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Pad z krajnice

Fall by the Roadside

Kinga German
kuratorka / curator

Szilard Cseke: Stahujeme sa do zahranicia, 2013, elektrické
ventilatory, polystyrénové gule, ziarivky, nabytok atd., Museum
Kicell — Municipal Gallery, Chapel Exhibition Space, majetok auto-
ra, foto: Mikl6s Sulyok

Szilard Cseke: We Are Moving Abroad, 2013, electrical fans,
polystyrene balls, fluorescent tubes, furnitures, etc., Museum
Kicell - Municipal Gallery, Chapel Exhibition Space, courtesy
the artist, photo: Miklés Sulyok
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»Kedze sme stcastou celku, musime najst zmysel nielen v nasich zlozitych
osobnych vztahoch, ale aj vo vztahoch v globalnom kontexte.*

Gerhard Johann Lischka

Szilard Cseke vytvoril v priestore Kunsthalle LAB priestorovo stedrt a zrelt
instalaciu s nazvom Pdd z krajnice, ktora je bohata na mnozstvo aluzii. Site
specific dielo tvori velky kineticky model, ktory kladie mnoho aktualne rezo-
nujucich otazok, pricom zaroven funguje aj ako kriticky model pre diskusiu
a intervenciu.

Cielom autora bolo vytvorit komplexny systém — prostredie, v ktorom
sa ustavicne nieco deje: biele ping-pongové lopticky neprestajne uhanaja po
brikolazovom chodniku, pohanané ventilatormi a turbinami. Cestu im krizi
mnozstvo prekazok a nastrah. Lopticky st z ¢asu na ¢as presmerované z trasy
do strmo stipajicich transparentnych, ba dokonca aj nepriehladnych rur,
pri¢om niektoré z nich vypadnu a zidu tak zo svojej cesty. Iné lopticky vsak na-
bera vysokt rychlost a vletia rovno do presklenych stien vystavného priestoru,
od ktorych sa odrazia a dopadni nazad na vyty¢ent trajektoriu. Styri polykar-
bonatové dosky, ktoré sltzia ako steny, funguji ako zatarasy pre poskakujice
lopticky, vdaka ktorym nespadni na zem. Zaroven pokracuje ich cesta po
chodniku vystlanom zrkadlovou féliou a osvetlenom LED trubicami: reflektory
a drotené sita lamu svetlo a slazia ako priechody a prekazky na trase lopticiek.
»Premavka“ je velmi intenzivna, pohyb a kizanie st nepredvidatelné, pricom
konstantne hrozi pad z trasy. Svoju rolu v procese zohrava aj $tastna nahoda
zalozena na interakcii s navstevnikmi, ktori mézu spadnuté lopticky zdvihnat
a vratit ich na trat — na dialnice nasich zivotov? Stipame a padame, odraza-
me sa a znovu nachadzame svoju cestu.

Instalaciu v podobe akejsi makety drahy, ktora vypifla priestor galérie,
mozno chéapat ako symbol zivota. Kontinualny priebeh akcie a neustaly pohyb
pretrvava, kedze je cyklicky. Za dunenia a vrnenia ventilatorov si navstevnici
ako pozorovatelia uvedomia, Ze sa ako ludia stavaji centrom diania, takmer
bohorovnymi aktérmi ¢i prinajmensom spoluticastnikmi napomahajicimi
akcil. Ked sa rozhodnu zasiahnut do instalacie a vratit lopticku naspat na
trat, aby mohla pokracovat na svojej nekonecnej ceste, vybavia sa im pribuzné
zazitky ¢1 okamihy z vlastného zivota — v minulosti mozno svojim gestom ¢i
rozhodnutim niekoho pomohli znova nasmerovat na spravnu cestu prostred-
nictvom interakeie s danou osobou. Ako tvrdi Georg Simmel, ,,zivot je po-
hyb*. Délezitou sti¢astou neprestajného pohybu st dobré skutky, ktoré zaroven
tvoria vyznamnu zlozku celistvosti existencie.

