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Foto: archív autorky / Photo: archive of the artist
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˗ažiskom prezentácie franc~zsko�åvaMĀiarskeM au� 
torky $Jnqs 7hurnauer Me spria rozmernìch okr~h� 
lych obrazov�obMektov Portraits Grandeur Natu-
re �200� ² 2009�, ktor~ prezentovala aM v Centre 
Pompidou v Paríži� = hʾadiska komunikácie vìstavy 
smerom von, ak vezmeme do ~vahy, že MeM v{bec nie 
nepodstatnou zložkou Me prí˘ažlivp vizuálne vyzne�
nie diel, má åancu ~speåne prekonáva˘ prirodzen~ 
baripru medzi uzavretìm priestorom prezentácie 
a vonkaMåím vereMnìm priestorom� =árove˄ ² tiež 
v s~vislosti s miestom svoMeM realizácie �.unsthalle 
/$% %ratislava� a na základe charakteru vybraneM 
kolekcie prác �ako konkrptneho vìseku z tvorby 
umelkyne�, Me pomerne voʾne a rozhodne nie zá�
merne ʟalåou vìstavou v /$%�e predstavuM~cou 
umenie, ktorp m{žeme priradi˘ aM do oblasti reaJu�
M~ceM na problematiku feminizmu a otázok Jendro�
vpho umenia� � $M keʟ v prípade danpho seJmentu 
diel, na rozdiel od charakteru prác na spomínaneM 
vìstave, kde Mednotlivo komunikovali obsahy sub�
Mektívne reaJuM~ce na problematiku aplikácie ro�
dovpho pohʾadu v s~ĀasneM spoloĀnosti �i z pozície 
mužov ² umelcov�, sa u $Jnqs 7hurnauer dotìka 
ÅJlobalizovaneM´ tpmy ² nerovnosti zast~penia žien 
a mužov v histyrii vìtvarnpho umenia�
 Primárne rozkydovanie diel ² sprie ÅtlaĀidiel´ 
s menami akoby ženskìch Ånáprotivkov´, Āi va�
riácií alebo prepisov mien ² mužov vìtvarníkov�
osobností deMín umenia 20� storoĀia, naozaM odka�
zuMe na viackrát teoreticky artikulovanì diskurz tzv� 
písania histyrie umenia cez diela realizovanp muž�
mi, resp� mužskou optikou 2, ktorì Me aM v prípade 
prezentovanìch diel autorky ich základnou bázou� 
2bMekty maM~ vyslovene minimalizovanp tvaroslovie 
² Mednoduchì kruhovì tvar nadrozmerneM åoåovky 
s d{razom na precízne vypracovanie smeruM~ce 
k tvarovpmu purizmu, ktorì Me våak v tomto prí�
pade vìpovedneMåí viac než ktorákoʾvek iná forma 
a ~dernos˘ou m{že by˘ blízka i stratpJii reklamnp�
ho sloJanu, v ktorom bìva komprimovanì komu�
nikovanì obsah� '{ležitìm aspektom Me aM samotnì 
tvar ² okr~hly závesnì obMekt ako al~zia portrptu, 
v tomto prípade sk{r zastupuM~ceho ako zobrazu�

�  7eMto tpme bola venovaná vìstava Fem(inist) Fatale v .unsthalle /$% %ratislava ���� �� 20�� ² �� 9� 20����
2  ,de predovåetkìm o eseM /indy 1ochlinoveM Why There Have Been No Great Women Artists? ��9��� a publikáciu 5osziky ParkeroveM a *riseldy PollockoveM Old Mistress: Women, Art and Ideology 

��9���� 9iac: Foster, +al ² .rauss, 5osalind ² %ois, <ve�$lain ² %uchloch, %enMamin +� '�: 8mʩnt po roce ����� Modernizmus� antimodernizmus� postmodernizmus� Praha: 6lovart, 200�, s� ��2� 
�  %ien faite� mal faite� pas faite �Well done, badly done, not done�, 6�0�$�.� 6tedeliMk 0useum voor $ctuele .unst *ent, 2�� �� ² 20� �� 200��

M~ceho Àktívnu postavu: napr� 0arcelle 'uchamp, 
$nnie :arhol, -ospphine %euys, -acTueline Pollock� 
8vedenp meno sa tak stáva symbolom neexistuM~ceM 
skutoĀnosti, kde za menom postavy Me podobne za�
kydovanì aM odkaz na práce vìtvarnpho umenia, na 
základe ktorìch by sme ² hypoteticky ² mohli písa˘ 
inp deMiny umenia, ako poznáme� 
 7akáto verzia portrptu, kde sa inteJruMe vytvára�
nie opozita voĀi våeobecne známeM skutoĀnosti s po�
pieraním Meho základneM funkcie, keʟže symbolicky 
prezentuMe nieĀo, Āo nikdy nebolo, Me základnìm 
konåtruktom teMto sprie a naozaM m{že by˘ i vìcho�
diskom pre interpretáciu z hʾadiska inåtitucionálneM 
kritiky Āi kritiky umeleckeM prevádzky� Príkladom 
takphoto prístupu bola MeM staråia vìstava Bien faite, 
mal faite� pas faite v *ente �, kde vìtvarníĀka v in�
teripri budovy m~zea umenia aplikovala na steny 
mená Àktívnych žien ² vìtvarníĀok ako urĀitìch Åal�
ter eJo´ nielen známych umelcov, ale aM mužov z his�
tyrie kult~ry a ÀlozoÀe� Prítomná kolekcia Portraits 
Grandeur Nature våak prináåa d{ležit~ nadstavbu ² 
v ponímaní $Jnqs 7hurnauer nie Me len snahou o vy�
tváranie exaktne formulovanìch �na základe typoly�
Jie mena� ženskìch opozít v zmysle kritickpho pre�
hodnocovania písania deMín umenia, ale aM vedomím 
zneMas˄ovaním Jendrovpho Āítania tìchto deMín, a to 
prostredníctvom takto vytváraneM Àkcie, kde våak 
vieme spoʾahlivo odĀíta˘ MeM vìchodiská� 
 2tázkou, ktor~ autorka danou spriou nastoʾuMe 
�a v podstate na základe neM bola i zostavená kolek�
cia, ktorou sa prezentuMe na vìstave�, Me aM to, do akeM 
miery Me aspekt rodu �Jendru� d{ležitì pri percepcii 
maʾby �umenia� divákom� '{ležit~ rolu tu zohráva 
prítomnì princíp �ne�zobrazovania ² obMekty sprie 
portrptov s~ sk{r manifestáciou symbolickpho za�
st~penia ÀktívneM skutoĀnosti, ako tradiĀnìmi ma�
liarskymi formátmi prísluånou naráciou, na ktoreM 
vìsledneM podobe a obsahu sa podʾa autorky vždy 
vìrazne podieʾa aM divák svoMím vnímaním� 7ak sa vì�
tvarnp umenie ² maʾba, ktorá Me dompnou MeM tvorby, 
pre ˄u stáva predovåetkìm aspektom, ktorì determi�
nuMe ich vzáMomnì vz˘ah a primárne nemusí podlie�
ha˘ kateJorizácii�interpretácii na základe rodovìch 

kritprií� $M preto ² urĀitìm subverzívnym sp{sobom ² 
má v kolekcii Portraits Grandeur Nature svoMe miesto 
aM verzia mužskpho Ånáprotivku´ mena umelkyne 
/ouise %ourJeois do podoby /ouis %ourJeois�
 5ealizácia XX story �od r� 200�� Me dlhodobá 
Åpráca v procese´, vychádzaM~ca z podobneM bázy 
ako spria portrptov� -ednou z MeM verzií Me aM veʾkì 
formát plátna, pozostávaM~ci zo ženskìch foriem 
mien poprednìch umelcov z histyrie umenia od ;,,� 
do ;;� storoĀia realizovanìch v kresbe� -e v{bec pr�
vou, kde autorka zaĀala reaJova˘ na otázku rodu 
v histyrii umenia a t~to líniu postupne rozpracova�
la vo viacerìch mpdiách� 2krem prítomnìch Åtla�
Āidiel´ sa priebežne obMavuMe v maʾbe, proMektoch 
na báze textu a obMektoch� $ko istì, v prvom pláne 
formálny, pendant tohto diela, v zmysle narácie 
resp� komunikácie prostredníctvom textu�Mazyka, 
vystupuMe spria Åmatríc´ písmen abecedy Matrice�
Sol �20���, tvarovanìch reverzne ² dutìm obMe�
mom, ktorou autorka demonåtruMe fakt, že umenie 
Me v prvom rade otázkou Āítania, interpretácie a Ma�
zyka a tieto zložky s~ nestále a premenlivp a vždy 
s~ Jenerovanp do noveM podoby� 
 -edna z poslednìch autorkinìch prác maʾba 
Land and Language �20���, Me istìm sp{sobom 
loJickìm vy~stením MeM dlhodobpho zauMatia vz˘a�
hom Mazyka a umenia, kde text Me d{ležitìm ná�
stroMom nielen kreovania, ale aM komunikácie a in�
terpretácie� 'emonåtruMe ʟalåiu sfpru MeM záuMmu 
venovan~ problematike miJrácie, nielen v zmysle 
fyzickeM, ale predovåetkìm mentálneM aktivity� =a�
oberá sa tìm, akìm sp{sobom sme takto schopní 
ÅmiJrova˘´ z Mednpho Mazyka do druhpho, akp li�
mity a obmedzenia prináåa táto miJrácia náåmu 
vedomiu a akp s~ MeM možnp d{sledky� 

