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Foto: archív autorky / Photo: archive of the artist
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ažiskom prezentácie franc zsko va iarske  au  
torky n s hurnauer e s ria rozmern ch okr h  
lych obrazov ob ektov Portraits Grandeur Natu-
re 200   2009 , ktor  prezentovala a  v Centre 
Pompidou v Paríži   h adiska komunikácie v stavy 
smerom von, ak vezmeme do vahy, že e  v bec nie 
nepodstatnou zložkou e prí ažliv  vizuálne vyzne
nie diel, má ancu spe ne prekonáva  prirodzen  
bari ru medzi uzavret m priestorom prezentácie 
a vonka ím vere n m priestorom  árove   tiež 
v s vislosti s miestom svo e  realizácie unsthalle 

 ratislava  a na základe charakteru vybrane  
kolekcie prác ako konkr tneho v seku z tvorby 
umelkyne , e pomerne vo ne a rozhodne nie zá
merne al ou v stavou v e predstavu cou 
umenie, ktor  m žeme priradi  a  do oblasti rea u

ce  na problematiku feminizmu a otázok endro
v ho umenia    ke  v prípade dan ho se mentu 
diel, na rozdiel od charakteru prác na spomínane  
v stave, kde ednotlivo komunikovali obsahy sub
ektívne rea u ce na problematiku aplikácie ro
dov ho poh adu v s asne  spolo nosti i z pozície 
mužov  umelcov , sa u n s hurnauer dot ka 

lobalizovane  t my  nerovnosti zast penia žien 
a mužov v hist rii v tvarn ho umenia
 Primárne rozk dovanie diel  s rie tla idiel  
s menami akoby žensk ch náprotivkov , i va
riácií alebo prepisov mien  mužov v tvarníkov
osobností de ín umenia 20  storo ia, naoza  odka
zu e na viackrát teoreticky artikulovan  diskurz tzv  
písania hist rie umenia cez diela realizovan  muž
mi, resp  mužskou optikou 2, ktor  e a  v prípade 
prezentovan ch diel autorky ich základnou bázou  

b ekty ma  vyslovene minimalizovan  tvaroslovie 
 ednoduch  kruhov  tvar nadrozmerne  o ovky 

s d razom na precízne vypracovanie smeru ce 
k tvarov mu purizmu, ktor  e v ak v tomto prí
pade v povedne í viac než ktoráko vek iná forma 
a dernos ou m že by  blízka i strat ii reklamn
ho slo anu, v ktorom b va komprimovan  komu
nikovan  obsah  ležit m aspektom e a  samotn  
tvar  okr hly závesn  ob ekt ako al zia portr tu, 
v tomto prípade sk r zastupu ceho ako zobrazu

  e to t me bola venovaná v stava Fem(inist) Fatale v unsthalle  ratislava   20    9  20
2  de predov etk m o ese  indy ochlinove  Why There Have Been No Great Women Artists? 9  a publikáciu osziky Parkerove  a riseldy Pollockove  Old Mistress: Women, Art and Ideology 

9  iac: Foster, al  rauss, osalind  ois, ve lain  uchloch, en amin  : m n  po roce  Modernizmus  antimodernizmus  postmodernizmus  Praha: lovart, 200 , s  2  
  ien faite  mal faite  pas faite Well done, badly done, not done ,  tedeli k useum voor ctuele unst ent, 2    20   200

ceho ktívnu postavu: napr  arcelle uchamp, 
nnie arhol, os phine euys, ac ueline Pollock  
veden  meno sa tak stáva symbolom neexistu ce  

skuto nosti, kde za menom postavy e podobne za
k dovan  a  odkaz na práce v tvarn ho umenia, na 
základe ktor ch by sme  hypoteticky  mohli písa  
in  de iny umenia, ako poznáme  
 akáto verzia portr tu, kde sa inte ru e vytvára
nie opozita vo i v eobecne známe  skuto nosti s po
pieraním eho základne  funkcie, ke že symbolicky 
prezentu e nie o, o nikdy nebolo, e základn m 
kon truktom te to s rie a naoza  m že by  i v cho
diskom pre interpretáciu z h adiska in titucionálne  
kritiky i kritiky umelecke  prevádzky  Príkladom 
tak hoto prístupu bola e  star ia v stava Bien faite, 
mal faite  pas faite v ente , kde v tvarní ka v in
teri ri budovy m zea umenia aplikovala na steny 
mená ktívnych žien  v tvarní ok ako ur it ch al
ter e o  nielen známych umelcov, ale a  mužov z his
t rie kult ry a lozo e  Prítomná kolekcia Portraits 
Grandeur Nature v ak priná a d ležit  nadstavbu  
v ponímaní n s hurnauer nie e len snahou o vy
tváranie exaktne formulovan ch na základe typol
ie mena  žensk ch opozít v zmysle kritick ho pre

