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Taziskom prezentacie franctizsko-§vajéiarskej au-
torky Agnés Thurnauer je séria rozmernych okrth-
lych obrazov/objektov Portraits Grandeur Natu-
re (2007 — 2009), ktoru prezentovala aj v Centre
Pompidou v PariZi. Z hl'adiska komunikacie vystavy
smerom von, ak vezmeme do tvahy, Ze jej vobec nie
nepodstatnou zlozkou je prit'azlivé vizualne vyzne-
nie diel, ma $ancu dspes$ne prekondvat’ prirodzent
bariéru medzi uzavretym priestorom prezentdcie
a vonkajs$im verejnym priestorom. Zaroven - tiez
v suvislosti s miestom svojej realizacie (Kunsthalle
LAB Bratislava) a na zadklade charakteru vybranej
kolekcie prac (ako konkrétneho vyseku z tvorby
umelkyne), je pomerne volne a rozhodne nie za-
merne d’alSou vystavou v LAB-e predstavujucou
umenie, ktoré mézeme priradit’ aj do oblasti reagu-
jucej na problematiku feminizmu a otazok gendro-
vého umenia.! Aj ked’ v pripade daného segmentu
diel, na rozdiel od charakteru prac na spominanej
vystave, kde jednotlivo komunikovali obsahy sub-
jektivne reagujuce na problematiku aplikdcie ro-
dového pohl'adu v sicasnej spolocnosti (i z pozicie
muzov — umelcov), sa u Agnes Thurnauer dotyka
»globalizovanej“ témy — nerovnosti zasttiipenia Zien
a muzov v histdrii vytvarného umenia.

Primarne rozkédovanie diel — série ,tlacidiel”
s menami akoby Zzenskych ,ndprotivkov“, ¢i va-
ridcii alebo prepisov mien — muzov vytvarnikov/
osobnosti dejin umenia 20. storodia, naozaj odka-
zuje na viackrat teoreticky artikulovany diskurz tzv.
pisania histérie umenia cez diela realizované muz-
mi, resp. muzskou optikou?, ktory je aj v pripade
prezentovanych diel autorky ich zdkladnou bazou.
Objekty maju vyslovene minimalizované tvaroslovie
— jednoduchy kruhovy tvar nadrozmernej SoSovky
s dorazom na precizne vypracovanie smerujluce
k tvarovému purizmu, ktory je vSak v tomto pri-
pade vypovednejsi viac nez ktordkolvek ina forma
a udernost’ou moze byt’ blizka i stratégii reklamné-
ho sloganu, v ktorom byva komprimovany komu-
nikovany obsah. Délezitym aspektom je aj samotny
tvar — okrthly zavesny objekt ako altzia portrétu,
v tomto pripade skor zastupujiceho ako zobrazu-

La
orbusie

Francine
Bacon

juceho fiktivou postavu: napr. Marcelle Duchamp,
Annie Warhol, Joséphine Beuys, Jacqueline Pollock.
Uvedené meno sa tak stdva symbolom neexistujicej
skutoc¢nosti, kde za menom postavy je podobne za-
kédovany aj odkaz na prace vytvarného umenia, na
zaklade ktorych by sme — hypoteticky — mohli pisat’
iné dejiny umenia, ako pozname.

Takato verzia portrétu, kde sa integruje vytvara-
nie opozita voli vSeobecne zndmej skuto¢nosti s po-
pieranim jeho zdkladnej funkcie, ked’ze symbolicky
prezentuje nieco, ¢o nikdy nebolo, je zdkladnym
konstruktom tejto série a naozaj moze byt’ i vycho-
diskom pre interpretaciu z hladiska instituciondlnej
kritiky ¢i kritiky umeleckej prevadzky. Prikladom
takéhoto pristupu bola jej starSia vystava Bien faite,
mal faite, pas faite v Gente®, kde vytvarnicka v in-
teriéri budovy muzea umenia aplikovala na steny
mena fiktivnych zien — vytvarnicok ako uréitych ,,al-
ter ego“ nielen znamych umelcov, ale aj muzov z his-
térie kulttry a filozofie. Pritomna kolekcia Portraits
Grandeur Nature vSak prindsa ddlezitd nadstavbu —
v ponimani Agnés Thurnauer nie je len snahou o vy-
tvaranie exaktne formulovanych (na zaklade typold-
gie mena) zenskych opozit v zmysle kritického pre-
hodnocovania pisania dejin umenia, ale aj vedomim
znejasiiovanim gendrového ¢itania tychto dejin, a to
prostrednictvom takto vytvaranej fikcie, kde vsak
vieme spolahlivo od¢itat’ jej vychodiska.

