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Dve metafory vesmiru /alebo/ Ako vidi hlava

Vystava s nazvom Zrdzka galaxii je sondou do aktualnej tvorby
socharky Pavly Scerankovej (*1980). Prezentuje a vzajomne kontextuali-
zuje dve na pohlad pribuzné diela, ktoré zaroven odkryvaji dve vyrazné
témy a nateraz nosné ideové linie jej solitérneho umeleckého programu.
Interaktivna kinetickd inStaldcia ZrdZka galaxii (2014), ktorej ndzov sym-
bolicky kéduje leitmotiv celku vystavy, spritomrtiuje pohyby a vztahy vesmir-
nych telies v analégii s pozemskym ¢asopriestorom, teda s vesmirom zivota
a vztahmi Tudi. Objekt s ndzvom Veritas (2015), ktorého stcastou je aj
samostatné video, je naopak skonstruovany v odkaze na ludskd figtiru
s integrovanym Sijacim strojom namiesto ,,hardvéru“ tela. Asociuje tak iny
typ priestoru ¢i vesmiru — vesmiru vnemov, myslienok a spomienok v [ud-
skej hlave. Dve pribuzné diela, dve rézne metafory vesmiru.

Scerankova patri k vyraznym postavam ¢eského a slovenského sochar-
stva mladej generacie, ktord na scénu vsttpila v druhej polovici nultych
rokov. Studovala na AVU v Prahe, kde absolvovala aj doktorandské $ti-
dium. Prave v tomto obdobi zacina svoj umelecky program nasycovat
vyskumom vnimania, resp. procesov vzniku obrazu v ludskej mysli a para-
lelne jeho uchovéavania v paméti'. UZ v ranej faze tvorby pracovala s tema-
tikou osobnych spomienok ako zdrojov viacerych priestorovych realizdcii
(napr. séria Spomienky ako novd skutocnost, 2006). Jej diela pdvodne
reflektovali najma privatnu sféru rodiny, detstva, snov ¢i medziludskych
vztahov, Casto v podobe dekonstruovaného ndabytku alebo dynamizo-
vanych predmetov z doméacnosti (napr. séria Ndvsteva doma, 2010).
Krehka korporalita tychto predmetov sa stdvala nosi¢om paméte a emo-
ciondlneho prezivania.

Cokolvek by sme poloZili na vyduty stolik, spadlo by to a rozbilo by sa.
Keby sme sa posadili do vychyleného kresla, zrejme by sme spadli tiez.
Drobné lampa od vnutorného napéitia explodovala a perinaku zasa odletel
chrbat. Ako o tvorbe Scerankovej v jej autorskom katalégu napisal Jan
Zale$ak, ,,...divody, pro¢ se véci uvddéji do pohybu, jsou naprosto vzddlené
jakékoli tielnosti. Spoustécim mechanismem jsou velmi &asto vzpominky
a také emoce rodici se z mezilidskych vstahti — oboje véci krehké, efemérni,
pomijivé samy o sobé.“? Instabilitu, krehkost az efemérnost vnimanej reality
pritom umocnovalo spravidla rovnako krehké ,low-cost“ materialové
rieSenie diel. Manipulovany stary nabytok, doméaca kuchynska vybava,
kartén ¢i obycajné dosky Stylovo odkazovali k rozhraniu postminima-
lizmu a arte povera.

Socha ako médium sa tu stala antropomorfnym, kineticko-dynamickym
hostitelom emocii a spomienok. Len sporadicky u Scerankovej ndjdeme
robustnejsie ¢i materidlovo trvacnejSie prace, ktoré sa vztahuju k pred-
stave tradi¢nej sochy. Nosnu liniu tvoria skor mechanizované alebo ani-
mované skelety veci, ktoré obnazujui vnutornu Struktiru, procesualnost
a krehkost Tudského vnimania. Diela divakovi kladu otazku, ,,¢o vnimame,
a ako to, ¢o vnimame, prezivame*®. V obdobi doktorandského Stidia tato
linia tvorby autorky graduje do abstraktnejsich, resp. univerzalnejsich poloh
vizualizacie a tematizdcie vnimania ako takého. Jej diela akoby nacas
opustili pole osobnej mytoldgie a obratili sa viac k vedeckym aspektom
aktualneho poznania z oblasti videnia, vnimania, zapamétavania a pod.
(napr. Umenie nezmeratelnych vedeckych otdzok I. a II., 2011, alebo Mysel
bez obrazu, 2012).