Bratislavska vystava Szilarda Csekeho implikuje ludsky osud, zivotnt
skasenost migrantov, vystahovalcov ¢i ludi, o celili velkym zivotnym zvra-
tom, ked prezivali okamihy plné euforie ¢i ztfalstva. Model cesty ma preto
spolocensky 1 osobny rozmer, podobne ako predchadzajica autorova insta-
lacia UdrZatelné identity (Sustainable Identities) Bienale umenia v Benatkach
(Madarsky pavilon, 2015). Velké biele gule sa kontinualne pohybovali tam
a spat v transparentnych trubiciach, ktoré sa tiahli po celom vystavnom
priestore, upriamujuic pozornost na formovanie identity. Ststava trubic nad
hlavami navstevnikov rozdelovala priestor na niekolko casti. Cesty bolo mozné
vnimat ako trasy identit, ako skonstruované obrazy v pohybe.

wozilard Cseke stavia na $pecifickej tradicii v kinetickom ument, ktora vyu-
ziva poetiku a dynamiku pohyblivych stic¢asti v mobilnych environmentoch na
podnietenie tvah o komplexnych socialnych, ekonomickych ¢i ekologickych
procesoch.* (Fritz Emslander)

Uz desiatky rokov tvoria umelci objekty, ktoré vyuzivaja pohyb a prostred-
nictvom pouzitych materialov a kritickych nazvov vyvolavaja v divakoch urcité
asociacie. Ako vysvetlil Cseke v jednom rozhovore, cielom kinetického objektu
Dobry pastier (Good Shepherd) z roku 2013 bolo ,,vytvorit kriticky model stcas-
ného socialneho systému®. (Artguideeast, 2015/02/16)

Esej socioléga Dirka Baeckera s nazvom Dalsia spolocnost (Next Society)

z roku 2007 rozobera sucasnt umeleckt teériu 1 prax. Mnohi vsak — podla

vietkého — nevnimaju jeho umeleckt ¢innost ako tvorbu umeleckych artefak-
tov. Umelecké dielo nie je cielom tvorby, ale jej surovinou. V tomto ponimani
by teda Csekeho vystava v bratislavskom priestore Kunsthalle LAB nemohla byt
staticka ani nezavisla od konkrétneho priestoru, pretoze je zaroven surovinou,

ale aj akousi tratou plnou altzii ¢i abstraktnym systémom.

,,Csekeho instaldcia nam pontka moznost vytvorit si priestor na rozjimanie,
pri¢om nam zaroven pripomina, ze kazdy z nas je vo svojej podstate
cestovatelom.*

Daniela Gotischlich

Preklad / Translation: Martina Petakova

.We must find meaning not simply for our complex personal interrelation-
ships, but also for interrelationships in the global context, as we are part
of the whole.”

Gerhard Johann Lischka

With the display at the Kunsthalle LAB entitled Fall by the Roadside Szilard Cse-
ke realised a spacious, mature installation rich in allusions. The site specific
installation is a big kinetic model, a work of art which presses contemporary
questions. Cseke put up the installation as a critical model for discussion and
intervention.

The goal was to create a complex system, a space filled with eventful life:
on a bricollage-path, white table tennis balls continuously rush on the ,road”,
driven by fans and turbines. The route of the balls is full of obstacles and am-
bushes. The spheres are occasionally directed from the plotting board into
the steeply escalating transparent or even opaque tubes, while some of the
spheres fall off, leaving the path. Some balls acquiring a high speed, fly straight
into the windows of the exhibition space, from which they bounce back, fall-
ing back onto the designated trajectory. Four polycarbonate plates, acting as
walls, protect or obstruct the bouncing balls from falling to the ground. Mean-
while, the path paved with mirror films and lit with LED light-tubes continues:
air deflector plates, wire grids refract the light and guide or obstruct the track
of the balls. The ,traffic” is huge, the motion and the sliding is unpredictable,
with the constant danger of dropping off the path. The presence of serendipity
is also there, with the visitor’s interaction, who can pick up and put back one of
the fallen spheres. Onto the highways of our lives? Ascending and falling un-
der, bouncing back and rebounding.

The installed, maquette-like, route filling up the gallery space can be un-
derstood as a symbol of life itself. A performative dimension and a process,
the timely progress doesn’t end, as it is cyclic. Surrounded by the ventilators’
humming winds and loud, humdrum noise, the visitor as the observer realizes:
he/she is at the center, as a human, almost god-like, or at least in a supportive
position. Upon intervention, if he/she puts back the ball upon its fall into its
ever-lasting cycle, he/she can relive her/his own similar moments, experiences.
When in the past with a gesture, a decision, with a small movement he/she
helped someone; helped someone to get back on a track, performing an in-
teraction that was designated to him/her. According to George Simmel,  life is
motion”. Complementing perpetual motion, as a significance of the wholeness
of existence, good deeds are also a huge part of the process.

