


Grossi Maglioni: Occupazioni: Rozdvojené dieta / The Split Child,
2019, vankuse, textilie, Zzelezo / pillows, textiles, iron, pohlad

na instalaciu v Madarskej akadémii v Rime / installation view at
Hungarian Academy in Rome, foto / photo: Sebastiano Luciano

/vieracia Matka

— Nie som monstrum. Som matka.

— Nie st monstrum, povedal som.

Ale klamal som. Vlastne som ti cheel povedat, Ze nie je aZ také
zlé byt netvorom.

— Dobré vediet, zlatko.

S kamennou tvdrou st odvrdtila zrak, niekam za miia. Naozay
dobre. St matka, mama. St ¢f monstrum. Ale som nim qj ja,

a preto sa nedokdZem od teba vzdialit’'

Projekt Svieracia matka® sa zameriava na skimanie ma-
terstva, materskej starostlivosti a jej transformacného
potencialu. Vychadza z viacerych ideovych linii —
z post-feministické¢ho a antropologického diskurzu,
z psychoanalytickej spishy, zo sci-fi literatary a filmu, ich
teoretickej analyzy, ako 1 z vlastnej materskej sktisenosti
umelkyn a ich interakcie v skupine matiek a deti. Jeho
stredobodom je dvojica matka a dieta, jeho dospievanie,
cesta osamostatnenia sa od matky. Grossi Maglioni ska-
maju ikonografiu spojent s ma-
terstvom ako s niecim desivym,
1 Citét z Krétko Ziarime na Zemi /

On Earth We're Briefly Gorgeous kde sa v obraze matky prelina
od Oceana Vuonga, https://amzn. . ) A ,
to/3bdoozw 9@, https:/ majestat 1 hroza. Ich vyskum sa
2 Uvazovali sme i nad nazvami
Matka - monstrum, matka - bestia,
ktoré viak v slovenéine, na rozdiel ria) od prehistorickych perStéV,
od talianciny, zneli prili§ negativne , . , ,

a nepatriéne. v ktorych zenské telo splyva so

odvija od sugestivnheho imagina-



zivoCi$nymi a rastlinnymi prvkami®, cez starovekd myto-
l6giu, magiu, az k sci-fi viziam. Grossi Maglioni nacreli
do roznych inspiracnych zdrojov, odkazuji na autorky
ako Donna Haraway a jej The Promises of Monsters* a na
Rosi Braidotti a jej Mothers, monsters, and machines”, ako aj
na sériu Xenogenesis Octavie E. Butler. Tieto autorky zdie-
laji pohlad na materstvo ako na nieco monstruézne,
desivé, ale aj ako na nieco, ¢o zaroven vyjadruje poten-
cial prekonat medzidruhov( hranicu. V sci-fi pribehoch
je vela prikladov narodenia hybridného/mimozemského
tvora, monstra z tela ludskej zeny, ako aj koexistencie
dvoch réznych entit v jednom
3 Grossi Maglioni sa inSpiruju vys- tele. Povodne latlnSky vyraz
kumom litovskej archeologicky Marije monétrum OZl’l&éOV&l bOiSké-

Gimbutas, ktora venovala osobitnu ,
pozornost prehistorickym zobraze- hO POSIa kataStTOfY- Predt}’m;

niam zenskej tvorivosti a plodnosti,
kultu Velkej bohyne.

