


Radovan Cerevka: Trouble patrol, 2015, afgansky vojensky koberec,
islamské burky, plastové modely, fotograficky archiv slovenského
prislusnika ISAF, infografické tlace, atd. / Afghan war rug, islamic
burqas, plastic kits, photographic archive of slovak ISAF soldier,
lights, inphographic prints, etc., variabilné rozmery / variable sizes,
foto / photo: Miklos Suranyi



Budovanie skutocného tela

Vystava v Runsthalle LAB predstavuje najnovsiu etapu
tvorby kosického umelca, Radovana Cerevku (*1980).
Jeho aktualny cyklus tvori komplexny environment

v danom priestore a je ideovo sustredeny okolo kultu
tela. Mozno ho interpretovat aj ako dystopicka post-
-humannu viziu, ktora sa realizuje vo vnutorne prepo-
jenej velkoplosnej instalacii.

Cerevka — ako jeden z najkonzistentnejsie sa rozvijaju-
cich slovenskych umelcov svojej generacie — prostred-
nictvom aktualnej vystavy zdokonaluje vlastné umelecké
postupy a radikalne rozsiruje vyrazové prostriedky. Vo
svojich dielach, prezentovanych v holistickom, nede-
litelnom systéme, po prvykrat experimentuje so silnym
multisenzorickym aspektom. Je tiez pozoruhodné, ako
sa budovanie modelov (o je jedna z umelcovych signi-
fikantnych metod) rozrastlo do tak velkého rozsahu,

ze moze vytvarat komplexné prostredie.

Na druhej strane, umelec nesleduje len nové formalne
aspekty svojej prace, ale dospieva k takmer tplne novej
téme, alebo skor, k oblasti zauymu. Ide o biochemickua
kultivaciu ludského tela a reinterpretaciu nasej (obcas
absurdnej) pritomnosti ponimanej skor ako ruiny z mi-
nulosti. Vsadepritomna militarizacia nasej reality je
téma, ktorou sa umelec zaoberd od pociatku svojej



kariéry. Tentokrat sa vSak javi ako nereferencna fantazia
s nadychom sci-fi. Mézeme byt tiez svedkami toho, ako
sa Cerevkov umelecky program v poslednych rokoch
transformuje — odklana sa od priamo kritickych prac

a prechadza na tvorbu zalozent na instinktivnom vysku-
me a hibkovom pozorovani reality.

Ako sa blizime k instalacii Chemicka plaZ, zrazu zretelne
vnimame scénu zobrazujicu post-apokalypticku, dys-
topicka, alebo ak chcete, post-humannu viziu, v ktorej
st pritomné iba zvysky Iudskej civilizacie. Naviac, po
dékladnom preskimani celej tejto spleti detailov diela
mozeme jasne konstatovat, ze Priroda tu znovunadobu-
da svoju dominanciu nad zostavajicimi kultirnymi ar-
tefaktmi ludstva po jeho vymiznuti. Krystaly a pieskovce
preberaji nadvladu nad povrchmi objektov, ktoré tu
kedyst spolu existovali ako doplnok biologického zivota.
Autor nevysvetluje, ¢o tento zanik ludskej rasy sposobilo.
Radikélna vizia Cerevku vylucuje pritomnost Tudi a za-
vadza post-humanny pohlad na nasu budtcnost, ktory
je jednoznacne spojeny s nasou sucasnostou. Umelec

so svojim dielom otvara taktiez otazku emancipacie ob-
jektov. Tento problém sa stal Gstrednou témou sucasné-
ho filozofického myslenia zalozeného na textoch Bruna
Latoura, Jane Bennetovej a objektovo orientovanej onto-
logie, ktoré skiimaji moznosti, kedy objekty uz nemozu
byt definované ako zavislé nezivé veci, obzvlast ak uva-
zujeme o vojenskych technologiach, ktoré automaticky
identifikujt T'udi ako ciele.