Mira Sikorová-Putišová
kurátorka vìstavy

7he core of the presentation of $Jnqs 7hurnau�
er, a French�6Ziss author, is a series of oversized 
round paintinJs�obMects, Portraits Grandeur Nature 
�200� ² 2009�, Zhich she also presented at Cen�
tre Pompidou in Paris� ,n terms of the exhibition 
communication to the outside Zorld, Jiven that its 
components, by far not non�essential, is the attrac�
tive visual representation of Zorks, stands a Jood 
chance of overcominJ the natural barrier betZeen 
the closed space of the presentation and the pub�
lic exterior� $t the same time ² also in connection 
Zith the venue of the exhibition �.unsthalle /$% 
%ratislava� and due to the character of the selected 
Zorks �as a speciÀc section of the author·s creative 
Zork�, it is a relatively freely, deÀnitely not inten�
tionally set�up exhibition in the /$% representinJ 
the kind of art Zhich could also be assiJned the 
attributes of the area reactinJ to the issues of femi�
nism as Zell as Jender art �� 
 $lthouJh in case of the Jiven seJment of 
Zorks, contrary to the character of Zorks presented 
at the above�mentioned exhibition Zhere they in�
dividually communicated the contents subMectively 
reactinJ to the theme of the current vieZ of Jender 
application, �also from the point of vieZ of male 
² artists�, $Jnqs 7hurnauer touches upon the ÅJlo�
balized´ topic � the disparity of Zomen and men 
represented in the history of Àne arts�  
 7he primary decodinJ of the Zorks ² a series 
of Åbuttons´ Zith names of, as if, their female Åop�
posites´, or variations or transcripts of male artists 
names � personalities of 20th century art history, 
really refers to the discourse, my times theoretical�
ly articulated, of the so�called ZritinJ of art histo�
ry throuJh Zorks created by men, or throuJh the 
male optics 2, Zhich is, also in case of the presented 
Zorks of the female artist, their fundamental base� 
7he obMects have an expressly minimized morpho� 
loJy ² a simple round shape of an oversized lens 
emphasizinJ the precise elaboration leadinJ to 
form purism, Zhich, thouJh, in this case is more 
statement expressive than any other form and by its 
charJinJ impact it can also be close to the strateJy 
of an advertisement sloJan Zhich usually carries 
a compressed contents to be communicated� 
 $n important aspect is represented also by the 
form itself ² a round suspended obMect as an allu�

�  7his topic Zas addressed by the exhibition Fem(inist) Fatale in .unsthalle /$% %ratislava ������20�� ² ��9�20����
2  ,t mainly concerns the essay by /inda 1ochlin Why There Have Been No Great Women Artists? ��9��� as Zell as the publication by 5oszika Parker and *riselda Pollock Old Mistress: Women, 

Art and Ideology ��9���� 0ore: Foster, +al ² .rauss, 5osalind ² %ois, <ve�$lain ² %uchloch, %enMamin +� '�: 8mʩnt po roce ����� Modernizmus� antimodernizmus� postmodernizmus� Praha: 
6lovart, 200�, p� ��2� 

