,,Zenskym témam®, je to pre mnohych dévod na odmietavé reakcie.
Akym témam sa vS§ak mam venovat, ked som Zena?

Jana Stépanova (¥1969)

Feminizmus pre mna zaciatkom 90. rokov znamenal zjavenie. Rodové a feminis-
tické tedrie, s ktorymi som sa zozndmila, mi zrazu poskytovali odpoved na dlho
nezodpovedané otazky. Najviac ma prekvapila Sirka a komplexnost teérii a ich
previazanost so sti¢asnymi filozofickymi priidmi. Takze: dalo sa ,,to“ zit, premyslat
o tom, dalo sa s tym hrat a zartovat.
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The exhibition Fem(inist) Fatale presents a feminist response to the current state
of our society through art. Entitled ironically, it addresses the notion of “femme
fatale” as one of many symbolic gender clichés. However, the word fatal in its
meaning no longer connotes a seductive woman, existing primarily for men
to look at, but rather hints to feminism as a political and personal attitude.
This “fatal perspective” can shift the perception of common reality in a way that
it will no longer seem neutral in terms of power.

If we think about the way the status of women has changed in our society over
the last decades, we can certainly talk about some great shifts. At first glance
it might seem that we live in a society with equal rights for all — and the vast
majority certainly believes so. What’s the point of bringing back the notion
of feminism, then?

The artworks presented by the exhibition Fem(inist) Fatale seek answers
to this and other questions. Artists respond to issues considered relevant and pro-
blematic from the perspective of both feminism and gender, primarily focusing
on the hidden mechanisms of gender inequality that persist within the society.

Expectations related to the life path of women and the predetermined gender
roles are reflected in the works of Jana Bodndrov4 and Ivana Satekova, while
the works of Martin Piacek criticize different forms of male heroism, as well as the
absence of heroines in the history. The subject matters of perfect image, anorexia
and beauty myth that both men and women bow down to are reflected in the
works of Milan Mikulastik.

The work of Petra Cizkové deals with autonomous female sexuality and Jana
Stépanova focuses on non-heterosexual identities. Within the society that consi-
ders heterosexuality as the only acceptable option, everything that disrupts it ta-
kes on the form of an unintended political act. Through the perspective of everyday
living, Jana Stépanova brings out private lives of lesbian mothers into public space.

The current social situation marked by the recent discussion on the so-called
traditional family and the human rights of non-heterosexual minorities is reflec-
ted by Eva Filova, Maria Corejova a Lucia Dovi¢4dkova. Their works comment on
the absurd idea of the single right type of family life that are — albeit not cor-
responding with the common reality in Slovakia or abroad — enrooting in our
political practice. The works of Lucia Dovi¢dkovd and Anna Daucikova mock
the supervision of church over people’s sexual lives. In addition to irony, many
of the exhibited works are rich in wit, liberating exaggeration and self-irony.

Feminism as a subject mater has been present in the context of Slovak art
(including artworks and theoretical discourse) since the 90s of the 20" century.
However, despite several separate artistic and institutional activities thematically
related to feminism, there has been no group exhibition organized in Slovakia
that would openly nod to its feminist background yet.

The artworks presented by the exhibition Fem (inist) Fatale are not placed into
feminist context secondarily (selected by curator), but primarily through to their
artistic intent. If we perceive feminism as a critical social attitude, it is only logical
that male and female artists addressing political and social subject matters sub-
scribe to feminism as well.

The selection of artists presented at the exhibition is based upon their former
cooperation with the feminist culture magazine Aspekt (1993 — 2004) and
the eponymous educational and publishing organization (1993 until now;
www.aspekt.sk), as well as the gender-oriented magazine Glosoldlia (2012
until now; www.glosolalia.sk). The added value of the exhibition lies in its inter-
disciplinary character: the side events accompanying the exhibition will focus
on various forms of feminist and gender research (from the perspective of art his-
tory, social sciences, philosophy, etc.), and art. Therefore, the exhibition
Fem(inist) Fatale aspires to serve as a contribution to feminist disputes about art
and the current social situation.

Certain issues addressed by feminism often provoke critical and rejecting
responses. This may signal efforts to preserve the habitual functioning of society
at the expense of inequality, although it is usually just a fear of change and uncer-
tainty. Feminist thinking and practice offer ways of politicizing our everyday
experience: such as how to meaningfully utilize instability to not only criticize
gender-based exclusion and discrimination, while taking into account other
categories including social class, race, sexual orientation, ethnicity, age, etc.,
but especially when it comes to creating conditions for social inclusion.

According to the Glossary of Gender-related terms!, “the aim of feminist move-
ment is to reveal and question the unequal position of women and men, and to
seek ways and effective means of eliminating gender inequality (...)” It should
also be emphasized that feminism draws from a wide range of theoretical
assumptions and is engaged in diverse topics. Thus, the plural form feminisms
is sometimes used to express involvement of both women and men. Eventually,
as bell hooks says in her book Feminism for Everybody, “if men and women want
to learn what is love, they need to support feminism”. After all, it is an effort
to reach a fairer and freer society for all. Certainly, there is still a long way to go
when it comes to fulfilling the pursuit of a society based on gender equality.
Thus, the need for critical feminist perspective that enables us to analyze various
mechanisms of power still remains crucial.