4 HARAWAY, Donna. The Haraway — franciizstiny, predstavoval
Reader. New York and London : Rout-

ako bol prevedeny do starej

ledge, 2004, https://bit.ly/30aKpTI zviera mnohych pévodov:
5 BRAIDOTTI, Rosi. Mothers, mon- ,
sters, and machines. In: CONBOY, kentaura, gryfa, satyra. Byt

Katie - MEDINA, Nadia (eds.). Writing v N d
on the Body: Female Embodiment and monstrom povodne znamena-

Feminist Theory. Columbia : Colum- Y : . : 4
bia University Press, 1997, p. 59 -79. lo byt hybrldnym 31gnalom,

6 VUONG, Ocean. Krétko Ziarime majékom: pristreékom a po-
na Zemi / On Earth We're Briefly Gor-

geous. https://amzn.to/3bdcoZw plasnym systémom suacasne. °
Jadrom vystavy je pribeh Occupazioni: nepretrzity dialdg,
ktory autorky rozvijali dlhodobo v skupinach matiek

a deti pocas série stretnuti a workshopov v Rime, v No-
vom Sade a inde. Mozno si ho vypocut v ramci vystavy
a precitat vo vystavenej publikacii. Instalacia pozostava
z dvoch protikladnych prostredi, dejisk dvoch kapitol

z pribehu. Tmavsie, temnejsie predstavuje jaskynu, stan
starostlivosti, akysi archetyp pribytku. Definuje konsti-
tucnt potrebu ludskej spolo¢nosti: potrebu domova. Je

Grossi Maglioni: Velka matka / Beast Mother, 2021,
foto / photo: Martin Marencin

privetivym tociskom, na konci pribehu definovanym
nanovo ako mobilné nomadske miesto zdielané s komu-
nitou. S motivom mobilné¢ho obydlia Grossi Maglioni
pracuji od roku 2014, ked iniciovali vyskum ohladom
okupovania/zabratia stkromnych 1 verejnych priesto-
rov. Vztah medzi mobilnou architektiirou a potrebami
malych komunit skimali v mestskom 1 v prirodnom
prostredi, a prave v ramci tohto vyskumu sa zacal ¢rtat
pribeh. Svetlejsie prostredie predstavuje prazdnotu, ni-
cotu, pust z pribehu, ktora vsak po dotyku s clovekom
oziva, zakvitne. Oblak z tercikov odkazuje na vyznam
zamerného, ststredeného pohladu, ktory skima a vedie
k uvazovaniu. Pribehy maji od pradavna magick lieci-
vu moc. Tento hovori o matke a dietati, ktoré sa v ramci
svojho vyvinu transformovalo, podstipilo, takpovediac,
ritudlny iniciacny proces.



THE OBSERVING CHil

Ehid creatute . learing its own

Grossi Maglioni: Zvieracia matka / Beast Mother, 2021, pohlad do vystavy /
exhibition view, foto / photo: Martin Marencin

Grossi Maglioni: Occupazioni: Jaskyria | The Cave, 2021, rbzne textilie /
mixed fabrics, 260 x 260 cm, foto / photo: Martin Marencin

Kazda ochrana so sebou nesie aj obmedzenia. Hned,
ako si dieta tieto obmedzenia uvedomi, nastane u neho
vyvoj k vacsej samostatnosti. Pri kazdom rozchode
musime nanovo definovat nasu identitu. Naviac, exis-
tuje v kazdom cloveku pud k vyvijaniu sa, pud k sa-
mostatnosti. Krok od symbiézy k individualizacii, od
prezivania jednoty s matkou k sebe ako samostatnejse;j
osobnosti znamena odlicenie.” V rozpravkach ako Po-
poluska, O dvandstich mesiacikoch, Midra Vasilisa, Pastierka
husi a v mnohych dalsich preto casto prili§ dobra vlastna
matka® skoro umiera a dcéra dozrieva na svojbytnu by-
tost tak, ze sa musi sama vyrovnat s nespravodlivostou
a tazkostami. Tematika odputavania sa od rodicov je
teda problematikou licenia, po ktorom clovek necha-
va za sebou rozne zivotné

7 KAST, Verena. Otcové - dcery, priestory, alebo st ich so sebou
matky - synové. Prace s rodicovskymi : ’ : :
komplexy jako cesta k vlastni identite. bCrlC daleJ v pOZHlCHCl’lCJ