�  %ien faite� mal faite� pas faite �:ell done, badly done, not done�, 6�0�$�.� 6tedeliMk 0useum voor $ctuele .unst *ent, 2���� ² 20���200��

sion of a portrait, in this case rather substitutinJ 
than representinJ a Àctitious ÀJure: e�J� 0arcelle 
'uchamp, $nnie :arhol, -ospphine %euys, -acTue�
line Pollock� 7he Jiven name thus becomes a sym�
bol of a non�existent reality in Zhich, behind the 
name of a ÀJure, there is also a coded reference to 
the artZorks on Zhich Ze could ² hypothetically ² 
Zrite a history of art other than the one Ze knoZ�
 7his version of the portrait in Zhich the cre�
ation of an opposite aJainst the Jenerally knoZn 
reality defyinJ its basic function is inteJrated, since 
it symbolically presents somethinJ Zhat that has 
never been before, is the basic construction compo�
nent of this series and really it can also be the basis 
for an interpretation from the perspective of the in�
stitutional critiTue or that of an artistic operation� 
$n example of such an approach is her previous 
exhibition %ien faite� mal faite� pas faite in *ent � 
Zhere the artist applied the names of Àctitious fe�
male artists as certain Åalter eJos´ of not only re�
puted artists, but also of some men from the history 
of culture and philosophy, on the Zalls Zithin the 
buildinJ interior� 7he present collection Portraits 
Grandeur Nature nevertheless brinJs alonJ a siJni� 
Àcant superstructure ² in the perception of $Jnqs 
7hurnauer it is not only an effort to create exactly 
formulated �based on the name typoloJy� female 
opposites in the sense of critical reassessment of 
art history ZritinJ, but also a deliberate blurrinJ of 
Jender readinJ of this history, namely by means of 
Àction created in this Zay, the sources of Zhich Ze 
can hoZever read reliably� 
 7he Tuestion posed by the artist throuJh this 
series �and the collection presented at the exhibi�
tion Zas actually based on it too�, is also to Zhat ex�
tent the Jender aspect is important in perceivinJ the 
paintinJ �art� by vieZers� +ere, a siJniÀcant role is 
played by the present principle of �non� depiction 
² the obMects of the series of portraits are a manifes�
tation of a symbolic substitution of a Àctitious real�
ity rather than traditional paintinJ formats throuJh 
a relevant narration, Zhose Ànal shape and con�
tents, accordinJ to the artist are also considerably 
affected by the participation of the vieZer throuJh 
his�her perception� 7hus Àne arts ² paintinJ, Zhich 
represents the realm of her Zork, for her becomes 
principally the aspect determininJ their mutual re�

lationship and primarily does not have to be subor�
dinate to cateJorization�interpretation on the basis 
of Jender criteria� For this reason, too ² in a certain 
subversive manner ² the collection Portraits Gran-
deur Nature also provides space for the version of 
the male Åopposite´ of /ouise %ourJeois·s name in 
the form of /ouis %ourJeois� 
 7he execution of the XX story �since 200�� is 
a lonJ�term ÅZork in proJress ́ , Zhich derives from 
the basis similar to the portrait series� 2ne of its 
versions includes a biJ canvas format consistinJ of 
the female name forms of some Zell�knoZn artists 
of art history from the �2th to 20th centuries imple�
mented as a draZinJ� ,t is actually the Àrst Zork 
Zhereby the artist beJan to react to the Jender 
issue in art history Jradually developinJ this line 
in several media� %esides the present Åbuttons´ it 
continuously appears in the paintinJs and proMects, 
Zhich are based on text and obMects� $s a certain, 
initially formal pendant to this Zork, in terms of 
narration or communication by means of text�
lanJuaJe, there is the series of ÅJrids´ of alpha�
bet letters Matrice�6ol �20���, shaped in a reverse 
order ² by the holloZ volume Zhereby the artist 
demonstrates the fact that art is Àrst of all a matter 
of readinJ, interpretation and lanJuaJe and these 
components are in constant and variable movement 
and they are alZays Jenerated into a neZ form� 
 2ne of the recent artist·s Zorks, the paintinJ 
Land and Language �20���, to a certain extent, rep�
resents a loJical outcome of her lonJ�term interest 
in lanJuaJe and art Zhere the text is an important 
tool of not only creation, but also communication 
and interpretation� ,t demonstrates another sphere 
of her interest dedicated to the topic of miJration, 
not only in the sense of physical, but mainly mental 
activity� 6he deals Zith the issue of hoZ Ze are able 
to ÅmiJrate´ from one lanJuaJe to another, Zhat 
limits and restrictions this miJration brinJs alonJ 
to our consciousness, and Zhat its conseTuences 
may be� 

Mira Sikorová-Putišová
exhibition curator 
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