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Agénia prirody v diele Kristofa Kinteru

Samostatna vystava vyznamného Ceského sochara mladsej strednej gene-
racie Kristofa Kinteru (*1973) v priestore Kunsthalle LAB predstavuje jeho
tvorbu z obdobia poslednych siedmych rokov. Vyber prezentovanych diel
ma ambiciu ukazat jednu z taziskovych linii aktualnej socharskej tvorby
autora. Reflektuje v nej fenomén globélnej prirody ako poskodenej, modi-
fikovanej a fatdlne rozkolisanej. Ekologicky podfarbeny obraz stavu priro-
dy a Zeme, v Case kedy konzumna euro-americka spoloc¢nost, politika,
ale i veda (ne)riesia problémy devastacie, znecistovania a pomerne bez-
brehého nicenia nasho ekosystému (v sti¢asnosti azda najviac chemickym
a tiez zbrojnym priemyslom), sa v dielach Kinteru desivo surrealne prevra-
cia do podoby absurdnej metafory s prvkami odlahceného humoru.

Estetika a $tyl jeho tvorby st viacvrstvové. Nadvazuje na liniu amerického
neopopartu, ale kdduje tiez prvky neokonceptualizmu s vyraznym podie-
lom kinetizmu. Socha v jeho ponimani nie je 3D képiou aspektov narusenej
a vychylenej reality. Je spravidla metaforou cloveka ako stcasti prirody.
Vztah Kinterovej tvorby k pojmu a tradicii socharstva by bolo mozné nazvat
aj postmodernym - ironizujicim a transformujticim. Statické sa v jeho
koncepcii meni na pohyblivé, neZivé na antropomorfizované, predmetné
na figuralne, prirodné sa zvyznamnuje ako sucast Tudského a opacne.
V mene komunikacie je vsetko akosi vyvedené z miery ¢i rovnovahy
bezného vnimania. Materialové prostriedky autor necerpd dominantne zo
sféry umenia, ale z civiliza¢ného prebytku pretechnizovaného sveta, ktory
dizajnovo (re)modeluje a vystizne glosuje.

Dokonca aj dym, vietor ¢i pohyb mo6zu byt zapojené ako formy rozsireného
pola sochy stcasnosti. T4 je svojou formou napokon ,soklom“ rozkolisa-
ného stavu sveta, ktorému vladne paradox blahobytu, konzumu a zébavy
na strane jednej, a na druhej zasa stoji zdevastované zivotné prostredie
a celkovy tipadok ¢i kriza kultiry spolocnosti. Diela Kinteru st zjavnymi
a atraktivnymi nosi¢mi tohto zahanbujiceho paradoxu. Vyjadruje ho ako
stav skratu a denervacie, lebo pochadzaju ¢i ,,vyvieraji“ z rovnako ner-
vézneho prostredia narusenej globélnej prirody. Casto bizarne a% sur-
redlne posobiace ,bytosti“ autor konstruuje z technického odpadu ako
equipmentu civiliza¢nej nadprodukcie. Na pozadi vtipnych a ¢asto absurd-
nych foriem séch a objektov tak spritomuje charakteristicky vntitorny
rozklad a neklud doby.

Vykorenené skelety stromov s glébusmi namiesto hlav sa trasi v ner-
véznych trhavych pohyboch, pri¢om kdéduju vizudlny paradox $lachovitej
Tudskej figiry ako symboliky odumierania az agonie prirody (séria
Nervdzne stromy, 2013). Expresivita naoko banalizovanej formy sa snubi
s jemnym mechanizmom strojov ¢i robotov, ktory diela uvadza do osten-

tativneho tranzu. Dynamicky a rovnako expresivne posobia figurativne
sochy ,,psov*, ktorych teld tvori husto tkany systém elektrickych drotov.
Namiesto hlav nesu kus zeleniny — karfiol v odkaze na mozog, ale sicasne
evokuju vybuchy atémovej bomby (séria Revizia evoliicie, 2015). St to akési
»postapokaliptické bytosti“, tragikomické produkty spustosenej ludskej
prirody v stave agoénie. ESte aj hrudy snehu, konzervované mestskym
smogom, ostavaju zit vlastnym zivotom (séria Mizntici, 2013).