Instalacia Radovana Cerevku v Kunsthalle LAB pracuje
s vyzivovym praskom, ktory je recyklovany tak, aby
plnil funkciu plazového piesku. Rozmiestnenie prvkov



Radovan Cerevka: Environment A (fragment diela zo série 7 objektov / fragment
of the artwork from the series of 7 objects), 2020, séria 7 objektov, umely kamen,
piesok, zelené nednové osvetlenie / series of 7 objects, artificial stone, sand,
green neon lights, variabilné rozmery / variable sizes, foto / photo: Vlado Elias

na ,,plazi* posiliuje tvahy o fenoméne tzv. ,.kargo kul-
tu®. Vedlajsim efektom, alebo skor, vysledkom storoc-
nej europskej kolonizacie bola skuto¢nost, Ze niektoré
dekontextualizované predmety kazdodennej potreby

sa stali relikviami inych kulttr, ktoré ich rekontextua-
lizovali a naplnili Gplne inymi mytickymi vyznamami.
Takto sa Giplne ndhodne objavujice sa predmety bez-
nej domacej spotreby stavaji symbolmi a kultovymi
artefaktmi inych kultar. ,,Kargo* (z anglického slova
,haklad®) leziace na umelcovej ,,vyzivovej* plazi taktiez
nie je mozné vnimat a chapat z pohladu nasej stcasnej
logiky, nakolko obsahuje informacie z ,,budtcnosti®,
ktoré nedokazeme tplne spracovat a dekdédovat. Takto



Radovan Cerevka: Pillars of heroes, 2020, nadoby proteinov
a fitness prekurzorov / canisters for proteins and fitness
precursors, 150 x 50 x 50 cm, foto / photo: Vlado Elias



sa umelec stava tvorcom svojho vlastného ,,brancusiov-
ského nekonecného stlpa* pozostavajiceho z plastovych né-
dob na vyzivovy prasok. Objekty, ktoré boli navrhnuté
branding nastrojmi grafického dizajnu, sa stavaji nie-
¢im Uplne inym nez ,,0bpet trouvé®, a toto gesto objave-
nia, pretvorenia a vystavenia sa stava terénom autoro-
vej tvorby. Vo svojej podstate je taktiez dost ironicke, ze
tieto syntetické objekty s najvacsou pravdepodobnostou
zostan( na povrchu planéty Zem ovela dlhsie ako ich
vyrobcovia a spotrebitelia.

I napriek tomu, ze Cerevka naraba s mimocasovym
aspektom, nejde tu len o altziu na budicnost — su-
casne dava do pohybu aj odkazy z druhého konca
casovej osi. Bez ohladu na to, aké rafinované filan-
tropické manévre by sme tu uskutocnili, nedokazeme
uplne zrekonstruovat motivy davnej minulosti, nakol-
ko sa nasa interpretacna kultira od doby ich vyskytu
tak velmi zmenila.

K estetike staroveku sa umelec dostava oklukou cez
mnstinktivny vyskum. Radovan Cerevka zozbieral

a zhromazdil vela vyzivovych produktov, ktoré vacsinou
urychluji biochemicky proces v svalovej hmote. Mar-
ketingova stratégia tychto vyzivovych doplnkov sa casto
odvolava na klasické staroveké motivy kontaktného boja.
Zaujimavym rétorickym javom je aj to, ze, hoci sti¢asna
komplikovana a instrumentalizovana kulturistika ma
uplne iny zaklad ako starodavny sposob zuslachtovania
tela zalozeny na vytrvalosti a askéze, pre marketingové
ucely pouziva stale rovnaké vizualne argumenty. Vojno-
vé umenie a vojenské stratégie navyse uplatiujt rozsiah-
lu objektivizaciu a vyuzitie ludského tela uz odpradavna,



teda nepocitaja s ludmi ako so samostatnymi entitami,
ale vyuzivaju ich ako komponenty ,,velkého tela* v ramci
bojovych zoskupeni.

