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Thinguniverse wmuwme Thinguniverse
o/

Thinguniverse, ktory vytvara Jeauk Kang, je kresliarska performance. Vysledné umelecké dielo vSak nepozostava len zo samotného aktu

o

Thinguniverse, created by artist Jeauk Kang, is a drawing performance. In the artwork, drawing includes not only the act of drawing

kresby Ciernym perom na bielu stenu, ale tiez opatovného premalovania nabielo. Kresba na bielu stenu predstavuje proces tvorby — zachy- with a black pen on a white wall, but the act of painting out again in white. Drawing on the white wall implies creation; something

tava existenciu diela v konkrétnom cCase a priestore — premalovanie nakreslenych linii zas predstavuje jeho zanik. Obe zlozky — kresba aj drawn on the wall means existence at a specific time and in a specific place; and painting out in white indicates extinction. Therefore,

premalovanie — st totiZ rovnocennymi stcastami tejto performance. Umelec na stenach kresli predmety, ktoré si so sebou prindsaju navstev- the artwork is a painting-out performance, as well as a drawing performance. What the artist was drawing are the things carried

nici ateliéru ¢i galérie. Tvary vSakovakych predmetov, ktoré chvilkovo zahliadne — napriklad klobuk, pali¢ku na chodenie, okuliare, foto- by the visitors to the space as an atelier and gallery. The shapes of all kinds of things that the artist momentarily scanned, such as

aparat, kabdt ¢i topanky — zachytava na stenu iba v obrysoch, odkazujtc tak svojim divakom, Ze vSetko na svete raz ¢aka rovnaky osud. a fedora, a walking stick, glasses, a camera, a coat, and shoes, are drawn with lines only. The drawn shapes with lines represent the

message that all things in the world end up coming to the same one.

Kang totiz vnima vSetky bytosti ako existenciu, ktord nie je ve¢na. Inymi slovami, ich bytie je ohrani¢ené stvorenim a zdnikom. Hoci nakres-

lené na stene pdsobia ako rozne nezdvislé identity, ktoré sa v priestore galérie ocitli za rozlicnych okolnosti, v univerzalnom kontexte Kang sees all beings in the universe as what is not eternal. In other words, they go through creation and extinction. Even though

také nie sti. VSetky su vzajomne prepojené. Dokonca ani nasim smartfénom sa nevyhybaju zivot ani smrt — ich existencia je sprevadzana his drawn objects look diverse and their circumstances and identities look different and independent, they are not actually so in the

roznymi procesmi od vytvorenia cez pouzivanie aZ po nevyhnutny zdnik. Na tychto principoch je zalozeny aj kolobeh samotného sveta universal dimension. They are all connected with each other. Even someone’s smart phone has life and death. The smartphone expe-

i vesmiru. Materidly, z ktorych je smartfén vyrobeny, poch4dzajti z Kérey, Ciny ¢i Ameriky, ako aj z rdznych inych, ndm nezndmych miest. riences a series of processes of being created, used by someone, and ending up disappearing. Such processes are the ways of the world
Plast ma p6évod vo fosilnych palivach z mésa a kosti dinosaurov, ktoré na zemskom povrchu prezili mimoriadne dlho. Smartfén tak sluzi and the principles of the universe. The materials of the smartphone come from various countries, such as Korea, China, and America,

nielen ako prostriedok nadviazania spojenia medzi sebou a celym svetom v konkrétnom ¢asopriestore, ale aj s vesmirom ¢i s dejinami. and from some other places we are not aware of. Plastic material is from the fossil fuel out of the bones and flesh of a dinosaur which

Prave pre jeho existenciu vsak paradoxne zabudame, Ze na nadviazanie tohto spojenia ziaden prostriedok nepotrebujeme — vsetko totiz had survived long time. The smartphone serves as a medium to connect the small T’ being at this moment and in this place with

prepéja princip fungovania vesmiru. A prave toto posolstvo sa umelec snazi vyjadrit prostrednictvom svojej prace. the whole world, the whole universe and all times. In fact, the smartphone does not connect all things in the world, and prevents us

from realizing a principle of the universe that all things are already connected with each other. That is the idea that the artist expresses.

Predmety na bielej stene st stvorené prostrednictvom kresby a koexistuju vo vzdjomnom vztahu s predmetmi nakreslenymi nad nimi,

pod nimi i vedla nich. V procese ich tvorby a vyuzivania vznikaju medzi vSetkymi tymto vecami isté vztahy. Samotné objekty, zachytené The things drawn on the white wall exist as they are created. They have some relationships with others drawn up and down and aside.