Praha : Portal, 2004, z nemeckého symbolickej pOdObC. Odpﬁ_

originalu Vater - Tochter, Mutter -

Séhne: Wege zur eigenen Identitét aus tanie saje naméhav}'/ proces
Vater und Mutterkomplexen. Zirich : . . ,

Kreuz Verlag GmbH & Co., 1994, s.33. A4 Vyrovnarie sa s principom
8 PINKOLA ESTES, Clarissa. Zeny,

které béhaly s viky. Myty a pribshy zodpovednost, ktory z toho
archetypu divokych Zen. Praha : : VR T /
Pragma, 2008, z anglického originalu plynle’ znamena tazka pracu.
Women Who Run with the Wolves. Odmenou je véak pOCit, ze
New York : Baltine Books, 1992, .. L.

1995, 5. 77 - 80. zijjeme vlastny zivot.

V aktualnej situacii, v case, ked sa kvoli pandémii deti

a ich rodi¢ia musia vzdat mnohych svojich potrieb

a travia spolu dlhsi ¢as ako je obvyklé, je velmi doéle-
zité posilnit schopnost vytvarat silné a podporné puta

a prezivat vzajomnu blizkost. Vytvorit si nastroje na

to, ako uspesne celit kritickym situdciam. Umelkyne
skimaju, ¢o znamena byt Zenou, matkou a umelkynou
v sucasnej prekarizovanej a rodovo nerovnej spolocnosti.



Vychadzajtc z vlastnej skiisenosti, Grossi Maglioni po-
¢as jarného lockdownu publikovali spolo¢ne s umelky-
nou menom Sara Basta otvoreny list o patovej situacii,
v ktorej sa umelkyne — matky v Taliansku ocitli — Siamo
not le vere mostre!® a spustil burliva a stimulujicu verejnt
diskusiu. Praca na tomto dokumente bola pre umelky-
ne dolezitym momentom diskusie, v ktorej pokracujt
a ktorého cielom je reflexia a zapocatie pozitivnej zmeny
ohladom zalezitosti tykajacich sa starostlivosti a ma-
terstva na arovni politickej a socialnej reality, o com
uvazuju 1 v ramci svojho umeleckého vyskumu. Preme-
na zeny na matku, generovana potrebou starostlivosti,
vedie k myslienke, Ze blizkost

9 My sme skutocné vystavy/ medzi l'ud'mi a VZt’ah starostli-
monstra. Slovna hracka, mostro . . k . d , .
znamena v taliancine monstrum, vostl SmMeruje K vyjednavaniu

mostra znamena vystava, mostre
- monstra v Zzenskom rode, ale aj

vystavy. hitps://bit.ly/3834Wy8 nie umoznuje zmenit pohlad

o identite a ze toto vyjednava-

na vnimanie toho druhého.
Prostrednictvom postavy zvierace) matky sa tu zobrazuje
komplexnost tela a zviditelniuja sa obludné aspekty, kto-
ré su v rozpore s prevladajacimi a v spolocnosti akcepto-
vanymi predstavami o zenach 1 detoch. Tu sa vynaraju
rozmanité tabu a konflikty, ale aj poetické moznosti po-
nukajice iné pohlady na dlohy Zien v spolo¢nosti.

Lydia Pribisova

kuratorka vystavy

Grossi Maglioni: Occupazioni: Pozorujtce dieta | The Observing
Child, 2021, rézne textilie / mixed fabrics, 260 x 260 cm, foto /
photo: Sebastiano Luciano



Grossi Maglioni: Zvieracia matka |/ Beast Mother, 2021, pohlad do vystavy /
exhibition view, foto / photo: Martin Marencin
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Beast Mother

— I'm not a monster. I'm a mother:

— You’re not a monster; I said.

But I was lying Actually, I wanted to tell you that it’s not such
a bad thing to be an ogre.

— Good to know that, darling

With a stony face I averted my eyes, looking somewhere behind
me. Good, indeed. You’re a mother, Mama. And you’re a monster
too. But I’'m one also, and that’s why I can never get any
distance_from you.!