Sériu novéich pracKinteru dopliia rozpravajiici havran, oble¢eny v ¢iernom
ako poludsteny prorok — cernoknaznik glosujuci ,,vS§eobecné dianie“ (ob-
jektIseeI see I see, 2009). Jeho rapersky lakonické, utrzkovité komentare
typu ,,I see a problem, I see a big problem*, ,I see no future“ alebo , Time is
money“ si mixované s medialnymi sloganmi sti¢asnej doby ,Just do it,
baby*, ,,Google Jesus“ ¢i ,,Big value®. Si poukazom na stav spolo¢nosti, jej
neklud a vnutorny rozklad, a tiez viziu pomerne nevalnej budicnosti.
Havran sa v kontexte vystavy stdva pozorovatelom, komentdtorom a naj-
ma obsktrnym prorokom a la vodca, ktory ale v prospech veci ni¢ nekona,
iba z pohodlia a bezpecia vyvySeného konara ,pind4“. Aj on sa tak stava
metaforou cloveka a spolocnosti, ktora problémy sice naoko reflektuje
arozpitvava, no v ramci svojej laxnosti ich vac¢sinou nechéva tak.

Hoci diela Kinteru na prvy pohlad pobavia, v skutoc¢nosti nesu az desivi
parafrazu. Otvédraju otdzky hrani¢nych existencidlnych a etickych tém
globalnej spolo¢nosti, ktora devastuje samu seba. Tras stromov, zvierat ¢i
krajiny je totiz odpovedou na Tudskd prirodu ako kultiru spolocnosti.
Dosledky jej krizy vdychuju zivot mechanizovanym socham a objektom
ako tragikomickym produktom pomylenej udskej prirody. Diela autora
akoby zili a vytvarali vlastny svet osebe. Nesu posolstvo civilizacie, ktord
degenerovala a zaroven prirody, ktora uz nevladze. Jej trapenie a agdnia
st vyjadrené v hravej kombindcii prvkov prirody a civiliza¢ného odpadu,
ale tiez personifikdciou a animaciou diel. Re¢ havrana, neuroticky pohyb
stromov, ale aj iné prvky, ktoré Kintera v SirSom kontexte svojej tvorby za-
pdja, su totiZz predovSetkym ndstrojmi naliehavej komunikécie.

Nina Vrbanova
kuratorka vystavy
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KRISTOF KINTERA

Prirodzena nervozita / Natural Nervosity

Nature's agony in the work of Kristof Kintera

The solo show of Kristof Kintera (*1973), a renowned Czech sculptor
of younger middle generation, held in the premises of Kunsthalle LAB
presents his works created during the past seven years. The selection of
exhibits aspires to present one of the core lines of his current sculptural
work, reflecting on the phenomenon of global nature as damaged, modi-
fied, and fatally precarious. In Kintera's works, the state of nature and the
Earth approached from the perspective of ecology in times when the Euro-
American society, politics, but also science (do not) tackle the issues of
devastation, pollution, and considerably boundless depletion of our eco-
system (probably the most by chemical and arms industry) turn surreally
into an absurd metaphor with uplifting elements of light-hearted humor.

The aesthetics and the style of his works are complex, following the line of
American neo-pop art on one hand, but also encoding elements of neo-
conceptualism with a significant influence of kinetic art. The author does
not perceive sculpture as a 3D copy of aspects of a disrupted and biased
reality, but rather as a metaphor of man as an inherent part of nature.
The relation of Kintera's work to the notion and tradition of sculpture
could be called postmodern, as it is ironizing and transforming. In his con-
cept, static changes into moving, inanimate becomes anthropomorphic,
objects turn into figures, natural elements are highlighted as part of hu-
man sphere, and vice versa. For the sake of communication, everything is
somehow out of the norm or balance of general perception. The author
does not source his materials primarily from the sphere of art, but rather
from the excess of the overtechnical civilization, which he (re)designs and
comments on in a very apt way.