Otazkou, ktort autorka danou sériou nastoluje
(a v podstate na zaklade nej bola i zostavena kolek-
cia, ktorou sa prezentuje na vystave), je aj to, do akej
miery je aspekt rodu (gendru) dolezity pri percepcii
malby (umenia) divdkom. Délezitd rolu tu zohrava
pritomny princip (ne)zobrazovania — objekty série
portrétov su skor manifestdciou symbolického za-
stipenia fiktivnej skuto¢nosti, ako tradi¢nymi ma-
liarskymi formatmi prislusnou naraciou, na ktorej
vyslednej podobe a obsahu sa podl'a autorky vzdy
vyrazne podiela aj divék svojim vnimanim. Tak sa vy-
tvarné umenie — malba, ktord je doménou jej tvorby,
pre fu stava predovSetkym aspektom, ktory determi-
nuje ich vzajomny vzt'ah a primarne nemusi podlie-
hat’ kategorizacii/interpretdcii na zaklade rodovych

1 Tejto téme bola venovana vystava Fem(inist) Fatale v Kunsthalle LAB Bratislava (17. 7. 2015 — 6. 9. 2015).
2 Ide predovietkym o esej Lindy Nochlinovej Why There Have Been No Great Women Artists? (1971) a publikaciu Rosziky Parkerovej a Griseldy Pollockovej Old Mistress: Women, Art and Ideology

(1981). Viac: Foster, Hal — Krauss, Rosalind — Bois, Yve-Alain — Buchloch, Benjamin H. D.: Uméni po roce 1900. Modernizmus, antimodernizmus, postmodernizmus. Praha: Slovart, 2007, s. 572.
3 Bien faite, mal faite, pas faite (Well done, badly done, not done), S.M.A.K. Stedelijk Museum voor Actuele Kunst Gent, 27. 1. - 20. 5. 2007.
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ou in Centre Pompidou

hive of the artist

n view: elles@centrepompi

in Paris (2009 — 2001), photo: arc

Pohlad do vystavy elles@centrepompidou v Centre Pompidou

v Parizi (2009 — 2011), foto: archiv autorky

Exhbiti

kritérii. Aj preto — uréitym subverzivnym sp6sobom —
ma v kolekcii Portraits Grandeur Nature svoje miesto
aj verzia muzského ,ndprotivku“ mena umelkyne
Louise Bourgeois do podoby Louis Bourgeois.

Realizacia XX story (od r. 2003) je dlhodoba
»praca v procese”, vychadzajtiica z podobnej bazy
ako séria portrétov. Jednou z jej verzii je aj velky
format platna, pozostavajuci zo zenskych foriem
mien poprednych umelcov z histérie umenia od XII.
do XX. storocia realizovanych v kresbe. Je vobec pr-
vou, kde autorka zacala reagovat’ na otazku rodu
v histérii umenia a ttto liniu postupne rozpracova-
la vo viacerych médidch. Okrem pritomnych ,tla-
¢idiel“ sa priebezne objavuje v malbe, projektoch
na baze textu a objektoch. Ako isty, v prvom pldne
formalny, pendant tohto diela, v zmysle naracie
resp. komunikacie prostrednictvom textu/jazyka,
vystupuje séria ,matric* pismen abecedy Matrice/
Sol (2014), tvarovanych reverzne — dutym obje-
mom, ktorou autorka demonstruje fakt, ze umenie
je v prvom rade otdzkou ¢itania, interpretdcie a ja-
zyka a tieto zlozky su nestale a premenlivé a vzdy
su generované do novej podoby.