Dovtedy intuitivnejSie modelovany privatny priestor s charakteristickym
vyrazom napdtia, vahania ¢i rozkolisanosti* vystriedal tajuplny svet Tud-
skej mysle a v nej prebiehajtcich procesov vnimania. Do tejto linie spada
figurativny objekt Veritas, ktorého sucastou je aj prezentované video.
Na pohlad abstraktna geometrizujtica kovova figlira uz sama osebe akoby
bola skonsStruovand z mnozstva uhlov pohladov ¢ vizudlnych bodov.
Opét velmi krehky az opticky odhmotneny skelet tak svojou formou
znazoriuje, ako vznika jeho obraz v mysli ¢loveka. Ukazuje, ze Tudské
videnie a vnimanie nefunguje ako fotoaparat, ktory v sekunde zosnima
a zaznamena celok figury, ale tvori a postupne skladd obraz z mnozstva
vizualnych bodov. Tvar a forma figiry v tomto pripade kdduju proces vni-
mania. Je konStruovana tak, ako Tudské oko alebo ,,hlava“ vidi.

Autorka tento objekt nazvala po rovhomennom $ijacom stroji, ktory na-
hradza akysi ,hardvér“ tela. Reflektovany proces videnia a vnimania
podciarkuje pritomné video, v ktorom objem, tvar a detaily podobného
figurdlneho skeletu postupne vykresluje ¢ierna nit napojend na stroj.
Proces vnimania je tak doslova kresleny nitou. Scerankova vizualizuje
poznanie, Ze svet, ako ho vidime, existuje predovsetkym tak, ako ho vni-
mame alebo myslime. Objekt spolu s videom Veritas zhmotniuji vesmir
v Tudskej hlave, priestor plny vnemov, myslienok ¢i spomienok,
ktoré spolo¢ne skladaju nas obraz skutoénosti.

V roku 2013 autorka prekvapila samostatnou vystavou, ktort jej uspo-
riadala Galerie hlavniho mésta Prahy v priestoroch Staroméstské radnice.
Novinkou bola najma necakana téma, ktord kuratorka Sandra Baborovska
vystizne nazvala ,sikromnym vesmirom‘. Prezentovana séria potvrdila
odklon od osobnej mytoldgie k univerzalnejsim témam. Divaci mohli vidiet
napriklad rozfazovany zmenseny model vzletu raketoplanu Discovery
alebo naopak monumentalizovany model planetarnej stustavy na sposob
supravy na pletenie®. Scerankova na tejto vystave ikonograficky rozsirila
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svoj socharsky zaber o kozmicky priestor, v ktorom zaroven nachadzala
analdgie s vesmirom Zivota na Zemi. Prave tato vystava sa stala podnetom
prvej kreativnej spoluprace autorky a astrofyzika Bruna Jungwierta,
ktorého vyskum kozmickych fenoménov a zrazok galaxii inSpiroval jej
dalsiu tvorbu.

Interaktivna inStalacia Zrdzka galaxii predstavuje model pohybu ga-
laxii v kozmickom priestore. Na koncoch dlhych kovovych ramien pomaly
rotuju Casti doméaceho porceldanového servisu. Polovica $alky, taniera
¢i vazy sa po rozpohybovani tychto obeznych drah divdkom permanentne
stretava a zaroven miila so svojou druhou polovicou instalovanou na suse-
diacej drahe. Astrofyzika uci, Ze pri zrdzke dvoch galaxii vzdy vznika
nové galaxia. K stretnutiu a zrdzke vSak spravidla dochddza po velmi
dlhom case, pricom ich priamy fyzicky kontakt nikdy nenastava, nikdy sa
skuto¢ne nestretnd. Fyzikalne vlastnosti vesmirnych fenoménov, ich spra-
vanie a vzajomné posobenie sa tu stali modelom fungovania pozemského
vesmiru, carovne krehkou analégiou medziludskych vztahov.

Dve formdlne pribuzné diela, dve r6znorodé metafory vesmiru. Jedna
ako sustava videnia a vnimania v priestore mysle, druha ako systém
vztahov nad nami a okolo nas. Na jednej strane stoji monumentalizacia
efemérnych mentélnych procesov, na druhej model nekone¢ného vesmiru
v subtilnom prevedeni. Obe diela pritom nasleduju dlhodoby kineticky
program autorky so zapojenim ndjdenych predmetov — Sijacieho stoja
a porcelanového servisu. Pohyb, resp. jeho animdcia socharskou cestou
(vo videu aj v priestorovej instalacii) nadalej zostava klti¢ovym nositelom
vyznamu diel. Centrdlnou tézou autorky a jej tvorby sa stava priestor ako
analdgia ¢loveka, jeho videnia, vhimania a citenia. Prave to st podla Pavly
Scerankovej konstanty, ktoré tvoria svet.