The Bratislavan display by Cseke Szilard is an implication of human fate,
the experiences of migrants, expats, lifestyle changers: survivors of euphoric
and desperate situations. So the route-model is valid both on a communal and
a personal level, like the former site-specific spatial installation entitled Sus-
tainable Identities, at the Biennale Arte in Venezia (Hungarian Pavilion, 2015).
Big white balls continuously moved back and forth inside seven translucent
tubes, which were stretched across the space, and they called attention to
identity formations. The system of tubes above the visitors’ heads divides the
space into segments. The paths could be interpreted as routes of identities, as
constructed images in motion.

.Szilard Cseke builds on a specific tradition within kinetic art which uses
the poetry and dynamism of movable parts in mobiles and environments in
order to create images of thought for complex social, economic or ecological
processes.” (Fritz Emslander)

For decades, the artist has been creating objects which incorporate move-
ment and which, through their materials and critical titles function as associ-
ative elements. Cseke explained in an interview: by the kinetic object Good
Shepherd (2013) the goal was, to form a ,critical model of contemporary social
systems”. (Artguideeast, 2015/02/16)

Sociologist’s Dirk Baecker’s writing that appeared in 2007 as Next Society
is analyzed by contemporary art theory and art practices. It seems many don't
see his artistic endeavour as a production of artistic artefacts. An artwork is not
the goal of art, but its raw ingredient. This means that Cseke’s exhibition in the
Kunsthalle LAB, couldn’t have been static and it couldn’t have been independ-
ent of the given space. It is simultaneously: a raw ingredient, a plotting board
full of innuendos and an abstract system.

.Cseke’s installations offer the possibility to create space to contemplate
and remind us that we are travellers.”
Daniela Gottschlich
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STILARD CSEKE

(*1967, Papa, Madarsko) zije a tvori v Budapesti.
Absolvoval magisterské stadium na Fakulte hudby

a vizudlneho umenia na Unwerzite v Pécsi (1995). Mobilné
objekty zacal vytvarat v polovici devitdesiatych rokov
20. storocia. Diela Szilarda Csekeho ¢asto skiimaj
globalne otazky a otazky identity, ktoré sa dostavajt
do kolizie s ttmami migracie a osobného rozhodo-
vania. Na problematiku udrzatelnosti poukazuje
prostrednictvom kombinovania najdenych a recyk-
lovanych objektov. Samostatne vystavoval v reno-
movanych galériach stcasného umenia vo svete ako
Madarsky pavilon na 56. Biendle umenia v Bendtkach —
projekt Sustainable Identities (2015); Ani Molndr Gallery
na Art Brussels (2016); Boca Raton Museum of Art, Mia-
mi (2016); Balassi Institute, Brussels (2016); Ani Molndr
Gallery na The Armory Show, New York City (2015);
Ant Molndr Gallery na ARCO, Madrid (2014) a mno-
hych dalsich. Bol oceneny prestiznou cenou Munkdcsy
Prize (2014) a Derkovits Scholarship (1997).

(*1967, Papa, Hungary) lives and works in Budapest.
Having received his Master’s degree in Fine Arts from
University of Pécs - Faculty of Music and Visual Art
(1992 - 1995), he started to create mobile objects in
the mid-nineties. The works of Szilard Cseke often ex-
plore global issues, and questions of identity are fre-
quently brought into collision with themes of migra-
tion and personal decision-making, and he alludes to
the question of sustainability through a combination
of found and recycled objects. He has been showing
in solo exhibitions at reputed galleries and events of
contemporary art worldwide, including Pavilion of
Hungary at the 56t International Art Exhibition - La
Biennale di Venezia - project Sustainable Identities
(2015); Ani Molnar Gallery at Art Brussels (2016); Boca
Raton Museum of Art, Miami (2016); Balassi Institute,
Brussels (2016); Ani Molnar Gallery at The Armory
Show, New York City (2015); Ani Molnar Gallery at
ARCO, Madrid (2014) among many others. He has
been awarded the prestigious Munkacsy Prize (2014),
and the Derkovits Scholarship (1997).