Jedna z poslednych autorkinych prac malba
Land and Language (2016), je istym spdsobom
logickym vyustenim jej dlhodobého zaujatia vzt'a-
hom jazyka a umenia, kde text je dolezitym na-
strojom nielen kreovania, ale aj komunikdcie a in-
terpretacie. Demonstruje d’alsiu sféru jej zaujmu
venovanu problematike migracie, nielen v zmysle
fyzickej, ale predovSetkym mentdlnej aktivity. Za-
oberd sa tym, akym spOsobom sme takto schopni
,migrovat™ z jedného jazyka do druhého, aké li-
mity a obmedzenia prindsa tato migracia naSmu
vedomiu a aké st jej mozné dosledky.

Mira Sikorova-PutiSova
kurétorka vystavy
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The core of the presentation of Agnes Thurnau-
er, a French-Swiss author, is a series of oversized
round paintings/objects, Portraits Grandeur Nature
(2007 - 2009), which she also presented at Cen-
tre Pompidou in Paris. In terms of the exhibition
communication to the outside world, given that its
components, by far not non-essential, is the attrac-
tive visual representation of works, stands a good
chance of overcoming the natural barrier between
the closed space of the presentation and the pub-
lic exterior. At the same time — also in connection
with the venue of the exhibition (Kunsthalle LAB
Bratislava) and due to the character of the selected
works (as a specific section of the author’s creative
work), it is a relatively freely, definitely not inten-
tionally set-up exhibition in the LAB representing
the kind of art which could also be assigned the
attributes of the area reacting to the issues of femi-
nism as well as gender art!.

Although in case of the given segment of
works, contrary to the character of works presented
at the above-mentioned exhibition where they in-
dividually communicated the contents subjectively
reacting to the theme of the current view of gender
application, (also from the point of view of male
— artists), Agnés Thurnauer touches upon the ,glo-
balized“ topic - the disparity of women and men
represented in the history of fine arts.

The primary decoding of the works — a series
of ,buttons“ with names of, as if, their female ,,0p-
posites®, or variations or transcripts of male artists
names / personalities of 20" century art history,
really refers to the discourse, my times theoretical-
ly articulated, of the so-called writing of art histo-
ry through works created by men, or through the
male optics?, which is, also in case of the presented
works of the female artist, their fundamental base.
The objects have an expressly minimized morpho-
logy — a simple round shape of an oversized lens
emphasizing the precise elaboration leading to
form purism, which, though, in this case is more
statement expressive than any other form and by its
charging impact it can also be close to the strategy
of an advertisement slogan which usually carries
a compressed contents to be communicated.

An important aspect is represented also by the
form itself — a round suspended object as an allu-

sion of a portrait, in this case rather substituting
than representing a fictitious figure: e.g. Marcelle
Duchamp, Annie Warhol, Joséphine Beuys, Jacque-
line Pollock. The given name thus becomes a sym-
bol of a non-existent reality in which, behind the
name of a figure, there is also a coded reference to
the artworks on which we could - hypothetically —
write a history of art other than the one we know.

This version of the portrait in which the cre-
ation of an opposite against the generally known
reality defying its basic function is integrated, since
it symbolically presents something what that has
never been before, is the basic construction compo-
nent of this series and really it can also be the basis
for an interpretation from the perspective of the in-
stitutional critique or that of an artistic operation.
An example of such an approach is her previous
exhibition Bien faite, mal faite, pas faite in Gent®
where the artist applied the names of fictitious fe-
male artists as certain ,,alter egos“ of not only re-
puted artists, but also of some men from the history
of culture and philosophy, on the walls within the
building interior. The present collection Portraits
Grandeur Nature nevertheless brings along a signi-
ficant superstructure — in the perception of Agnes
Thurnauer it is not only an effort to create exactly
formulated (based on the name typology) female
opposites in the sense of critical reassessment of
art history writing, but also a deliberate blurring of
gender reading of this history, namely by means of
fiction created in this way, the sources of which we
can however read reliably.