The Beast Mother project? focuses on examining
motherhood, care relationship, and its transformative
potential. It comes out of several lines of thinking: post-
feminist and anthropological discourse, psychoanalytic
writing, sci-fi literature and film and their theoretical
analysis, and also from the maternal experience of the
artists themselves and their interaction in a group of
mothers and children. Its central point is the mother

and child couple. The

child and its maturing, the

1 Quoted from On Earth We're 5
Briefly Gorgeous by Ocean Vuong, passage to lndependence
https://amzn.to/3bdcoZw .

2 We gave consideration also to from thC mother, leadlng
such titles as Mother - Monster,
Mother - Beast. In their Slovak
versions, however, by contrast

with Italian, these sound excessively
negative and inappropriate.

towards the broader society.
Grossi Maglioni explore the
iconography linked with

n

Grossi Maglioni: Occupazioni: Nepretrzity dialég / The Perpetual Dialogue, 2018,

docasna instalacia vo verejnom priestore v Novo Kulturno Naselje, Novy Sad / temporary
installation in the public space of Novo Kulturno Naselje, Novi Sad, vankuse, textilie, lana,
autorska kniha / pillows, textiles, ropes, artist’s book, foto / photo: Sve Fotke Rale

Grossi Maglioni: Occupazioni: Narodenie / Nativita, 2019, doc¢asna instalacia vo verejnom
priestore v Rime / temporary installation in the public space in Rome, stan vytvoreny

v spolupraci s umelkynami Sara Basta, Mariapia Guendalina Salini / tent made in
collaboration of the artists Sara Basta, Mariapia Guendalina Salini, textilie, lana, kamene /
textiles, ropes, stones, foto / photo: Mirai Pulvirenti
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Grossi Maglioni: Occupazioni: Pozorujtce dieta /| The Observing Child, 2021,
rézne textilie / mixed fabrics, 260 x 260 cm, foto / photo: Martin Marencin

motherhood as something frightful, where majesty and

menace overlap in the picture of the mother. Their

research unfolds from a suggestive imaginary, from

prehistoric ideas in which the female body fuses with

38 Grossi Maglioni are inspired

by the research of the Lithuanian
archaeologist Marija Gimbutas, who
has devoted particular attention

to prehistoric depictions of female
creativity and fertility and the Great
Goddess cult.

4 HARAWAY, Donna. The Haraway
Reader. New York and London : Rout-
ledge, 2004, https://bit.ly/30aKpTI

5 BRAIDOTTI, Rosi. Mothers, mon-
sters, and machines. In: CONBOY,
Katie - MEDINA, Nadia (eds.). Writing
on the Body: Female Embodiment and
Feminist Theory, Columbia : Columbia
University Press, 1997, pp. 59-79.

animal and plant elements?,
through ancient mythology
and magic, to the visions

of sci-fi. Grossi Maglioni
have drawn upon various
sources of Inspiration:

they refer to authors such

as Donna Haraway (7he
Promises of Monsters)* and Rosi
Braidotti (Mothers, Monsters,
and Machines)’, as well as

13

Octavia E. Butler’s Xenogenesis series. These authors share
the view of motherhood as something monstrous and
appalling, while also being something that expresses a
potential to overcome the boundaries of species. In sci-
fi stories there are numerous examples of the birth of
a hybrid/extraterrestrial creature, a monster, from the
body of a human woman, and also of the coexistence
of two different entities in one body. The original
Latin expression monstrum designated a divine portent
of catastrophe. Before its adoption in Old French, it
had represented an animal of many origins: centaur,
gryphon, satyr. To be a monster originally meant to