v rdmci Thinguniverse, nie su vysledkom autorovej selekcie — st len zobrazenim toho, ¢o videl. V tomto diele sa Kang neststreduje na All things build relationships in the processes of being created, of coming across one another and of being used. The actual objets

umyselné nadviazanie vztahov medzi jednotlivymi objektmi, ktoré zachytava, ale na ich samotnu existenciu, ktora ich na nadviazanie appearing in Thinguniverse, not chosen by the artist’s idea, are drawn simply as much as they are scanned by the artist. In the art-

vzajomnych vztahov predurcuje. Ani jediny zo zachytenych predmetov sa tomuto procesu nevyhne — nejestvuju totiz v diskontinuite jednot- work, Kang represents the existence of the things instead of establishing their relationships intentionally, for representing them

livych bodov a okamihov, ale, naopak, v kontinuite linie, povrchu a ¢asu, ¢o je princip existencie vlastny vSetkym zivym i nezivym objektom. as means of building relationships between them. Not a single thing goes beyond the processes. Each one of things exists in the

continuity of line, surface, and time, rather than in the discontinuity of dot and moment. Such a principle is applied to all things,
Jeho dielo pripomina buddhisticky princip kauzality, zndmy aj ako Indrova siet. A hoci z nej Kangova performance nevychddza, buddhis- both living and non-living.

ticka filozofia akoby prenikla do podvedomia umelca, ktory vyrastal v tradi¢nej kérejskej kulttire. Aj to je dosledok kauzality, ktora sa

v principe pondsa na fungovanie vesmiru: ako ked zahliadneme kvapku rannej rosy, ktora sa zachytila v pavticej sieti — tu istu kvapku, His artwork reminds me of the Buddhist principle of causality, called Indra’s net. Although Kang didn’t create the drawing performan-

ktora sa odraza od inej kvapky rosy, odrazajicej sa od dalsej. Tento princip je vlastny vsetkym veciam, ako aj samotnému vesmiru. ce on the basis of Indra’s net, the artist who had grown up in the Korean traditional culture seems to be influenced unconsciously

Ni¢ nie je nezavislé a ve¢né, vietko vyplitia prazdno. Tam, kde je zaciatok, je nevyhnutne aj koniec — Zivot podmiefiuje smrt a smrt by Buddhism. That is the result from the principle of causality, which is similar to the principle of the universe in the morning dew
podmienuje zivot. Toto jestvuje, lebo jestvuje aj tamto a naopak — tato existencia zanikd, pretoze zanikla aj tamta. trapped on a spider net, caught by someone’s eyes: a drop of dew on the net is reflected by another drop, which is reflected by ano-

ther one. All things are in the principle, and so is the universe. Nothing is independent and eternal. Everything has emptiness.

Kangovo dielo Thinguniverse sa nekon¢i spolo¢ne s ukon¢enim autorovej performance. S plynicim ¢asom totiz konstantne plodi iné Where there is a beginning, there is an end. Life is death, and death is life. This is, because that is. This is not, because that is not.

dielo na inom mieste, vytvarajuc tak to isté a zaroven odliSné. Jeho praca v mieste svojho stvorenia ani nevznikd, ani nezanikd. Vsetko, This ceases to be, because that ceases to be.

¢o jestvuje v istom Casopriestore, sa zaroven vytraca, poukazujtc tak na zakonitosti vesmiru, podla ktorych ni¢ nie je naveky rovnaké
¢i odlisné. Zmena Casopriestoru totiz nielen spaja malé veci do velkych celkov, ale zaroven so sebou nevyhnutne prinasa aj ich zanik. Kang’s Thinguniverse never comes to an end even if the work is done. That is, his one work being performed constantly by the change

Umelec pri svojej praci vyuziva strop, podlahu i steny, pretoze aj priestor ako taky preiiho predstavuje vesmir zalozeny na kauzalite. of time and space leads into another work. There is no same thing, and there is no different thing. His work neither remains nor

To, ¢o sa nachddza nad podlahou, autor zobrazuje na stendch, prepajajic tak existenciu stvarnenych objektov prostrednictvom pomysel- disappears. All things that exist on the same day and time disappear. In the order of the universe, nothing remains the same or

nej nite ich vzajomnych vztahov v konkrétnom casopriestore a zaroven v kontinuite, nadvazujtc tak spojenie medzi bratislavskou Kunst- different for good. With the change of time and space, generated is a processes in which small things create a big one in order to go
halle a juhokdrejskym mestom Suwon, ktoré autora privadza na jeho vystavu zorganizovanu niekde v Kérei pri prileZitosti Kangovho toward another extinction. The artist uses the ceiling, the floor, and the wall as his work space, for he sees the space itself as the uni-
navratu do domoviny. Z tejto spdjajicej linie sa tak stava rozmernd matica vesmiru, v ktorom sa Jeauk Kang stava filozofom a umelcom verse based on causality. Things existing over the floor are represented on the wall by the artist. And the existence and the represen-
poukazujicim na vzajomnu podmienenost vzniku a zéniku. tation are connected with each other by a thread which plays a role to establish relationships with all in time and space. The thread
installed in Kunsthalle, Slovakia, serves the function of building a relationship with Suwon, Korea, which leads the artist to his home-

Kwangsu Lee coming exhibition to be held somewhere in Korea. The thread turns into a large matrix of the universe in which artist Jeauk Kang

o kurétor vystavy

becomes a philosopher and artist showing that creation comes together with extinction.

Kwangsu Lee

exhibition curator
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