The question posed by the artist through this
series (and the collection presented at the exhibi-
tion was actually based on it too), is also to what ex-
tent the gender aspect is important in perceiving the
painting (art) by viewers. Here, a significant role is
played by the present principle of (non) depiction
— the objects of the series of portraits are a manifes-
tation of a symbolic substitution of a fictitious real-
ity rather than traditional painting formats through
a relevant narration, whose final shape and con-
tents, according to the artist are also considerably
affected by the participation of the viewer through
his/her perception. Thus fine arts — painting, which
represents the realm of her work, for her becomes
principally the aspect determining their mutual re-

1 This topic was addressed by the exhibition Fem(inist) Fatale in Kunsthalle LAB Bratislava (17.7.2015 - 6.9.2015).
It mainly concerns the essay by Linda Nochlin Why There Have Been No Great Women Artists? (1971) as well as the publication by Roszika Parker and Griselda Pollock Old Mistress: Women,
Art and Ideology (1981). More: Foster, Hal — Krauss, Rosalind — Bois, Yve-Alain — Buchloch, Benjamin H. D.: Umén{ po roce 1900. Modernizmus, antimodernizmus, postmodernizmus. Praha:

Slovart, 2007, p. 572.

Agnes Thurnauer: Matrica/
podlaha, 2014, akrylova
Zivica, zbierka Muzea vytvar-
nych umeni v Nantes, foto:
Jean-Michel Albert

Agnes Thurnauer: Matrice/
Sol, 2014, acrylic resin,
collection of Musée des
beaux-arts de Nantes, photo:
Jean-Michel Albert

lationship and primarily does not have to be subor-
dinate to categorization/interpretation on the basis
of gender criteria. For this reason, too — in a certain
subversive manner — the collection Portraits Gran-
deur Nature also provides space for the version of
the male ,,opposite” of Louise Bourgeois’s name in
the form of Louis Bourgeois.

The execution of the XX story (since 2003) is
a long-term ,,work in progress “, which derives from
the basis similar to the portrait series. One of its
versions includes a big canvas format consisting of
the female name forms of some well-known artists
of art history from the 12 to 20* centuries imple-
mented as a drawing. It is actually the first work
whereby the artist began to react to the gender
issue in art history gradually developing this line
in several media. Besides the present ,buttons” it
continuously appears in the paintings and projects,
which are based on text and objects. As a certain,
initially formal pendant to this work, in terms of
narration or communication by means of text/
language, there is the series of ,grids“ of alpha-
bet letters Matrice/Sol (2014), shaped in a reverse
order — by the hollow volume whereby the artist
demonstrates the fact that art is first of all a matter
of reading, interpretation and language and these
components are in constant and variable movement
and they are always generated into a new form.

One of the recent artist’s works, the painting
Land and Language (2016), to a certain extent, rep-
resents a logical outcome of her long-term interest
in language and art where the text is an important
tool of not only creation, but also communication
and interpretation. It demonstrates another sphere
of her interest dedicated to the topic of migration,
not only in the sense of physical, but mainly mental
activity. She deals with the issue of how we are able
to ,migrate“ from one language to another, what
limits and restrictions this migration brings along
to our consciousness, and what its consequences
may be.

Mira Sikorova-PutiSova
exhibition curator

3 Bien faite, mal faite, pas faite (Well done, badly done, not done), S.M.A K. Stedelijk Museum voor Actuele Kunst Gent, 27.1. — 20.5.2007.
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Nouvel accrochage, Musée d’Unterlinden,
Colmar (kurdtor / curator Frédérique

Georig Hergott)
2015 Fragments d’un discours amoureux, La
traverse, Alfortville (kurdtorka / curator

2016 Dépenses, Labanque, Bethune, (kuratorka
/ curator Léa Bismuth)
Léa Bismuth)

Skupinové vystavy (vyber) /
Group exhibitions (selection)