Umelec svojou vystavou uvazuje, ako sa v sacasnosti te-
lesnost stala fetiSom. Aj to je dovod, preco sa jeho sochy
objavuju v tlohe kargo-kultovych totemov a ritualnych
artefaktov. Tato zazracna logika je rovnako pritomna

v nasej sucasnej kultare tela, ako aj v prastarych ritu-
aloch. Umelec tato stratégiu uplatnil pocas instalacie
vystavy pri transformacii tela do znakovej podoby. Pred-
stavuje ho napriklad nadoba, amfora gréckeho typu,
ktora sa takto definitivne stava hyperbolizovanym odka-
zom na neho. V nej je zakomponovany spominany kon-
flikt, pricom ludské telo je subjektom alebo objektom
samého seba.

Environment Radovana Cerevku je mimocasovou post-
-humannou viziou zamerne kombinovanych odkazov —
od jasne zelen¢ho svetla, aké ndjdeme v modernych
bojovych okuliaroch pouzivanych na noc¢né videnie,

az po ruiny zdanlivo archaickych objektov. Umelcove
identifikovatelné artefakty st v stave entropie a chemic-
kého rozkladu, ¢im poukazuji na konsenzualnu temna
budicnost Tudstva. Intuitivhou tpravou existujicich
prvkov zo sicasnosti vytvara autor tato viziu potencial-
nej, novej reality.

Vyssie uvedena umelecka metoda laureata Ceny Oskdra
Cepana z roku 2013 zvyraziuje neustaly logicky posun
jeho umeleckych stratégii a zaujmov. Radovan Cerev-
ka, ktory je zakladajicim ¢lenom umeleckej skupiny
Kassaboys, sa pomaly odklonil od provokativnych



neokonceptualnych pocinov a ironického situacionizmu
zameraného na aktualne javy v slovenskej spolocnosti

a politike smerom k menej referencnej a intuitivnejsej
umeleckej tvorbe, ktora sa stale zaobera globalne rele-
vantnymi otazkami. V tomto procese bola predchadza-
juca samostatna vystava umelca vo Vichodoslovenske) galéru
v Kosiciach rovnako délezitym krokom, nakolko sa uz
zaoberala témou fiktivnych ruin vyrobenych z modelov
lietadiel pri uplatneni hybridnych socharskych postupov.
Mnoho doterajsich premenlivych zaujmov umelca sme-
rovalo k aktualnemu experimentu v Runsthalle LAB, ktory
je mozno zatial najvacsim v umelcovej kariére. Tato
vystava uz pravdepodobne obsahuje niektoré z prvkov,
ktoré sa dalej budt samostatne vyvijat v umeleckej praxi
Radovana Cerevku, vysokoskolského ucitela posobiace-
ho na Fakulte umeni Technickej unwerzity v Kosiciach.

Aron Fenyvesi
kurator vystavy



Radovan Cerevka: Zvezda (,Kto sa hrd, nehneva.”/ “Who plays is not
naughty.”), 2017, kov, keramika / metal, ceramics, 570 x 200 x 120 cm,
foto / photo: Jakub Hauskrecht







The Kunsthalle LAB exhibition showcases the newest body
of work of Kogice-based artist, Radovan Cerevka (*1980).
The current cycle of the artist arranged as a total envi-
ronment in space focuses on the cult of the body and can
also be interpreted as a dystopic post-human vision and 1is
manifested as an interconnected large-scale installation.

Cerevka is one of the most consistently evolving Slovak
artist of his generation and with this exhibition, he ex-
pands his work and radically broadens his vocabulary.
This is the first time that Cerevka has experimented with
the strong multi-sensorial aspect of his artworks, which
are presented in a holistic, undividable network. The
model-building of one of Cerevka’s signature methods,
spectacularly grows on such a large scale that it creates
complex environments.

The artist doesn’t only approach new formal aspects of his
work, but rather he addresses an almost completely new
topic — the bio-chemical cultivation of the human body;,
and the reinterpretation of our sometimes absurd present
as a ruin of the past. The ever-present militarisation of
our reality 1s a topic with which the artist has addressed
throughout his career. This time this theme appears as
a non-referential fantasy with a touch of science-fiction.
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We can also witness that the work of éerevka, which was
already changing and departing from more directly crit-
ical works, has evolved into an art production based on
instinctive research and visceral reality-checks.