1 Pozri blizéie: SCERANKOVA, Pavla: Mpysl bez obrazu. Brno: Dexon Art s.r.o. a Galéria
OFF/FORMAT, 2012, 60 s. ISBN 978-80-904271-5-0.

2 ZALESAK, Jan: Pavla Scerankovd — Ki'ehkd telekinetitka. In: Pavla Scerankové. Brno:
Dexon Art s.r.0. a Galéria OFF/FORMAT, 2012, 108 s. ISBN 978-80-904271-4-3.

3 SCERANKOVA, Pavla: Mysl bez obrazu. Brno: Dexon Art s.r.0. a Galéria OFF/FORMAT,
2012, s. 11. ISBN 978-80-904271-5-0.

4 Pozri bliZ$ie: VRBANOVA, Nina: Pavla Scerankovd — Nahlas. Bratislava: Galéria Cypridna
Majernika, 2011, 6 s. ISBN 978-80-970548-3-0.

5 Pozri bliz§ie: VRBANOVA, Nina: Scerankovd na Mesiaci. In: Ateliér, ¢trnéctidenik
soucasného vytvarného umeéni, ¢. 8/2013, s 1. ISSN 1210-5236.

6 Instaldcia Planetdrna siistava (2013) je v suc¢asnosti zaradena v zbierkach Slovenskej
narodnej galérie v Bratislave.

Nina Vrbanova
kurétorka vystavy

PAVLA SCERANKOVA
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Pavla Scerankova: Zrdzka galaxif, 2014, kineticka instaldcia (detail)
foto: Martin Kacvinsky, majetok Drdova Gallery v Prahe /

Pavla Scerankova: Collision of Galaxies, 2014, kinetic installation (detail)
photo: Martin Kacvinsky, courtesy of Drdova Gallery in Prague
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Zrazka galaxii / Collision of Galaxies

Two metaphors of the universe /ory How the head sees

The exhibition Collision of Galaxies examines the recent work of Pavla
Scerankova (*1980). It presents two seemingly related works that reveal
two prominent subject matters and currently the most significant themes
of her solo artistic program, putting them into mutual context. The inter-
active kinetic installation Collision of Galaxies (2014), the title of which
symbolically encodes the leitmotif of the entire exhibition, embodies the
movements and relations of celestial objects in analogy with the space-time
of the Earth, i.e. the universe of life and human relationships. On the other
hand, the construction of the object Veritas (2015), including the featured
video, utilizes an integrated sewing machine, which swaps the “hardware”
of the human body. The work associates a different type of the outer space
— the universe of perceptions, ideas, and memories in the human head.
Thus, the two related works serve as two metaphors of the universe.

Scerankova is one of the major representatives of the young Czech and
Slovak generation of sculptors that emerged in the second half of the zero
years. She studied at the Academy of Fine Arts in Prague, where she also
received her Ph.D. During her postgraduate studies, she began to enrich
her artistic program with her personal research of the possible ways of image
formation in the human mind and their parallel storing in one's memory.!
Already in the early stages of her work she explored the subject matter
of personal memories, which inspired a number of installations (e.g. the cycle
Memories as a New Reality, 2006). Originally, her works focused mostly on
one’s private life including family, childhood, dreams or relationships
through deconstructed furniture or the inner dynamics of different house-
hold items (e.g. the cycle A Visit Home, 2010). The fragile corporality of these
objects became the carrier of one's memory and emotionality.

If we put anything on a gibbous table, it would slide off and break. If we
sat in a skew armchair, we would fall down. The tiny lamp couldn't withstand
the inner tension and exploded, and the back of the quilt chest fell off.
As Jan Zale$dk wrote in the catalog of Scerankova's work, “the reason these
things are put in a movement is far from any rational reasoning. The move-
ment is often triggered by memories and emotions born from personal
relationships — both of which are fragile, ephemeral and fleeting.”? The insta-
bility, fragility and ephemerality of the perceived reality were often high-
lighted by the low-cost materials of the works. Style-wise, the customized
old furniture, household kitchen equipment, cardboard or ordinary planks
bordered between post-minimalism and arte povera.