hodnocovania písania de ín umenia, ale a  vedomím 
zne as ovaním endrov ho ítania t chto de ín, a to 
prostredníctvom takto vytvárane  kcie, kde v ak 
vieme spo ahlivo od íta  e  v chodiská  
 tázkou, ktor  autorka danou s riou nasto u e 
a v podstate na základe ne  bola i zostavená kolek

cia, ktorou sa prezentu e na v stave , e a  to, do ake  
miery e aspekt rodu endru  d ležit  pri percepcii 
ma by umenia  divákom  ležit  rolu tu zohráva 
prítomn  princíp ne zobrazovania  ob ekty s rie 
portr tov s  sk r manifestáciou symbolick ho za
st penia ktívne  skuto nosti, ako tradi n mi ma
liarskymi formátmi príslu nou naráciou, na ktore  
v sledne  podobe a obsahu sa pod a autorky vždy 
v razne podie a a  divák svo ím vnímaním  ak sa v
tvarn  umenie  ma ba, ktorá e dom nou e  tvorby, 
pre u stáva predov etk m aspektom, ktor  determi
nu e ich vzá omn  vz ah a primárne nemusí podlie
ha  kate orizácii interpretácii na základe rodov ch 

krit rií   preto  ur it m subverzívnym sp sobom  
má v kolekcii Portraits Grandeur Nature svo e miesto 
a  verzia mužsk ho náprotivku  mena umelkyne 
ouise our eois do podoby ouis our eois

 ealizácia XX story od r  200  e dlhodobá 
práca v procese , vychádza ca z podobne  bázy 

ako s ria portr tov  ednou z e  verzií e a  ve k  
formát plátna, pozostáva ci zo žensk ch foriem 
mien popredn ch umelcov z hist rie umenia od  
do  storo ia realizovan ch v kresbe  e v bec pr
vou, kde autorka za ala rea ova  na otázku rodu 
v hist rii umenia a t to líniu postupne rozpracova
la vo viacer ch m diách  krem prítomn ch tla
idiel  sa priebežne ob avu e v ma be, pro ektoch 

na báze textu a ob ektoch  ko ist , v prvom pláne 
formálny, pendant tohto diela, v zmysle narácie 
resp  komunikácie prostredníctvom textu azyka, 
vystupu e s ria matríc  písmen abecedy Matrice
Sol 20 , tvarovan ch reverzne  dut m ob e
mom, ktorou autorka demon tru e fakt, že umenie 
e v prvom rade otázkou ítania, interpretácie a a
zyka a tieto zložky s  nestále a premenliv  a vždy 
s  enerovan  do nove  podoby  
 edna z posledn ch autorkin ch prác ma ba 
Land and Language 20 , e ist m sp sobom 
lo ick m vy stením e  dlhodob ho zau atia vz a
hom azyka a umenia, kde text e d ležit m ná
stro om nielen kreovania, ale a  komunikácie a in
terpretácie  emon tru e al iu sf ru e  záu mu 
venovan  problematike mi rácie, nielen v zmysle 
fyzicke , ale predov etk m mentálne  aktivity  a
oberá sa t m, ak m sp sobom sme takto schopní 
mi rova  z edn ho azyka do druh ho, ak  li

mity a obmedzenia priná a táto mi rácia ná mu 
vedomiu a ak  s  e  možn  d sledky  

Mira Sikorová-Putišová
kurátorka v stavy

he core of the presentation of n s hurnau
er, a French iss author, is a series of oversized 
round paintin s ob ects, Portraits Grandeur Nature 
200   2009 , hich she also presented at Cen

tre Pompidou in Paris  n terms of the exhibition 
communication to the outside orld, iven that its 
components, by far not non essential, is the attrac
tive visual representation of orks, stands a ood 
chance of overcomin  the natural barrier bet een 
the closed space of the presentation and the pub
lic exterior  t the same time  also in connection 

ith the venue of the exhibition unsthalle  
ratislava  and due to the character of the selected 
orks as a speci c section of the author s creative 
ork , it is a relatively freely, de nitely not inten

tionally set up exhibition in the  representin  
the kind of art hich could also be assi ned the 
attributes of the area reactin  to the issues of femi
nism as ell as ender art  
 lthou h in case of the iven se ment of 

orks, contrary to the character of orks presented 
at the above mentioned exhibition here they in
dividually communicated the contents sub ectively 
reactin  to the theme of the current vie  of ender 
application, also from the point of vie  of male 
 artists , n s hurnauer touches upon the lo

balized  topic  the disparity of omen and men 
represented in the history of ne arts   
 he primary decodin  of the orks  a series 
of buttons  ith names of, as if, their female op
posites , or variations or transcripts of male artists 
names  personalities of 20th century art history, 
really refers to the discourse, my times theoretical
ly articulated, of the so called ritin  of art histo
ry throu h orks created by men, or throu h the 
male optics 2, hich is, also in case of the presented 

orks of the female artist, their fundamental base  
he ob ects have an expressly minimized morpho  

lo y  a simple round shape of an oversized lens 
emphasizin  the precise elaboration leadin  to 
form purism, hich, thou h, in this case is more 
statement expressive than any other form and by its 
char in  impact it can also be close to the strate y 
of an advertisement slo an hich usually carries 
a compressed contents to be communicated  
 n important aspect is represented also by the 
form itself  a round suspended ob ect as an allu

  his topic as addressed by the exhibition Fem(inist) Fatale in unsthalle  ratislava 20   9 20
2  t mainly concerns the essay by inda ochlin Why There Have Been No Great Women Artists? 9  as ell as the publication by oszika Parker and riselda Pollock Old Mistress: Women, 