As we approach Cerevka’s environment, Chemical Beach,
we perceive a scene which depicts a post-apocalyptic,
dystopic, or post-human vision, in which only the rem-
nants of human civilization remain. After carefully ex-
amining the complexity of the details of the work, we
can state that nature 1s regaining its dominance over the
remaining culture artefacts of mankind after the evident
disappearance and disembodiment of humans. Crystals
and sandstones take over the surface of objects, which
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were previously supplements of biological life. It is not
clear what exactly caused the extinction of the human
race. Ceerevka’s radical vision excludes the presence of
humans, introducing a post-human perspective to our
future, which 1s obviously linked to our present. With
his works, the artist also raises the question of the eman-
cipation of objects. This issue became a focal point of
contemporary philosophical thought in the writings of
Bruno Latour, Jane Bennett and object-oriented ontol-
ogy, which investigate the possibility that objects can no
longer be defined as dependent, inanimate things, espe-
cially if we think of military technologies, which auto-
matically identify humans as targets.
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Cerevka’s installation features nutrition powder recycled
as beach sand. The beach setup strengthens the reflection
on the phenomenon of the “cargo cult”. As a side effect,
or rather a result of century-long European coloniza-
tion, some decontextualized functional everyday objects
became relics of other cultures, which recontextualized
them, giving them a completely different mythical mean-
ing. This is how completely coincidentally appearing
everyday household objects became symbols and cultic
artefacts of other cultures. The “cargo” lying on the nutri-
tion beach of the artist can’t be perceived and understood
from our present perspective and logic, as it contains in-
formation from the “future”, which we can’t fully process
and decode. This is how the artist is able to build his own
brancusian column of infinity out of plastic canisters of
nutrition powder. The objects which were designed with
the branding tool of applied graphics, become something
completely different as an “objet trouvé”, and this gesture
of finding, modifying and displaying becomes a terrain of
artistic creation. It is also ironic that these synthetic ob-
jects will most probably be present for a much longer time
on the surface of the planet Earth than their producers
and consumers.

Through the atemporal aspect of his art, Cerevka doesn’t
only play with the allusion of the future, he also makes
references to the other end of the timeline in motion. We
can’t fully reconstruct motifs from the ancient past, what-
ever refined philanthropic manoeuvres we use, as our in-
terpretative culture has changed so much since the time
of their occurrence.
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The artist arrives at the aesthetic of the ancient by a de-
tour of instinctive research. Cerevka collected and pasted
a number of nutrition products, which mostly speed up
the bio-chemical process of muscle addition. The brand-
ing of these food supplements often refers to motifs of
classical antiquity and hand-to-hand combat. It is also
an interesting rhetorical phenomenon that, although the
complexity of present-day instrumentalized body-build-
ing has a completely different base than endurance and
the asceticism-based ancient cultivation of the body, it
still uses the same visual arguments for marketing pur-
poses. Furthermore, warfare and military strategies have
applied widespread objectification and utilisation of the
human body since their ancient origins, and do not con-
sider humans as separate entities, but rather as parts of
a “big body” of combat cohorts.

Via his exhibition, the artist also reflects on the fact that
corporeality has become a contemporary fetish, and
that’s why his sculptures appear as cargo cult totems, and
ritual artefacts. The magical logic is as present in our pres-
ent body culture as in archaic rituals. The artist applied
the strategy during the exhibition-making of transform-
ing bodies into signs, which for example are represented
by a vessel, such as a Greek amphora, which becomes
a mannered allusion to the body, incorporating the above
conflict between the human body being a subject, or an
object of itself.

Cerevka’s environment is an atemporal post-human vision
of consciously mixed references ranging from the strong
green light of modern warfare night vision googles to ruin-
-like archaic objects. The identifiable artefacts of the artist
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are in a state of entropy and chemical decomposure re-
flecting on the consensual dark future of humanity. The
artist creates this vision of a potential new reality with in-
tuitive modification of the existing elements of the present.