The medium of sculpture has gradually become an anthropomorphic
kinetic and dynamic carrier of emotions and memories. Robust or more
sustainable materials related to traditional sculpture are used sporadically.
The major part of her works now features mechanized or animated frames
of different things, revealing their inner structure, processuality, and fra-
gility of human perception. We are asked “what we see and how we

Pavla Scerankova: Veritas, 2015, objekt / object
foto: archiv autorky / photo: archive of the atists
majetok autorky a Drdova Gallery v Prahe /
courtesy of the artist and Drdova Gallery in Prague

PAVLA SCERANKOVA

tistes, Cooperative Méduse, Quebec, CA

2009 Cena Vaclava Chada, V. Zlinsky salén mladych / Vaclav Chad Award, 5" Zlin Youth Salon, Zlin, CZ

arnych umeni v Prahe / PhD at the Academy of Fine Arts in Prague, CZ
2006 DAAD stipendium, UDK Berlin / Berlin, DE

arnych umen{ v Prahe / Academy of Fine Arts in Prague, CZ
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7

(vyber) / Scholarships and awards (selection)

2010 Visegrad Artist Residency Program, Budapest’ / Budapest, HU
tlo v Oddélent galaxii / Old Light in the Galaxies Department, Fait Gallery, Brno, CZ

2013 Zena na Mésici / Woman on the Moon, GHME Praha / Prague, CZ

épiniéres européennes pour jeunes ar

*1980, Kosice, SK / od roku 2000 Zije a pracuje v Prahe / since 2000 she lives and works in Prague, CZ
Moravska galéria v Brne / Moravian Gallery in Brno, CZ

2006 Cena rektora AVU v Prahe / Rector's Award, Academy of Fine Arts in Prague, CZ
2011 Nahlas / Loud, Galéria Cypridna Majernika / Cyprian Majernik Gallery, Bratislava, SK
2015 Cena Jindricha Chalupeckého/Findle 2015 / Jindfich Chalupecky Award/Finale 2015,

2012 Chybajica kapitola / Missing Chapter, Drdova Gallery, Praha / Prague, CZ

Samostatné vystavy (vyber) / Solo exhibitions (selection)
2015 Veritas, Drdova Gallery, Praha / Prague, CZ
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Model, Galéria Rudolfinum, Praha / Rudolfinum Gallery, Prague, CZ

experience it.” During her postgraduate studies, these tendencies transformed
into abstract and rather universal visual features. Thus, the perception
as such has become the major subject matter of her works, which have tem-
porarily drifted from personal mythology towards contemporary scientific
aspects of seeing, perceiving, remembering, etc. (e.g. The Art of Unmeasur-
able Scientific Questions I and II, 2011, or Mind without an Image, 2012).

The formerly intuitively shaped private space, characteristic for evoking
tension, hesitation or fluctuation®*, has been swapped for the mysterious
universe of the human mind and its perception processes. These tendencies
are present in the object Veritas, which also features the exhibited video.
Even the seemingly abstract and geometric metal figure is apparently con-
structed from a number of different angles and points of perspective.
Thus, the form of the incredibly fragile and optically disembodied frame
refers to the creation of an image in one’s mind, illustrating that human
perception works rather differently than, for example, a camera. While
machine captures an entire figure within a second, human mind composes
it from many visual points. Therefore, the shape and the form of the figure
encode the process of our perception; the work is constructed to connote
the way that the human mind or eyes see.

The author named this object after the eponymous sewing machine,
which substitutes the “hardware” of our body. The depicted process of seeing
and perceiving is highlighted in the presented video. It shows a thin black
thread of the machine that gradually renders the body, shape, and details
of a similar figural frame. The perception process is literally drawn by the
thread. Scerankova visualizes the premise that the way we see the world
primarily exists the way we perceive it and think about it. Together,
the object and the video Veritas embody the complex universe of the hu-
man mind filled with sensations, thoughts and memories that compose
our image of reality.