Lenka Kukurova
exhibition curator

Text in cooperation with: Lenka Kristofova a Jana Cvikova

1 available in Slovak language at http://glosar.aspekt.sk/
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How do you understand feminism?
How does it apply to your work?

Jana Bodndrova (*1950)

I understand feminism as a kind of Revolution that has radically transformed
the status of woman in her intimate and social life. In many geographical areas,
it faces resistance of society, religion and even women, whose inner self is hindered
by rigid traditions. Those willing to escape the violent stereotypes are akin to the
role of private anarchists. I am captivated by the words of Julia Kristeva: “There
are as many femininities as there are women.” They support my desire to reach grea-
ter inner freedom, while not being paralyzed by norms — what also applies to my
work. I observe the world of my characters through female perspective and am glad
if this translates into the final result: be it my videos that focus on the deeper and
more archetypal “image” of women, or in my prose or theater plays, where I accent
the social and existential context of my characters’(who are mostly women) lives.

Petra Cizkova (*1985)

To me, feminism is a natural state of mind. The term “feminism” will remain rele-
vant until there will be no difference between its meaning and something that we
could call the “normal” philosophical attitude of the general public. The installa-
tion Candida Serendipity defies the normative objectification of female bodies,
aiming for them to become entities that are not manipulated or instrumentalized
by neither scientific apparatus nor gallant courtship. Here, female subjects become
the subjects of transgression, as well as inner and sovereign sexual experience.

Maria Corejova (*1975)

Feminism played an essential role in the evolution of the Western society, because
it was impossible to deny fundamental human rights of half of the population any
longer. Over time, deeper study and research of cultures, including those diffe-
rent from ours western one, has highlighted the fact that the number of human
sexualities is infinite and the boundaries between the attributes “male” and “fe-
male” have no real justification. Therefore, I wholeheartedly agree with the idea
that feminism is humanism.

Anna Daucikova (+1950)

I consider myself a feminist. It is the only “~ism” I am able to identify myself with
unconditionally. From what I've learned about feminisms, I think that it is a non-
dogmatic and brave thinking, but also a possibility to be truly critical. My work
stems from various impulses found within a context broader than gender, wo-
man’s role and criticism of patriarchy. However, the feminist perspective also has
a paradigmatic dimension to it — although the feminist agenda is not always the
main subject matter of my works, a sensible recipient can certainly read it.

Lucia Dovi¢akova (¥1981)

I have always been naturally inclined to feminism, as I despise injustice in all its
forms. Even as a child, I found it irritating that all books worth reading only fea-
tured male protagonists. Fortunately, Ilater discovered Linda Veszprémi and Sarah
Connor and no longer felt obliged to bake sand pies, while my cousins partici-
pated in an imaginary crossfire. I find feminism important for several reasons —
not only for the ongoing objectification of women in the media, but also for the
fact that women in their thirties often struggle to find a job. Employers reject
them as they automatically expect them to have babies at some point. In my work
I try to depict the world of women from the position of subject. Undeniably, this
“body with breasts” has its very own inner universe, which is not exactly easy.

Eva Filova (¥1968)

I am a feminist. To me, feminism is an attitude as well as an instrument of (self)reflec-
tion. I don’t think it is obsolete or even dead, nor do I think that our country or the
rest of the world has successfully reached gender, ethnic, and economic balance.

Milan Mikulastik (¥1975)

Given that gender inequalities still remain a sad reality within our society, I con-
sider it totally natural to be a feminist. I even think that being one is an obligation
if Twant to call myself a democratically-minded person. I only find it beneficial when
men openly subscribe to feminism. In comparison with their western fellows,
Czech men are unbelievably chauvinistic. What I consider truly bizarre is the total
aversion to feminism, which is widespread among Czech women. Edification is
absolutely necessary.

Martin Piacek (+1972)
Perhaps.

Definitely!

Probably.

Hopefully.

Of course.

Ivana Satekova (¥1984)

The attitude towards feminism still remains dishonoring, for people still assume
that it is represented by women fighting against men. Such an idea of angry mili-
tant feminists is truly comical. Additionally, if one’s work focuses on “women’s
issues”, many see it as a reason to reject it. But what other issues should I pay
attention to when I am a woman?

Jana Stépanova (*1969)

In the early 90s, feminism was a revelation to me. The gender and feminist theo-
ries I got acquainted with suddenly provided answers to long-unanswered ques-
tions. What surprised me the most was the extent and complexity of these theo-
ries, as well as their interconnection with existing philosophical currents. As such,
“it” is something to live by, think about, play with or mock.
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