The above artistic method of the winner of the 2013
Oskdr Cepan Award highlights a constant and a conse-
quent shift of artistic strategies and interests. Cerevka
is a founding member of the Kassaboys art group, and
has slowly departed from provocative neo-conceptual ac-
tions and ironic situationalism, which focussed on phe-
nomena within Slovak society and politics, and moved
towards less referential and more intuitive artistic work,
which continues to address globally relevant questions.
As part of this process, the previous solo exhibition of
the artist was an important step at the Kosice’s East Slovak
Gallery, which addressed the topic of fictional ruins with
the help of model-building using hybrid sculptural work.
Many previous dynamic interests of the artist hinted at
the present environmental experiment at Runsthalle LAB,
perhaps the largest-scale in the artist’s career so far. The
present exhibition probably contains elements which will
evolve on their own in the artistic practice of Radovan
Cerevka, Lecturer at the Faculty of Arts of the Technical Uni-
versity of Kosice.

Aron Fenyvesi
exhibition curator
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Radovan Cerevka: Dramasks, 2017, plast, akrylové farby, piesok,
drevo / plastic, acrylic colours, sand, wood, 160 x160 x 48 cm,
foto / photo: Jakub Hauskrecht
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Bio

RADOVAN CEREVKA (*1980, Kosice,
Ceskoslovensko) studoval v Ateliéri
slobodnej kreativity 3D (prof. Bartusz)

na Fakulte umeni Technickej univerzity

v Kosiciach. V roku 2011 Uspesne ukoncil
interné doktorandské studium na

Katedre intermédii a multimédii VSVU

v Bratislave. Cerevka je zakladatelom
(spolu s Tomasom Makarom a Petrom
Vrablom) umeleckej skupiny Kassaboys.
Jeho umelecky program je zamerany

na politické kontexty. V minulosti sa
dlhodobo zaoberal t¢émou medialnej
manipulacie obrazov vojnovych konfliktov.
V stcasnosti sa jeho tvorba transformuje
od povodne priamej postkonceptualnej
kritiky k stratégii vytvarania fiktivnych vizii
buducnosti. Pracuje v Sirokom spektre
médii - od sochy, kresby, instalacie

a akcie az po environment. Jeho diela

boli su¢astou mnohych skupinovych
vystav (Chlap, hrdina, duch, stroj, Galéria
Médium, Bratislava; Siet, Billboart Gallery
Europe, Bratislava, KoSice; East of Eden,
Karlin studios, Praha; Prazské bienéle 4,
Karlinske haly, Praha; Nenapadné médium,
Galéria Cypridna Majernika, Bratislava;
Nulté roky, Dom umenia, Bratislava; Midle
East Europe, DOX - centrum stucasného
umenia, Praha; Take take take and?, Benin
Biennale, Benin; Krv, Slovenska narodna
galéria, Bratislava; Privatny nacionalizmus,
Ostralle - centrum stuc¢asného umenia,
Drazdany; Strach z neznameho, Kunsthalle
Bratislava, Bratislava). Svoju tvorbu
predstavil na samostatnych vystavach ako
napriklad Beasty Models v Trafé Gallery
(2016) ¢i Moc v muzeu (2018 - 2019) vo
Vychodoslovenskej galérii v KoSiciach.

V roku 2005 sa stal finalistom Ceny Oskara

Cepana a v roku 2013 bol jej laureatom.
Aktualne vedie Ateliér slobodnej kreativity
3D. Zije a tvori v KoSiciach.

cerevka.sk

ARON FENYVESI (*1983, Novi Sad, Srbsko)
je kurator a kritik umenia. Pésobi v Buda-
pesti, kde vystudoval na Univerzite
Loranda EStvésa dejiny umenia a esteti-
ku. Od roku 2018 je hlavnym kuratorom
galérie acb v Budapesti. Predtym v ro-
koch 2011-2018 pracoval ako kurator

v galérii Trafé v Budapesti. Fenyvesi bol

aj kuratorom roéznych vystav a projektov

v Madarsku a v zahranici so zameranim

na najmladsiu miestnu, regionalnu a me-
dzinarodnu umelecku scénu. Tie nedavne
sa uskutocnili v instituciach ako Kunstfrom
Graz; galéria Trafoé, Budapest; galéria