In 2013, Scerankovd surprised the audience with her work at her solo
exhibition organized by the Prague City Gallery in the premises of the Old
Town Hall. The show presented an unexpected theme, aptly defined by the
curator of the exhibition Sandra Baborovska as a private universe®. The cycle
confirmed Scerankova's shift from private mythology to more general,
universal subject matters. The miniature model of the space shuttle
Discovery showing different phases of its liftoff, or the contrastingly
monumental model of the planetary system in the form of a knitting kit®
showed that the author has expanded the scope of her sculpture in terms
of iconography, presenting the cosmic space in analogy with the universe
of life on Earth. This exhibition initiated Scerankové’s first creative coopera-
tion with astrophysicist Bruno Jungwiert, whose research of cosmic
phenomena and galaxy collisions inspired her future work.

The interactive installation the Collision of Galaxies presents a model
of the motion of galaxies in cosmic space. The ends of the long metal arms
feature slowly rotating parts of household porcelain. When the halves
of the cup, plate or vase are set into motion on their orbits, they perma-
nently collide with the viewer, while constantly missing their other halves
moving on the adjacent orbits. According to astrophysics, the collision
of two galaxies always creates a new galaxy. However, these collisions
occur once in a long while, and without any previous physical encounter.
The physical characteristics of space phenomena, their behavior and inter-
action served as a model for the functioning of the terrestrial space,
drawing a fragile analogy of human relationships.

The two formally related works serve as two different metaphors of space;
one as a system of seeing and perceiving in one's mind, the other as a sys-
tem of relations around us and beyond. On one hand, the author presents
monumentalized ephemeral mental processes. On the other hand, we are
shown a subtle model of the infinite universe. Both works follow Scerankova's
long-term kinetic program that features found objects such as the sewing
machine or the porcelain set. Their motion or rather the sculptural anima-
tion (both in the video and installation) remains the key to the meaning
of the works. The central proposition of the author and her work becomes
the analogy of a human being, its vision, perception, and emotions.
According to Scerankov4, these are the constants that shape the world.

1 See: SCERANKOVA, Pavla: Mysl bez obrazu. Brno: Dexon Art s.r.o. and OFF/FORMAT
Gallery, 2012, 60 p. ISBN 978-80-904271-5-0.

2 ZALESAK, Jan: Pavla Scerankovd — Kiehkd telekinetitka. In: Pavla Scerankova. Brno:
Dexon Art s.r.o. and OFF/FORMAT Gallery, 2012, 108 p. ISBN 978-80-904271-4-3.

3 SCERANKOVA, Pavla: Mysl bez obrazu. Brno: Dexon Art s.r.o. and OFF/FORMAT
Gallery, 2012, p. 11. ISBN 978-80-904271-5-0.

4 See: VRBANOVA, Nina: Pavla Scerankovd — Nahlas. Bratislava: Cypridn Majernik Gallery,
2011, 6 p. ISBN 978-80-970548-3-0.

5 See: VRBANOVA, Nina: Scerankovd na Mesiaci. In: Ateliér, ¢trndctidenik souc¢asného
vytvarného uméni, no. 8/2013, p. 1. ISSN 1210-5236.

6 Installation Planetary System (2013) is now included in the collections of the Slovak
National Gallery in Bratislava.

Nina Vrbanova
exhibition curator

Medium / Medium Gallery, Bratislava, SK
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V. Zlinsky salén mladych / 5% Zlin Youth Salon, Krajska galéria vytvarného umenia v Zline /
.. risk / Form Follows.

The Soft Codes. Conceptual Tendencies in Slovak Art, Wroclaw Contemporary Museum, PL
Regional Gallery of Fine Arts in Zlin, CZ

2014 Europe, Europe, Astrup Fearnley Museet, Oslo, NO
VII. Novy glinsky salén / 7 New Zlin Salon, Krajska galéria vytvarného umenia v Zline /

Regional Gallery of Fine Arts in Zlin, CZ

2013 Jamais Vu, Art Gallery Wozownia, Torun, PL
Objekt animdcie. Treti zmysel / Object of Animation. Third Sense, Dom umenia v Zline /

House of Arts in Zlin, CZ
2007 Cena Jindricha Chalupeckého — Findle / Jindfich Chalupecky Award — Finale, Galéria Entrance, Praha /

Collectors. The Czecho-Slovak Pavilion, Brot Kunsthalle, Vieden / Vienna, AT

The Stars Look Different Today, Dovin Gallery, Budapest’ / Budapest, HU
2009 Situation, 3" Moscow Biennale, Moskva / Moscow, RU

9t Biennial of Photography and Visual Arts, Liege, BE
Things and People, Arsenal Gallery, Bialystok, PL
Play Nature Work Future, Galerie TZB, Berlin / Berlin, DE
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