be a hybrid signal, a beacon,

6 VUONG, Ocean. On Earth We're
Briefly Gorgeous, https://amzn.to/3b- 6
dcozw and an alarm system.

simultaneously a refuge

The core of the exhibition is the story Occupazioni: The
Perpetual Dialogue, which the artists have been developing
over the longer term in groups of mothers and children,
during a series of meetings and workshops in Rome,
Novi Sad, and elsewhere. One may listen to it during
the exhibition or read it in the exhibited publication.
The installation consists of two contrasting settings,

the scenes of two chapters in the story. The darker,
gloomier of these represents the cave, but it is quarters
for caring, a kind of archetype of a dwelling. It defines
a constituent need of human society: the need for a
home. This is a welcoming refuge, newly defined at

the end of the story as a mobile nomadic place shared
with a community. Grossi Maglioni have been working
with the motif of the mobile dwelling since 2014,

when they initiated research regarding the takeover or
occupation of private and public spaces. They explored



Grossi Maglioni: Occupazioni: Zvieracia matka |/ Beast Mother,

2021, rézne textilie / mixed fabrics, 260 x 260 cm, foto /
photo: Sebastiano Luciano

15

the relationship between mobile architecture and the
needs of small communities in the urban and natural
settings, and it was in the context of this research that
they began to outline the story. The brighter setting
represents emptiness, nothingness, the desert in the
story, which however, comes to life and flowers after
contact with human beings. The cloud of targets refers
to the importance of the focused, concentrated gaze,
which explores and leads to reflection. From the earliest
ages, stories have had a magical healing power. This has
to do with the mother and child, who in the context of
its development has been transformed, undergoing, so
to speak, a ritual process of initiation.

Every protection brings restrictions with it also.

The child, on becoming aware of these restrictions,
generates a development towards greater independence.
After each parting we must newly define our identity.
Furthermore, in each human being there is an instinct
for evolving, an instinct for independence. The step
from symbiosis to individualisation, from experiencing
unity with the mother to oneself as a distinct person,
involves a severance of the child.” This is why, in stories
such as Cinderella, The Twelve Months, Vasilisa the Wise, the

Goose Gurl, and many others,

7 KAST, Verena. Otcové - dcery, . b}
matky - synové. Prace s rodicovskymi the main CharaCter s own

komplexy jako cesta k vlastni identite CXCCSSiVCly gOOd mother 8
(Fathers - Daughters, Mothers - Sons.

Work with Family Complexes as a path SoOon dies and her daughter,
to One’s Own Identity). Praha : Portal, . .
2004, from the German original Vater in the course of maturing

- Tochter, Mutter — S6hne: Wege zur t Gl st Ih
eigenen Identitat aus Vater und Mut- 0 an madependaen uman

terkomplexen. Zirich : Kreuz Verlag : : LI :
GmbH & Co,, 1994, p. 33, belng, must survive IHJUSUCCS

8 PINKOLA ESTES, Clarissa. Women and hardships. The theme
Who Run with the Wolves. New York : . )
Baltine Books, 1992, 1995, pp. 77-80.  of disengaging oneself
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from parents is thus an issue of separation, after which
people leave behind them a variety of life spaces or take
them with them further in a changed symbolic form.
Disengaging oneself is a strenuous process and the
principle of responsibility, which results from it, involves
great effort. What we gain, however, is the feeling that
we are living our own lives.

In the current situation, when the pandemic obliges
children and their parents to sacrifice many of their
needs and spend a longer time together than is usual,
it is very important to strengthen the capacity to forge
strong and supportive bonds and survive the mutual
closeness. To create instruments for successfully
confronting critical situations. The artists are exploring
what it means to be a woman, a mother and an artist
in the currently precarised and gender-unequal society.
Proceeding from their own experience, during the
spring lockdown Grossi Maglioni, together with another
artist Sara Basta, published an open letter about the
stalemate situation where artist-mothers in Italy found
themselves, Siamo not le vere mostre! °, launching a vigorous
and stimulating public discussion. For the artists their
work on this document was an important moment in
their continuing discussion: their aim is to stimulate
thinking and the initiation of positive change, regarding
caring and motherhood, in the political and social
reality which they are addressing in their research. The
transformation of woman
9 We are real exhibitions / monsters. to mother, generated by
e e the need for care, leads to

monster in Italian, mostra means exhi-

bition, mostre - monsters in the female the thought that closeness
gender, but also exhibitions.