Art and Ideology 9  ore: Foster, al  rauss, osalind  ois, ve lain  uchloch, en amin  : m n  po roce  Modernizmus  antimodernizmus  postmodernizmus  Praha: 
lovart, 200 , p  2  

  ien faite  mal faite  pas faite ell done, badly done, not done ,  tedeli k useum voor ctuele unst ent, 2   20 200

sion of a portrait, in this case rather substitutin  
than representin  a ctitious ure: e  arcelle 

uchamp, nnie arhol, os phine euys, ac ue
line Pollock  he iven name thus becomes a sym
bol of a non existent reality in hich, behind the 
name of a ure, there is also a coded reference to 
the art orks on hich e could  hypothetically  

rite a history of art other than the one e kno
 his version of the portrait in hich the cre
ation of an opposite a ainst the enerally kno n 
reality defyin  its basic function is inte rated, since 
it symbolically presents somethin  hat that has 
never been before, is the basic construction compo
nent of this series and really it can also be the basis 
for an interpretation from the perspective of the in
stitutional criti ue or that of an artistic operation  

n example of such an approach is her previous 
exhibition ien faite  mal faite  pas faite in ent  

here the artist applied the names of ctitious fe
male artists as certain alter e os  of not only re
puted artists, but also of some men from the history 
of culture and philosophy, on the alls ithin the 
buildin  interior  he present collection Portraits 
Grandeur Nature nevertheless brin s alon  a si ni  

cant superstructure  in the perception of n s 
hurnauer it is not only an effort to create exactly 

formulated based on the name typolo y  female 
opposites in the sense of critical reassessment of 
art history ritin , but also a deliberate blurrin  of 
ender readin  of this history, namely by means of 
ction created in this ay, the sources of hich e 

can ho ever read reliably  
 he uestion posed by the artist throu h this 
series and the collection presented at the exhibi
tion as actually based on it too , is also to hat ex
tent the ender aspect is important in perceivin  the 
paintin  art  by vie ers  ere, a si ni cant role is 
played by the present principle of non  depiction 
 the ob ects of the series of portraits are a manifes

tation of a symbolic substitution of a ctitious real
ity rather than traditional paintin  formats throu h 
a relevant narration, hose nal shape and con
tents, accordin  to the artist are also considerably 
affected by the participation of the vie er throu h 
his her perception  hus ne arts  paintin , hich 
represents the realm of her ork, for her becomes 
principally the aspect determinin  their mutual re

lationship and primarily does not have to be subor
dinate to cate orization interpretation on the basis 
of ender criteria  For this reason, too  in a certain 
subversive manner  the collection Portraits Gran-
deur Nature also provides space for the version of 
the male opposite  of ouise our eois s name in 
the form of ouis our eois  
 he execution of the XX story since 200  is 
a lon term ork in pro ress , hich derives from 
the basis similar to the portrait series  ne of its 
versions includes a bi  canvas format consistin  of 
the female name forms of some ell kno n artists 
of art history from the 2th to 20th centuries imple
mented as a dra in  t is actually the rst ork 

hereby the artist be an to react to the ender 
issue in art history radually developin  this line 
in several media  esides the present buttons  it 
continuously appears in the paintin s and pro ects, 

hich are based on text and ob ects  s a certain, 
initially formal pendant to this ork, in terms of 
narration or communication by means of text
lan ua e, there is the series of rids  of alpha
bet letters Matrice ol 20 , shaped in a reverse 
order  by the hollo  volume hereby the artist 
demonstrates the fact that art is rst of all a matter 
of readin , interpretation and lan ua e and these 
components are in constant and variable movement 
and they are al ays enerated into a ne  form  
 ne of the recent artist s orks, the paintin  
Land and Language 20 , to a certain extent, rep
resents a lo ical outcome of her lon term interest 
in lan ua e and art here the text is an important 
tool of not only creation, but also communication 
and interpretation  t demonstrates another sphere 
of her interest dedicated to the topic of mi ration, 
not only in the sense of physical, but mainly mental 
activity  he deals ith the issue of ho  e are able 
to mi rate  from one lan ua e to another, hat 
limits and restrictions this mi ration brin s alon  
to our consciousness, and hat its conse uences 
may be  

Mira Sikorová-Putišová
exhibition curator 
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