Plan B, Berlin; Kunstforum Ostdeutsche
Galerie, Regensburg; Muzeum sucasného
umenia, Zahreb; Sopa, Kosice; MAGMA,
Sfantu Gheorghe a Club Electroputere,
Craiova. V roku 2009 bol v GAMeC v Ber-
game nominovany na cenu Lorenzo Bonal-
di EnterPrize. Publikoval eseje v Art-Review
a pre Gwangju Biennale v e-journal Roun-
dtable. V rokoch 2013 az 2014 bol ¢lenom
poroty Ceny Oskéra Cepana.



RADOVAN CEREVKA (*1980, Kosice,
Czechoslovakia) studied in the Studio of
Free Creativity 3D at professor Juraj Bartusz
at the Faculty of Arts of the Technical
University in KoSice, Slovak Republic.

In 2011 he received his ArtD degree at

the Department of the Intermedia and
Multimedia of the Academy of Fine Arts

in Bratislava. Along with Tomas Makara
and Peter Vrabel, Cerevka is one of the
founders of the Kassaboys art group.

The artistic programme of the artist is
focused on political contexts. In the

past, he was interested in the topic of
media manipulation of pictures from

war conflicts. At present his creativity
transforms from the originally direct
postconceptual criticism to the strategy
of creating fictional visions of the future.
He works with a wide spectrum of media

- sculpture, drawing, installation, action
and the environment. His art works have
been part of many group exibitions (Man,
Hero, Spirit, Machine, Medium Gallery,
Bratislava; Net, Billboart Gallery, Bratislava,
Kosice; East of Eden, Karlin studios, Prague;
Prague Biennale 4, Karlin Halls, Praha;
Descreet media, Cyprian Majernik Gallery,
Bratislava; Zero Years, House of Arts - Dom
umenia, Bratislava; Midlle East Europe, DOX
- Centre for Contemporary Art, Prague;
Take take take and?, Benin Biennale, Benin;
Blood, Slovak National Gallery, Bratislava;
Private Nationalism, Ostralle - Centre of
Contemporary Art, Dresden; Fear of the
Unknown, Kunsthalle Bratislava, Bratislava).
He presented his art works at his solo
exhibitions like Beasty Models in the Trafé
Gallery (2016) and Power in the Museum
(2018 - 2019) at the East Slovak Gallery

in Kosice. He was a finalist of the Oskar
Cepan Award in 2005 and in 2013 he
received the Award. At the moment, he is
the head of the Studio of Free Creativity
3D. He lives and works in KoSice.

cerevka.sk

ARON FENYVESI (*1983, Novi Sad, Sebia)
is a Budapest based curator and art writer,
studied art history and aesthetics in EStvds
Lorand University. Since 2018, he is chief
curator of acb Gallery, Budapest. Earlier
on he was curator of Trafé Gallery, Buda-
pest, from 2011 to 2018. Fenyvesi curated
various exhibtions in Hungary and abroad
focusing on the local, regional and inter-
national emerging art scene - his recent
shows were held at Kunstfrom Graz, Trafé
Gallery, Budapest; Galeria Plan B, Berlin;
Kunstforum Ostdeutsche Gallery, Regens-
burg; Museum of Contemporary Art (MSU),
Zagreb, Sopa Gallery, Kosice, MAGMA,
Sfantu Gheorghe and Club Electroputere,
Craiova. In 2009, he was nominated for
the Lorenzo Bonaldi EnterPrize hosted

by GAMeC, Bergamo. His essays were
published in ArtReview and in Roundtable,
e-journal of the Gwangju Biennale 2012.

In 2013-14 he was jury member of the
Oskér Cepan Award.
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