https://bit.ly/3834Wy8 between people and the
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care relationship leads to a negotiation about identity,
and that this negotiation makes it possible to change the
perspective whereby one sees the other. Via the figure of
the beast mother, the complexity of the body 1s depicted,
and monstrous aspects, which are in contradiction to
the prevailing and socially accepted ideas of women
and children, are made visible. Diverse taboos and
conflicts come to the surface here, but so also do poetic
possibilities, offering different perspectives on the tasks
of women and society.

Lydia Pribisova

exhibition curator



HATIVITY

Grossi Maglioni: Occupazioni: Jaskyna | The Cave, 2021, lana, kamene, rozne textilie / ropes,
stones, mixed fabrics, variabilné rozmery / variable dimensions, foto / photo: Martin Marencin




Bio

GROSSI MAGLIONI (Francesca Grossi

a Vera Maglioni, *1982, Rim, Taliansko)
zacali spolupracovat v roku 2006. Pracuju
s performacnymi, divadelnymi a partici-
pativnymi principmi, realizuju site-specific
instalacie, workshopy. Vychadzaju z po-
znatkov z antropologie, rodovych studii,
ale aj z prvkov vypozi¢anych z popularnej
kultdry ako sci-fi, kabaret a pod. V po-
slednom Case sa sustreduju na eduka-
tivne projekty, pracu s detskym divakom

a rodi¢mi. Tvorba Grossi Maglioni bola
prezentovana v galériach, muzeach a aka-
demickych instituciach, vratane: Accade-
mia di Ungheria, Rim (IT); Novo Kulturno
Naselje, Novy Sad (RS); Istituto Svizzero,
Rim (IT); AlbumArte, Rim (IT); American
Academy, Rim (IT); Viafarini, Milan (IT);
Muazeum, MACRO, Rim (IT); Verkstad for
konst, Norrkoping (SW); ERBA Ecole Ré-
gionale des Beaux Arts de Besangon (FR);
Muazeum Konstall, Vasa (F1). Zuc¢astnili sa
mnohych rezidencii, medzi nimi napriklad:
Magic Carpets Residency, Novy Sad (RS);
Rupextre, rezidencia pre umelcov a antro-
poldgov, Matera (IT); Svenska konstskolan,
Nykarleby (Fl). Dvojica bola v rokoch
2008 az 2014 sucastou medzinarodnej
vyskumnej platformy pre performativne
umenia, vedu a technolégie, Vision Forum,
sidliacej v Svédsku.

grossimaglioni.com

LYDIA PRIBISOVA (*1980, Bratislava,
Slovensko) je kuratorka a historicka
umenia pbsobiaca v Bratislave. Od roku
2006 je editorkou Flash Art Czech & Slo-
vak Edition, od roku 2015 zastava poziciu
Séfredaktorky. V rokoch 2013 - 2015
posobila ako koordinatorka projektov

v tranzit.sk. V roku 2012 zalozila nezisko-
vu platformu PILOT. V rokoch 2007 a 2011
bola spolukuratorkou slovenskej sekcie
na Prague Biennale a v roku 2019 Kaunas
bienale v Litve. Bola hostujucou kurator-
kou galérie HIT, kde pripravila program
na rok 2019. V roku 2013 ziskala doktorat
na univerzite La Sapienza v Rime. Tému
jej vyskumu spracovala v publikacii La
Quadriennale di Roma. Da ente autonomo
a fondazione (Kvadrienale v Rime. Od
verejného organu k nadacii), ktoru vydala
v roku 2016. Lydia PribiSova je prezident-
kou slovenskej sekcie Medzindrodnej
asociacie kritikov AICA (Association Inter-
nationale des Critiques d Art). Spolupra-
covala s viacerymi instituciami a galéria-
mi v réznych krajinach (vyber): Mizeum
MAXXI, AlbumArte, Akadémia umeni

