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ViInové studie mnsimm Wave Studies

©
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Karl Salzmann (nar. 1979) sa od zaciatku 90. rokov zaoberd skiimanim zvuku, experimentdlnou hudbou a sti¢asnymi
hudobnymi fenoménmi. Pocas svojho intenzivneho skiimania zvukov, rytmu a ich audiovizualnych podob si nasiel cestu

k formalnemu jazyku, ktory sa vyznacuje jednoduchostou a zdrzanlivostou vzhladom na pohyb a tén. Autor zbyto¢ne neplytva
materidlom, aby znézornil oba tieto zdkladné rysy svojich diel a dostal ich do centra pozornosti. Jednoduché a predvidatelné
su aj procesy tvorenia jeho diel, ich strojovo pravidelné opakovania st automatizované. Spektrum akustickych a formalnych
aspektov v Salzmannovych prdcach je aj napriek tomu Siroké, rovnako ako aj konstruktivisticky zéklad, prostrednictvom
ktorého je zvuk a s nim spojeny pohyb (a naopak) znazorneny ako skulpturdlny proces, pricom vysledkom tohto procesu
nemusi byt nevyhnutne iba skulptura. Jeho diela maju ¢asto prototypicky charakter a predstavuju pokus zobrazit tony

vyuzitim vizudlnej formy.

Vlnové studie st Salzmannovym umelecko-vedeckym vyjadrenim vyskumov prirodzenych akustickych fenoménov. Uz
v ¢asoch renesancie si boli umenie a veda (a tak aj umenie a technika) velmi blizke. Preto priroda a technika v Ziadnom
pripade nie st vzajomnymi protikladmi, iba si vyzadujui skiimanie spolo¢nych foriem vyjadrenia. Salzmann nevyjadruje
svoj zaujem o akustické fenomény imitovanim ich prejavov, skor spoznava ich zakonitosti a pretavuje ich do svojho umenia.
Jeho experimentdlne audiokinetické instalacie verne opisuju jednoduché fyzikdlne zakony. Ale prave kvoli svojej nijako

neprizdobenej jednoduchosti vzbudzuji u divaka pocity vel'kej fascinacie.

Dielo Nauma Gaba Kineticka konstrukcia z rokov 1919/20, dielo, ktoré ohldsilo moment zrodu kinetiky, je vzhladom na
viditelnu Cast tohto umeleckého diela extrémnym prikladom redukcie materialu. Pozostava zo zvislej kovovej tyce, zapustenej
do podstavca, ktora je pohanana motorom, a pri pohybe vytvara elipticky pohyb. Z metaforického hladiska to symbolizuje
linedrny model ustavicného pohybu vpred, ktory sa dostava do tzadia v prospech opakujticich sa vykyvov nahor a nadol,

typickych pre Zivot.

Aj u Salzmanna sa vlny pohybuju v plynulych forméach, v choreografii pulzovania, nekone¢nych pohyboch nadol a nahor alebo
neprestajnych zachvevoch. Nosné materialy, ktoré prispievaju k zviditelneniu fyzikalnych vzorov, sa menia od jednoduchych
kablov (Vlnova kocka), gumovej hadice (Staticka vlna) az po vodu (Svetlo/Voda/Zvuk/Vzor) alebo — ako v pripade

jedinej tu prezentovanej statickej prace — na bielo lakované drevo, v ktorom je zdanlivo uvdznena digitalizovana sinusova
vlna skuto¢nych rozmerov. Aj opakujtce sa zvuky, ktoré prichadzaju s pohybom (alebo je to naopak?), nie st o ni¢ menej

rozmanité a siahaji od nervozneho klopkania po rytmicko-zvuc¢né bzucanie.

Pri pozorovani akusticko-vizudlnych Vlnovych studii Karla Salzmanna je jedna vec jasna: vina ide dalej aj tam, kde uz nie je
ociam viac viditelnd, usi ju uz nezachytia a telo ju uz neciti. Je to dynamicky princip, zakon prirody, ktory upokojuje svojim

spolahlivym cyklom, ktory vsak vdaka nezadrzatelnej vlastnej dynamike posobi aj znepokojujtco.

Katia Huemer
kuratorka vystavy
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Since the early 1990’s, Karl Salzmann (born 1979) deals with sound research, experimental music and contemporary musical
phenomena. During his intensive work with sounds, rhythm and their various audio-visual forms, he found his way to a form
language, which is characterized by its simplicity as well as restraint of movement and sound. To illustrate both these building
blocks of his works and to move them to the center of attention, the artist abstained from the use of unnecessary material.
The sequences of the works are likewise simple and straightforward, with their repetitions being completely automated.
Nonetheless, Salzmann’s works feature a wide range of acoustic and formal aspects. With a congruent constructivist approach
seemingly resulting in a sculptural process through the utilization of the sound coupled with the movement (and vice versa),
the process does not necessarily result in a sculpture. Many of the works create the impression of a prototype and represent
the attempt to depict sound in and combined with a visual form.

©
Wave Studies are Salzmann’s way of artistically and scientifically presenting interpretations of his research of natural
acoustical phenomena. As early as in the time of the renaissance, art and science (and thus art and technology) were very
closely related to each other. Nature and science are not to be considered opposites, we only need to find common means of
expression for them. Salzmann’s interest in acoustical phenomena is not expressed by the imitation of their occurrence, but
rather by uncovering their most basic characteristics and the artistic interpretation thereof. His experimental audio-kinetic

installations describe relatively simple physical facts. And it is exactly this plain simplicity, which captivates the audience.

Naum Gabo’s Kinetic Contruction from 1919/20, the work which gave rise to Kinetics, is, in terms of the visible elements
of this work of art, an extreme example of the reduction of material. It is comprised of a metal bar vertically inserted into a
socket, which is being oscillated by a motor, resulting in an elliptic movement of the bar. From a metaphorical point of view,
this symbolizes how the linear model of a continual movement takes a back seat to a steady up and down movement typical

for life.

Salzmann’s waves are moving in flowing forms, in a pulsating choreography of endless up down movements or restless
trembling. The support material used for visualizing the physical patterns, ranges from simple cables (Wave Cube), a rubber
hose (Statische Welle / Static Wave) and water (Light/Water/Sound/Pattern) or to —in the case of the only static work
displayed here — white-painted wood, within which a digitalized sinus wave seems to be frozen in its actual dimension. The
same wide spectrum can be observed in the case of the repetitive sounds, which go hand in hand with the movements (or is it

the other way round?), which range from nervous clattering to rhytmically sonorous buzzing.

From the perspective of Karl Salzmann’s acoustic-visual Wave Studies, one thing is clear: the wave continues where it is
not possible for the eye to pursue it any further, for the ear to hear it anymore and for the body to sense it. It is a dynamic
principle, a law of nature, which, due to its reliable cycle on the one hand projects calmness, however, on the other hand may

irritate the viewer due to its unyielding dynamics.

Katia Huemer
exhibition curator
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