7y

Zije v Parizi a pracuje v Ivry / Lives in Paris and works in Ivry
Montsoreau, zbierka /collection Phlippe

Méaille
(kurator / curator Roderick Mengham)

Préfigurer, Galerie Fernand Léger,
Studio as Performance, Galerie Valerie

Ivry-sur-Seine
2015 You, Jesus College, Cambridge, UK

A

AGNES THURNAUER (<1962

v

2016 Une histoire de la peinture, Chateau de

Samostatné vystavy (vyber) /
Solo exhibitions (selection)

Women on paper, Gandy Gallery,

Bach, Brusel / Bruxelles (kuratorka /

curator Elena Sorokina)
2014 Figure libre, Le Radar, Bayeux

7y

Girl, Galerie Perrotin, Pariz / Paris

2013 Lunch with Olympia, Yale School of Art,
Museum, Seattle, USA (kuratorka / cura-

curators Cecile Debray, Emma Lavigne)
tor Cecile Debray)

Bratislava (kurdtorka / curator Nadine
2012 Plaisirs de France, de la Renaissance d

Gandy)
2014 Cet obscur objet du désir, Musée Gustave

Women taking over, women artists from

the Pompidou Center, CCBB, Rio de
Janiero, Brazilia / Brasil (kuratorky /
nos jours, Baku, Azerbidjan et Almaty,

Kazatsan
from the Pompidou Center, Seattle Art

USA (kuratori / curators Robert Storr,

Carol Armstrong)
Women taking over, women artists

Courbet, Ornans

Pariz / Paris
2010 May I?, Philippe Méaille présente le

7y

Pariz / Paris
2009 Thurnauer a Angers, Musée des Beaux-

arts d’Angers, Angers (kuratorka / cura-

tor Ann Hindry)
2008 Portraits Grandeur Nature, Galerie Anne

Catherine Grenier, Blandine Chavanne)
Verbe, sujet et compléments, Immanence,
travail d’Agnes Thurnauer, Villa Emerige,

Sleepwalker, Galerie de Roussan
(kuratorka/ curator Jill Silverman van

Coenegracht)
2013 Jardin de langage, Fondation Salinger,

Now, When, Then, Musée des Beaux-
arts de Nantes (kuratorky / curators
Le Thor, Franctizsko / France

2011 Manifestement, Espace d’art contempora-

in André Malraux, Colmar

1S1Ie 911 JO 2AIDIE 10104 / i}lJ()lﬂl? AIYDIE 10104

La plasticité du langage, Fondation

o

Golden Factory, Immanence, Pariz / Paris

2009 elles@centrepompidou, Centre Georges

Moderne, Pariz / Paris

7y

France, Pariz / Paris
collections privées, Musée de Grenoble,

Centre Pompidou, Musée National d’Art
Grenoble

Hippocrene, Pariz / Paris (kuratorka /
curator Jeanette Zwingenberger)
2010 Dessins en grande largeur, Galerie de
Pompidou, Pariz / Paris (kurdtorka /
De leur temps (2), Art contemporain et

curator Camille Morineau)
2007 Ateliers — Lartistes et ses lieux de création,

érome

7

Palais de Tokyo, Pariz / Paris (kuratori /

de Villepoix, Pariz / Paris

2007 Francine Picabia, CCC, Tours
Hussenot, Pariz / Paris

2004 Don’t pretend you're never heard of it,

7y

Maintenant avant apres, Galerie Ghislaine
Hussenot, Pariz / Paris

Springhornhof, Neuekirchen, Nemecko /

Germany
2003 Les circonstances ne sont pas atténuantes,

Bien faite, mal faite, pas faite, SMAK
Gent, Belgicko / Belgique (kurator /

curator Philippe Van Cauteren)

2006 Around a Round, Galerie Ghislaine
curators Nicolas Bourriaud and J

Sans)

Autorka by rada $pecidlne pod’akovala Nadine Gandy, Gandy gallery /

The artist would like to specially thank to Nadine Gandy, Gandy gallery

www.agnesthurnauer.net