v Rime, Viafarini v Milane; Kunsthalle

v Aténach; Muzeum umenia v Cluj-Napo-
ca; Narodna galéria v Tirane, Ol Futuro

v Riu De Janeiro; Centrum pre umenie

a urbanistku v Berline; Mizeum sucas-
ného umenia v Novom Sade; Mizeum
moderného a suc¢asného umenia

v Rijeke; ISCP v New Yorku; tranzit.org;
Kunsthalle Bratislava; galériami HIT,
Medium a SPACE v Bratislave.

Vystava je realizovana v spolupraci s Talianskym kultdrnym institGtom.

Bio

GROSSI MAGLIONI (Francesca Grossi and
Vera Maglioni, *1982, Rome) began their
collaboration in 2006. They work with
performative, theatrical and participative
principles and create site-specific
installations and workshops. They take
their starting points from findings in
anthropology and gender studies, and
also from borrowed elements of popular
culture such as sci-fi, cabaret, and so on.
In recent times, they have focused on
educational projects and work with the
child viewer and parents. Grossi Maglioni’s
work has been exhibited in galleries,
museums and academic institutions,
including: Accademia di Ungheria, Rome
(IT); Novo Kulturno Naselje, Novi Sad (RS);
Istituto Svizzero, Rome (IT); AlbumArte,
Rome (IT); American Academy, Rome (IT);
Viafarini, Milan (IT); MACRO Museum, Rome
(IT); Verkstad for konst, Norrképing (SW);
ERBA Ecole Régionale des Beaux Arts de
Besangon (FR); Konstall Museum, Vasa (Fl).
They have participated in a number of
residencies, among which: Magic Carpets
Residency, Novi Sad (RS); Rupextre,
residency for artists and anthropologists,
Matera (IT); Svenska konstskolan, Nykarleby
(F1). From 2008 to 2014, the duo has

been part of the international research
platform for performance arts, science
and technologies Vision Forum, based

in Sweden.

grossimaglioni.com

LYDIA PRIBISOVA (*1980, Bratislava,
Slovakia) is a curator and art historian
based in Bratislava. Since 2006, she

is Slovak editor of Flash Art Czech &
Slovak Edition, since 2015 managing
editor. 2013 - 2015 she used to work as
project coordinator in tranzit.sk. In 2012
she founded nonprofit initiative PILOT.
In 2007 and 2011 she co-curated Slovak
section of Prague Biennale, in 2019 she
co-curated Kaunas Biennial in Lithuania.
In 2019 she was guest curator of Hit
Gallery, preparing the whole year
program. In 2013 she obtained PhD
degree at the University La Sapienza in
Rome, in 2016 she published the book La
Quadriennale di Roma. Da ente autonomo
a fondazione (Quadriennale of Rome.
From Public Body to Foundation) based
on this research. Lydia PribiSova is

the President of the Slovak section

of the International Association of Art
Critics AICA. She collaborated with
many institutions and galleries in various
countries (short selection): Museum
MAXXI and AlbumArte, Accademia di
Belle Arti di Roma in Italy; Kunsthalle
Athena in Greece; Museum of Art in
Cluj-Napoca, National Gallery in

Tirana, Ol Futuro in Rio De Janeiro;
Zentrum f(ir Kunst und Urbanistik in
Berlin, Museum of Contemporary Art

in Novi Sad, Museum of Modern and
Contemporary Art in Rijeka, ISCP in
New York, tranzit.org, Kunsthalle
Bratislava, Hit Gallery, Medium

Gallery and SPACE in Bratislava.

The exhibition is held in cooperation with the Italian Cultural Institute.
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