The broader scope of contemporary sculpture may even feature smoke,
wind, or motion, and thus serve as a formal “pedestal” for the volatile state
of the world governed by the paradox of affluence, consumerism, and en-
tertainment on one hand, and devastated environment as well as the over-
all deterioration and crisis of culture on the other. Kintera creates works
that are apparent and attractive carriers of this shameful paradox, which
he articulates as a short or denervation, as these stem from an equally
stressed environment of the globally disrupted nature. The author uses
technical waste as the equipment of civilization overproduction to con-
struct often bizarre or even surreal “beings”. Thus, the entertaining and
often absurd forms of sculptures and objects materialize the typical inner
disintegration and restlessness of today.

The uprooted tree skeletons with globes in place of heads tremble in ner-
vous jerks to encode a visual paradox of wiry human figures symbolizing
nature's agony (the series Nervous Trees, 2013). The expressivity of the

seemingly banal form blends with the fine mechanism of machines or
robots that sets the works into ostentatious trance. Furthermore, the sculp-
tures of “dogs” with bodies composed of tightly woven system of electrical
wires are no less dynamic or expressive. Instead of heads, they carry
vegetable; the cauliflower evokes brain, but also an atomic explosion (the
series Evolution Revision, 2015). Thus, the author presents certain “post-
apocalyptic creatures” as tragicomic products of the ravaged man-made
nature in agony. Even the piles of snow preserved by urban smog are left to
live their own lives (the series Disappearing, 2013).

The series of Kintera's recent works includes a talking raven dressed
in black as a certain humanized prophet — a sorcerer commenting upon
the “general affairs” (the object I see I see I see, 2009). His rapped laconic
remarks such as “I see a problem, I see a big problem”, “I see no future”,
or “Time is money” are mixed with contemporary media slogans “Just do it,
baby”, “Google Jesus”, or “Big value”, indicating the current state of society,
its anxiety and integral decay, as well as a pretty ramshackle vision of the
future. In the context of the exhibition, the raven becomes a spectator,
commentator, and foremost an obscure prophet; a passive leader grum-
bling upon everything from the comfort and security of his elevated twig,
instead of commencing an action to improve the situation. Thus, the raven
is a metaphor of man and society, which seemingly reflects on and
analyzes contemporary issues, but usually leaves them unresolved due to
its lax character.

Although Kintera's works might be entertaining at the first glance, they
bear an eerie paraphrase, raising questions of borderline existential and
ethical issues of global society that keeps devastating itself. The trembling
of trees, animals, or land is an answer to the man-made nature as the
culture of the society. The outcomes of this crisis give life to mechanical
sculptures and objects as tragicomic products of the flawed man-made
nature. The works of the author are seemingly living and creating their
own environment, carrying a message of a degenerated civilization,
as well as an exhausted nature. Its suffering and agony are expressed in
a playful combination of natural elements with civilization waste, but also
by personification and animation of the works. Thus, the rambling of the
raven, neurotic motion of the trees, as well as other elements featured in
a broader context of Kintera's works, are primarily tools for communi-
cating emergency.

Nina Vrbanova
exhibition curator

Kristof Kintera: Revizia evoliicie, 2015, séria multimedidlnych objektov,
variabilné rozmery, sikromné zbierky v Zline, foto: archiv autora

Kristof Kintera: Evolution Revision, 2015, mixed media objects series,
variable dimensions, private collections in Zlin, photo: archive of the artist
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Kristof Kintera: Nervdzne stromy, 2013, séria elektro-mechanickych soch, variabilné rozmery,
majetok autora a sukromna zbierka v Zline, foto: archiv autora

Kristof Kintera: Nervous Trees, 2013, electromechanical sculptures series, variable
dimensions, courtesy of the artist and private collection in Zlin, photo: archive of the artist
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Kristof Kintera: I see I see I see, 2009, multimedialny objekt, variabilné rozmery,
stikromna zbierka, foto: archiv autora

Kristof Kintera: I see I see I see, 2009, mixed media object, variable dimensions,
private collection, photo: archive of the artist
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A Bigger Problem Than Yours, Galerie JIf{ Svestka, Berlin / Berlin, DE

Holy Spirit Opened, Galerie Brno, Brno, CZ
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Super Natural Special Real, Jiti Svestka gallery, Praha / Prague, CZ

arnych umeni v Prahe / Academy of Fine Arts in Prague, CZ
We “ve got the power!, One man show — art fair Brusel, BE
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Carry on as if Everything Was Alright, Galerie Schleicher und Lange, Pariz / Paris, FR

I am sick of it all, Moravska galerie, Brno, CZ
Can you show me what ’s in your bag?, Open Gallery, Bratislava, SK

Nervous Trees, Galerie/Schleicher Lange, Berlin / Berlin, DE
Vysledky analyzy, GHMP — Méstska knihovna, Praha / Prague, CZ
Unhappy Coincidence, Galerie Ho, Marseille, FR

Are you all right?, Czech center, Mnichov / Munich, DE

It won 't be better!, Gallery Skuc, Ljubljana, SI

Symptoms of Nervosities, Galerie D+T Project, Brusel, BE

Black Flag, Make Up Gallery, Kosice, SK
One or two or crowd, Dominik Art Project, Krakow, PL

Your Light is My Life, Kunsthal Rotterdam, NL

2003 - 2004 Rijksakademie van Beeldende Kunsten, Amsterdam, NL
I am not you, Tinguely Museum, Basel, CH

*1973, zije a pracuje v Prahe / lives and works in Prague, CZ
Samostatné vystavy (vyber) / Solo exhibitions (selection)
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Kristof Kintera: Mizntici, 2013, objekt, variabilné rozmery,
majetok autora, foto: archiv autora

Kristof Kintera: Disappearing, 2013, object, variable dimensions,
courtesy of the artist, photo: archive of the artist
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Displaced Divisions, Skuc Gallery, Ljubljana, SI

High Horizons: Bruegel Land, early 21th Century, Royal Museum of Fine Arts, Antverpy / Antwerp, BE
Sunday, Ambika P3, Londyn / London, UK

Cartographies of Hope, DOX, Praha / Prague, CZ

Zaddtek stoleti, Plzen, CZ
All creatures great and small, Zacheta National Gallery, Var$ava / Warsaw, PL

New Aqusitions, Museum Ludvig, Budapest’ / Budapest, HU

Industriale Immaginario, Collezionemaramotti, Regio Emilia, IT
Open Office, Aircraft gallery, Bratislava, SK

Brave New World, DOX, Praha / Prague, CZ
Domestic Appliance, Flowers East, Londyn / London, UK

Don 't worry be curious, Casino Luxembourg, LU
Uprising, Raw Space Galleries, Sydney, Australia

Skupinové vystavy (vyber) / Group exhibitions (selection)
Levitate, Museum Quartier, Vieden / Vienna, AT
The Mocak Collection, MOCAK, Krakow, PL
Art on Lake, Budapest’ / Budapest, HU
Pay Attention please, 26 cc, Rim / Rome, IT
Big Store, Temple Bar Gallery, Dublin, IE
Ten, ta, to, City Gallery Prague, Praha / Prague, CZ
Shadows of Humor, Mars Gallery, Moskva / Moscow, RU
Prague Biennale II, Praha / Prague, CZ
Living Together, Odapark Venray, NL
Free entrance, Bawag Fundation, Vieden / Wien, AT
Metro, Galéria Priestor, Bratislava, SK
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www.kristofkintera.com
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